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#myfamilyrocks 


KIDS, BOARDS 
& ROCK-N-ROLL 


ACCORDING TO PERRY FARRELL, 


being the father of one of the world’s 


greatest music festivals is just a part of 
being a father to his kids. “The boys are 
with me on all the festival journeys. 

\'m a party organizer and party-er, 

| party people out, so it takes some 
getting used to bringing a family into it. 
| want the fellas to understand that 

it’s a job—one of the best jobs in the 
world—but | always say to my children 
that we're really lucky to be in this 
position.” So what do they do when 
they're not on the road? Get out on 

the road. “We cruise the coastline, 


might go all the way to San Diego 
and stop off and go surfing and 
swimming along the way.” 


ANTHONY MANDLER 


Perry Farrell is pictured with ; = al 
his Wife Etty Lau and his tWo sons hi 
Hezron Wolfgang (lefthand 


Izzadore Bravo (right) sqft 
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HOW HASTE 
WILL VIEW Hts: 
PRESIDENCY 


Hail to the Chief 


THANKS FOR DOUG BRINK- 
ley’s wide-ranging interview 
with Barack Obama [“Obama 
andthe Road Ahead,” RS 1169]. 
I hope that in his second term, 
the president will address the 
country’s most urgent chal- 
lenges — climate change, drone 
warfare and closing Guantana- 
mo among them. 

Ellen F. White, via the Internet 


BRINKLEY’S ESSAY PUT THE 
Obama presidency in clear con- 
text, especially when he notes 
that Ronald Reagan’s election 
and “grand reversal” marked a 
turning away from people and 
toward business. Thanks for 
helping to pinpoint a seismic 
shift in our history. 

Hy Seize, via the Internet 


IT’S GREAT TO HAVE A MAN 
with Obama’s acumen and 
compassion in the White 
House. But daunting, too, to 
realize what an impossibly dif- 
ficult task we've given him. 
Michael Reid, via the Internet 


I WAS EXTREMELY DISAP- 
pointed with the Obama in- 
terview. I wanted the president 
to be re-elected, but I was 
galled that Brinkley threw 
away achance to ask him some 
real questions. 

Sarah Yates, via the Internet 


DOUGLAS BRINKLEY IS A 
good historian. But when it 
comes to interviewing a prin- 


Public Enemy No.1 


CONTRIBUTING EDITOR JANET REITMAN’S REPORT ON 
jailed hacker Jeremy Hammond [“Enemy of the State,” RS 
1169] drew admiration from the media and from Anony- 
mous itself. Chicago magazine hailed the depth of Reitman’s 
reporting and called the story “riveting” and “absorbing.” 
With only a trace of irony, activists proceeded to hack the 
story and post it online with this note: “You can not write 
an article on a hacktivist and then be surprised when it gets 
leaked. Information wants to be free so we are sharing the 
article; no copywrong intended. #FreeHammond.” 


REITMAN’S FEATURE WAS 
investigative reporting at 


its finest. I support securi- | 


ty efforts, but shutting down 
information outlets like 
Anonymous limits our un- 
derstanding of what the gov- 
ernmentis really up to. 

Martine Gold, via the Internet 


I LOVED REITMAN’S PIECE 
and the quote from former 
Weather Underground 
leader Bill Ayers. But it was 
SDS president Paul Potter 
who first uttered the still- 
relevant words at a teach-in 
against the Vietnam War: 
“How will you live your life so 
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cipal player who is right in the 
middle of the action, he falls 
somewhere between a cheer- 
leader and a softball pitcher. 
I suggest that Matt Taibbi be 
sent to conduct the next inter- 
view of a president. 
Franklin A. Morse IT 
Suttons Bay, MI 


that it doesn’t make a mock- 
ery of your values?” 

Nancy McBeth 

Rancho Cucamonga, CA 


I’M AT ODDS AS TO WHO IS 

more dangerous: the hack- 

tivists or the hacker-feds? 

Frightening either way. 
Great piece of writing. 

Matthew Gardiner 

Port Colborne, Ontario 


HACKERS LIKE HAMMOND 
and Anonymous see them- 
selves as freedom fighters, 
when they’e simply com- 
mon criminals. 

Ed Georges, via the Internet 


Being Tom Hanks 


OPENING MY MAILBOX AND 
seeing “A League of His Own” 
[RS 1169] made my heart 
jump. I’ve loved Tom Hanks 
since Bosom Buddies. Josh 
Eells did a fine job showing 
us that Oscar winner Hanks is 


also a sophisticated and down- 
to-earth human being. Thank 
you for a great story. 

Jacquelyn Hamby, St. Louis 


I ENJOYED EVERY BIT OF 
Josh Eells’ piece on Tom Hanks. 
But it’s too bad you didn’t heed 
Matt Taibbi’s article about elec- 
tion burnout from a few issues 
ago and put Hanks on the cover 
instead of Obama. Aren't we 
glad that November 6th has 
come and gone and Tom Hanks 
is just going to keep making 
great movies? 

Amanda Miller, Lovely, PA 


Rocking Horse 


I'M A LONGTIME FAN OF 
David Fricke, and I really 
enjoyed his review of Neil 
Young’s excellent new Crazy 
Horse album, Psychedelic Pill 
[RS 1169]. Is there any art- 
ist out there who, after nearly 
five decades, is rocking hard- 
er or squeezing more from 
every waking minute than 
Neil Young? I’m not always 
transported by each and every 
album, but I do always turn 
them up to 11. 

Doug Moore, via the Internet 


Zombie Love 


GREAT PIECE ON “THE WALK- | 
ing Dead” [“Secrets of the | 
Zombie Factory,” RS 1169]. 
I've always watched the show 
for the acting and for the End 
Times gore — and, of course, | 
| 


for just how horrifyingly scary 
it is. Now that I’ve read your 
piece, I’m also watching it 
for its subtle metaphors. The 
Walking Dead is a brainy plea- 
sure, not just a guilty one. 
April Cohn, via the Internet 
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Liked Rihanna’ ‘Ss wild SNL per= 
formance? Then you'll love Ms. 
Banks* new clip, which takes that 
Windows-95-screensaver-on-PCP 
aesthetic to the max - with the 
Harlem MC riding CGI dolphins 
Flite Met-\ ol dal ne MuU it es-r-) 
horses - basically acting 
like Ariel’s badass BFF. 


.Dinosaur Jr. 


Grab this limited-edition live LP on this month’s Record Store 
Day and transport yourself to a distant age of monster, fuzzed- 
out riffs and awesomely depresso vocals. Recorded in the 
Netherlands, in 1987, the set was lost in a vault until now. Score! 


This 24¢year- -old Nashville break- 
out - check out this catchier- 
than-Ebola slice of trailer-park 
blues and hear why. 


: How to Destroy Angels Jim James 
Get ourself comfortably 


Proof that Trent Reznor is out to blow e 
y numb for the My Morning 


minds with his new band: this atmospheric 
tune, which loops back-porch banjo picking 
and subtly trippy laptop squeaks under 
Mariqueen Maandig’s chilly vocals. 


an elegantly bummed 
folk-funk odyssey, pack- 
ing a galaxy 

of sounds into 

six minutes. 

Whoa. 


5.Neil Young 


Because two albums and 

a memoir weren't enough, 
Young has been busting 4 
out this killer unreleased 
ballad at his shows 
with Crazy Horse. 


(Just sayin’, the ‘ 
title isn’t a prob- aR 
lem Neil has.) a 


Jacket ace’s new solo jam: 


The best music 
featured in this issue 


The Yardbirds 
“Think About It” 


Jimmy Page was already 

a mighty riff wizard by 

the time he founded Led 
Zeppelin, as heard on this 
furious 1968 B side from his 
old blues crew. 


Ke$ha 
“Die Young” 


Ke$ha keeps the party 
raging with her latest 
hypercatchy pop anthem. 
Turn it up loud and dance 
like there’s no tomorrow. 


JD McPherson 
“Signs & Signifiers” 
The Oklahoma ex-punk 
channels the first wave of 
Fifties rock & roll on this 
rollicking tune, the title 
track from his ace debut 
album. 


Rage Against the 
Machine 


“Killing in the Name” 
demo 


The deluxe 20th-anniversary 


| edition of Rage’s classic 


debut is packed with killer 
extras - like this Molotov 
cocktail of an early take on 
their signature hit. 


Psy 
“Right Now” 


He may be a new artist here 
in the States, but Psy is 

on his sixth album back in 
South Korea. Start catching 
up with this supergoofy 
2010 video - it’s like a pre- 
quel to “Gangnam Style.” 


Godspeed You! 
Black Emperor 


| “Mladic” 


Immerse yourself in this 
20-minute freakout from 
the enigmatic Canadian 
crew’s first full-length 
album in a decade. 


For more, go tor 
. am /eo 
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to digital threats like viruses, data loss and malware. Safeguard yourself and your 
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BEYOND ‘GANGNAM STYLE’ PSY PG. 22 | GUESS WHO’S BACK? CHRIS TUCKER PG. 23 


Ho Réck Rall ied 
" Arotid Obaina.) | 


From Bruce Springsteen to Jay-Z, an-army of music’s biggest stars 
helped the campaign take the swing states By David Browne 


HREE DAYS BEFORE THE ELECTION, ' Obama rally at an arena in Columbus - chang- 
Will.i.am had an urgent conversation with | ing one of his best-known rhymes to “99 problems 
Jay-Z about President Obama’s prospects. | but Mitt ain’t one” - and Will.i.am stopped by an 
“I was already in Ohio, and he was coming on ‘ early-voting site in Cleveland. The hip-hop stars 
Monday, so it was, “You going to Ohio?’ ‘Yeah,” were part of a huge battleground-state pop-music 
Will.i.am says. “We needed to be effective, so we | surge for Obama in the days leading up to his vic- 
went.” In the crucial swing state, Jay-Z rocked an | tory. Bruce Springsteen playedsolo [Cont. on 20] 


® 


THE PROMISE Springsteen 
and Obama in Wisconsin. 
Before the final push, Bruce 
told the campaign, “We're 
yours - whatever you need.” 
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OBAMA 


[Cont. from 19] acoustic versions of “No 
Surrender,” “The Promised Land” and 
“Land of Hope and Dreams” at rallies in 
Wisconsin, Ohio and Iowa the day before 
the election. Wearing a tight blue dress 
emblazoned with the Obama motto FoR- 
WARD, Katy Perry sang at a rally in Mil- 
waukee. John Mellencamp and Dave Mat- 
thews visited Virginia. Pitbull introduced 
Obama in Florida, and Stevie Wonder 
played events in Jacksonville and Cincin- 
nati. “It was a very important election,” 
says Joe Reinstein, director of surrogates 
for the campaign. “You want the events 
to be as big and motivating as possible.” 
Adds Mellencamp, “You understand why 
they ask Bruce and Stevie, right? Music is 
an emotional connection to people.” 
Early on, the seriously efficient Obama 
campaign began tracking which bands 


were on tour in which battleground 
states, then asked those artists, including 
the National and Sleigh Bells, to appear 
at Obama events while there. Other stars 
~ Jay-Z, Beyoncé, Wonder - have visited 
the White House, and Obama organizers 
used their contacts in those camps to en- 
list the artists for the final push. Obama 
officials weren't initially aware that Perry 
was a supporter. “But when we found out, 


we reached out to her immediately,” says 
Reinstein. 

Unlike 2008, though, the campaign had 
to overcome an enthusiasm gap among 
musicians whod supported Obama in his 
first bid. Earlier this year, both Spring- 
steen and Matthews expressed degrees 
of disappointment in Obama's first term. 
Even Wonder, a fervent supporter since the 
then-senator announced his presidential 
plans in 2007, admits Obama’s first term 
wasn't perfect: “I feel there are certain 
things I would have wanted to see happen 
in the last four years that didn’t happen.” 

Ultimately, though, all those mu- 
sicians rallied around the president. “I 
knew about the campaign battle states,” 
says Wonder. While attending an E Street 
show in Chicago in September, Obama 
senior strategist David Axelrod asked if 
Springsteen would be up for performing 
at get-out-the-vote rallies in Ohio and 
Towa. After those events, Axelrod and 
Jim Messina, Obama’s campaign man- 
ager, invited Springsteen to participate 
in the Wisconsin rally the day before the 
election. The message back from Team 
Springsteen: “We're yours - whatever you 
need.” Springsteen wound up offering his 
services for the entire day, which includ- 
ed riding on Air Force One from Wiscon- 
sin to Ohio. “As you get closer to Election 
Day, you're more invested in the outcome,” 
says Springsteen’s manager Jon Landau. 

It’s tough to quantify what exact impact 
the musicians had on the swing states, of 
which Obama won all but North Carolina. 
But given how many young voters, women 
and African-Americans Obama carried, 
the rallies showed off some key differences 
between voting blocs. In October, Mitt 
Romney held a rally in Ohio with Meat 
Loaf, who notoriously butchered “America 
the Beautiful.” Watching the clip, Landau 
shot an e-mail to Axelrod: “We have Bruce. 
They have Meat Loaf. Sorta says it all.” © 


A ridiculously killer lineup 
of music’s biggest acts - 
including Paul McCartney, 
Bruce Springsteen and the E 
Street Band, Kanye West, the 
Who and Roger Waters - will 
come together at New York’s 
Madison Square Garden 

on December 12th to raise 
money for the regions dev- 
astated by Hurricane Sandy. 
The 12-12-12 benefit is being 


organized by James Dolan, 
John Sykes and Harvey 
Weinstein, the same team 
that put together the Concert 
for New York in 2001. Like 
that event, the show will be 
broadcast live on television. 
In addition to the top-billed 
acts that will anchor the 
four-hour-plus show, expect 
tons of very special guests. 
“There's a lot of great rela- 


Music’s biggest acts - Macca, Bruce, the Who, Kanye - pitch in 


tionships interweaving here,” 
says Springsteen’s manager 
Jon Landau, who is helping 
put the event together. 
“We're still designing the 
format of the show. 
Who’s going to play 
with who is the next 
order of business. This 
thing is very organized, 
and it’s going to help a 
lot of people.” anpy GREENE 
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How ‘Skyfall’ Baddie Javier 
Bardem Channels Pure Evil 


| MOVIES | “There’s a 


gap between what you 


so good at scaring the 
bejesus out of every- 


RESIDENT EVIL 
=. Bardem follows 


can imagine and what No Country's body? Some special in- 
evil people do,” he says. Anton Chigurh sight into the darkness 
4 withhisnew of the human heart? 


Skyfall villain 
(inset). 
“wt 


S A KID GROWING 
up in Madrid, Ja- | | 
vier Bardem fell | — 
for his first James 

Bond bad guy: Moonraker’s 

Jaws. “You could tell from his 

eyes he was a nice per- 

son,” the 43-year- 
old actor says. 

“IT empathized 

with him.” It’s 

somehow per- 
fect to learn 

this from a 

guy known for 

two of the most 
iconic villains of 
the past decade: his Os- 

car-winning role as No Coun- 
try for Old Men’s unstoppa- 
ble Anton Chigurh and, now, 

Skyfall superbaddie Raoul 

Silva. “He’s not attached to 

anything, or to any label, or 


“There’s always a gap 
between what you can 
imagine and what re- 
ally, truly evil people 
are able to do,” he says. 
“So, no, you don’t un- 
derstand shit.” OK, 
maybe he can at least 
tell us the worst thing 
he’s ever done? “I don’t 
remember,” he says, 
laughing, “and if I did 
remember, I would not 
tell you.” 

If there is evil in 
Bardem’s heart, it got there 
the old-fashioned way: heavy 
metal. “I learned English 
with AC/DC,” Bardem says. 
“I wanted to know what the 
hell Bon Scott was saying. 
That’s when I started to learn 
how to curse - because of 
AC/DC.” SEAN WOODS 


All Hail the Not-So-Funny Pages! 


The year’s most audacious work of fiction isn’t a novel or even, like, 
Homeland. It’s comic artist/certified genius Chris Ware’s new Building Stories - a box 
set of meticulously designed, seriously melancholy books, pamphlets, magazines, 
newspapers and even something like a game board. Together these 14 “easily mis- 
placed elements” trace the lives of the residents of one Chicago apartment building, 
from a young woman with one leg to a bee that lives outside. So what order are you 
supposed to read them in? Who knows! But every combination seems to work. 


to any classifica- 
tion, to any sexual- 
ity,” Bardem says of the 
latter. “He’s only attached to 
his own pain and revenge. 
But at least he does have a 
point. Chigurh had no point.” 
So just what makes a nice, 
handsome guy like Bardem 


HEARTBREAKER Building Stories 
is a very unconventional book - its 
14 elements tell the stories of the 
residents of one Chicago apartment 
building. 
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TIESTO 
SPINS FOR 
WORLD 
AIDS DAY 


The Dutch DJ 
superstar on his big 
plans with Bono’s 
charity (RED) 


Back in March, Dutch 
superstar Tiésto organized 
an all-DJ soccer match in 
Miami - leading a team 

of top spinners from the 
Netherlands, including Af- 
rojack and Nicky Romero, 
against a crew captained 
by Swedish House Mafia’s 
Sebastian Ingrosso. After 
Tiésto’s side defeated 

the Swedes 13-11, they 
auctioned off their jerseys 
and gave the proceeds to 
the Bono-founded AIDS 


Tiésto 


charity (RED). “We started 
talking about doing bigger 
stuff,” says Tiésto. “That's 
how we came up with the 
idea to do something big 
for World AIDS Day.” 

On November 27th, Tiésto 
will release Dance (RED) 
Save Lives, a compilation 
of new tracks by himself, 
Calvin Harris, Avicii and 
more, and on December 
Ist his special performance 
at Melbourne’s Stereo- 
sonic Festival will be live- 
streamed at rollingstone 
.com. “Our main target is 
to create more awareness, 
so the EDM generation 
can be an HIV-free genera- 
tion by 2015,” says the DJ, 
who has been involved 
with AIDS charities for 
nearly a decade. “I’ve had 
so much luck - it felt like 
time to give back.” 


MICHAELANGELO MATOS 
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Can Psy Move Past 
‘Gangnam Style’? 


The South Korean Elvis signs 
with Bieber’s manager, plots 
(more) world domination 


INGLE-HANDEDLY SHATTERING 
acentury’s worth of Anglo-Amer- 
ican pop hegemony is a tough gig, 
especially if youre a soft-bellied, 


jet-lagged 34-year-old visiting your third : 
continent of the week. So it’s hard to fault | 


South Korean superstar Psy for the late- 
afternoon nap in which he’s currently in- 
dulging. Even as he lies unconscious on 
a Manhattan recording studio’s leath- 
er couch, his obsidian hair is shellacked 


to perfection. He’s kicked off his custom- : 
made black-and-white oxfords, reveal- | 


ing a fashion secret: teensy low-rise socks. 
Psy is working on a high-stakes new 
single, a follow-up to “Gangnam Style,” 


the fastest-spreading Asian viral phenom- : 


enon since SARS - it’s going to be hard to 


top the most liked YouTube video of all : 


time and the first Korean pop song to hit 
Billboard’s Top 40, where it’s at Number 


Two. At home, Psy is an Eminem-level su- ; 


perstar on his sixth album. In the rest of 
the world, he’s at high risk of becoming 
one of the biggest one-hit wonders ever. 
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: cause I’ve already done this 


But after Psy wakes up a couple of i 


: hours later, he ignites a Dunhill with a | 


one-handed lighter flick and says he’s not _: 


} worried. “I’m counting on myself,” says + 
: Psy, who’s now handled by Justin Bieber'’s 
: Sex” and the fact that he “drew some dicks” 


manager, Scooter Braun. “I was not the 
best, but at least I did my best. All the : 


: time. So no regrets.” Still, it’s tough being § 


arookie artist a second time, more thana ! 
decade after your debut. “Sometimes it’s 
really tired,” adds Psy, whose : 
English still needs some 
work (but is probably bet- 
ter than your Korean). “Be- 


12 years ago.” 

The day before, he’s in 
the same studio, driving a 
group of pretty young Amer- 
ican vocalists through repeated takes of 
gang-shouted backing vocals on the po- 


tential new single, which shares the fist- | 
pump-ready dance sonics of its prede- : 


cessor. Puffing on his cigarette, he offers : 
good-humored but clipped critiques: “You 
sound like nerds....Energy was good, but 
voice was not good. Again, with good en- 
ergy, with better voice, with no breathe, ; 
let’s go.” A young Korean guy from Psy’s 


: small entourage films every word. 


Label execs 
disliked Psy’s 
looks: “They 
suggested plastic 
surgery rightin 
front of me.” 


' Tma good guy.” 


For an artist best known for a very silly 
dance, Psy exudes unexpected dignity and 
authority in private, much like the CEO he 


: was supposed to be. His father co-owns a 
‘ company that makes equipment for testing 
i semiconductors, and he faced pressure to 
| take the reins one day. But Psy (real name 
: Park Jae-sang) was a terrible student, an 
: instinctive rebel. “Anything someone told 
+ me to do, I did opposite way,” he says. 


What he wanted to do was get in front 


' of an audience. “Since I was very young, 
| I feel like my blood is boiling when I see 
: crowd,” he says. At 15, Psy was mesmer- 
: ized by a clip of Queen playing “Bohemi- 
: an Rhapsody” at Wembley Stadium. Like 
: “Gangnam Style” fans, he didn’t care that 
i he couldn't understand a word of it. 


He ended up tricking his parents into 


: funding an education at Boston Universi- 
: ty, then jumped ship for that city’s Berklee 
: College of Music. But even at Berklee, he 
! skipped almost all of his classes. Instead, 
: he hung out, learned enough English to 
i talk to girls and sucked up American cul- 
! ture, particularly hip-hop. He began mak- 
: ing music on his computer, in hopes of sell- 
! ing songs for other artists to Korean labels. 
: When that didn’t work, he started rapping, 
: developing a Korean version of the styles of 
i Snoop, Tupac, Diddy, Eminem and Biggie. 


Korean label execs were interested in 


: his music, but they had reservations. “As 
: you can see, I am not handsome,” Psy says, 
: which is especially true by the plasticine 
: standards of the country’s regimented 
' K-pop industry. “They suggest plastic sur- 


gery, right in front of me: ‘We gotta change 
something. For example, your face?’” Then 
they saw him dance, and his career began. 

Psy was controversial in his conserva- 
tive homeland, thanks to songs like “I Love 


in his album artwork. Then it got worse: 
“Off the record, I got caught buying weed.” 
He’s perturbed to learn that this informa- 
tion is widely available on the Internet. 
Banned from the airwaves, 
Psy focused on his flamboy- 
ant live act. He got into more 
trouble over his state-mandat- 
ed military service, and had 
to go through basic training 
twice. He had fun, though. “All 
the boys, we talked about boobs 
and tits and sex,” he says. 
Post-“Gangnam Style,” he’s a revered 
figure in South Korea. “If you go to Korea- 
town with him, it’s like being with Bono,” 
says Braun. Psy visited the U.N. to meet 
with another famous South Korean, Sec- 
retary General Ban Ki-moon, and now his 
redemption is complete. “You know what? 
I was bad boy,” says Psy, beaming. “But I 
just heard yesterday from secretary gen- 
eral of U.N. that I’m a good guy. So today, 
BRIAN HIATT 
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After a five-year 
hiatus, the ‘Rush Hour’ star 
plays a mental patient in 
‘Silver Linings Playbook’ 


NSTAGE AT ATLANTA’S FOX 
ly oversize black bow tie and a 


left. For the most part, he seems like the 
same collection of exaggerated expressions 
and comically pitched howls that once 
made him Hollywood's highest-paid star. 
But after 2007's Rush Hour 
3, for which he got a report- 
ed $25 million, Tucker dis- 
appeared from multiplexes. 
As he jokes in his routine, 
even friends were puzzled. 
“Make movie, Chris!” he 
hisses, mimicking his Rush 
Hour co-star Jackie Chan. 
“You can pay your taxes!” 


“Make movie, Chris!” 
he says, imitating 
Jackie Chan. “You can 
pay your taxes!” 


Tucker’s main media 
exposure in the past five 
years came via the IRS, 
which filed documents in 
2010 claiming he owed 
$11.5 million in back taxes. 
But now he’s slowly tiptoe- 
ing back into the spotlight. 
This month, he plays a sup- 
porting role in David O. 
Russell’s Silver Linings 
Playbook, his first part in 
a movie not called Rush 
Hour since 1997. His por- 
trayal of an escape-happy mental patient 


performance ever. Early next year, Tuck- 
er hopes to have a stand-up film culled 
from his two-night stint at the Fox play- 
ing in theaters. He insists, though, that he 


terested in. I was hoping something would 
come and be out-of-the-box from what I've 
normally done, but I didn’t find it.” 
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Theatre, Chris Tucker is sport- 
inga slick black tuxedo, aslight- 


Chris Tucker Eases 
Back Into Hollywood 


For Russell, whose last movie, The Fight- 
er, earned two Oscars and off-the-charts 
critical acclaim, Tucker’s hiatus made him 
an appealing, if somewhat nerve-racking, 


| choice for Silver Linings Playbook, which 
_ also features Bradley Cooper, Jennifer 


grin that seems to span the entire bottom — 
half of his face. It’s almost as if he never — 


is, ironically, his most grounded onscreen | 


never really went anywhere. “I’m just re- _ 
ally picky,” he says. “A lot of movies came | 
my way, and a lot of them I just wasn’t in- © 


Lawrence and Robert De Niro. “I'd be lying 
if] said there wasn't uncertainty about how 
he was going to fit into a picture like this,” 
says Russell. “Bringing that kind of a star 
to this kind of a role, it’s like he stepped 
back to step forward. But actors that have 
been out of the public consciousness gath- 
er a kind of potency.” 

Considering the tax bill hanging over 
Tucker's head, it’s hard not to wonder how 


GUESS WHO’S 
BACK? 

With a looming 
IRS bill, the 
once-highest 
paid star in 
movies has 
also returned 
to stand-up 


long he can ignore the inevitably huge pay- 
day that awaits for another Rush Hour, a 
third sequel for the hit 1995 stoner classic 
Friday or some other Hollywood block- 
buster that trades on his over-the-top, 
wisecracking persona. For now, though, 
Tucker continues to see the value in pick- 
iness. “You'll be around longer if you don’t 
do any and everything for money,” he says. 
“Doing cool little roles is more important 
than starring in a big movie that’s just not 
that good.” DAVID PEISNER 
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JOHNNY DEPP 
CRUSADES 
FOR JUSTICE 


The movie star on the West 
Memphis Three, ‘Here Comes 
Honey Boo Boo’ and bro’ing 
down with Keith Richards 


“I'm doing good - | can take it easy for 
@ minute,” says Johnny Depp, who's 
wrapped his next Hollywood role, as 
Tonto in 2013’s The Lone Ranger. But 
first, he'll appear in West of Memphis, 
a documentary (out December 25th) 
examining the mind-boggling saga of 
the West Memphis Three - the Arkan- 
sas teens who were jailed in 1993 for 
the murder of three boys, despite a 
lack of physical evidence. 


Bad Rap Depp teamed with film- 
makers and buddies, including Eddie 
Vedder and Peter Jackson, to draw 
attention to the trio, who were finally 
released last year. “It’s open-and- 
shut,” says Depp. “You'd have to have 
slivers of your brain removed not to 
see it, man. They got the bummest 
rap of all time. Your youth’s taken 
away from you.” 


Sweet Honey Depp has grown 
close with the West Memphis Three’s 
Damien Echols, introducing him to 
Marcus Mumford (Echols is a major 
fan) and bonding over TLC’s reality hit 
Here Comes Honey Boo Boo. “Damien 
and | are both from the South, and 
there are certain things that guys 
from the South kind of understand,” 
says Depp. “You know, it’s almost like 
having a religious connection with 
Underwood Deviled Ham.” 


Hot Rocks Depp, who's been 

tight with Keith Richards for years, is 
very pumped for the Rolling Stones’ 
upcoming shows: “Of course I'm 
excited - oh, man, | can’t wait to see 
them up there again!” A favorite Keith 
memory? For Depp, a serious guitar 
player, it was when Richards taught 
him his solo cut “Make No Mistake”: 
“Keith gave me the golden chord, 
man. | couldn’t believe it.” patrick povLe 
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SPECIAL REPORT 


Subscription Wars Heat Up 


With Microsoft in the market (and Apple and Google likely on the way), can Spotify survive? 


FTER YEARS OF PROMISE, SUBSCRIPTION SER- 
vices like Spotify and streaming radio like Pandora 
have become such a central part of music fans’ lives 
it's hard to remember a time before them. And for 
long-ailing major labels, online music has become a 

major contributor to their bottom lines. But with Microsoft’s new 
Xbox Music (bundled with every copy of Windows 8), and Apple 
and Google said to be on the brink of launching similar services, 
streaming is poised to become the dominant way fans listen to 
music, This is great news for fans and labels — who have negotiat- 
ed lucrative deals with existing subscription services and stand to 
make even more once the tech giants join the fray, “The Internet 
tends to favor one winner,” 
says Gary Stiffelman, a vet- 
eran music attorney who 
represents David Guet- 
ta and Nine Inch Nails’ 
Trent Reznor. “When Apple 
turns on a robust subscrip- 
tion service that’s high- 
ly compatible with their 
device, the ownership era 
will end.” 

The first big loser could 
well be Spotify, which de- 
spite the hype upon its 
U.S. launch last year - 
and its 15-million-plus 
users worldwide - hasn't 
grown as quickly as many 
in the industry expected. 
“If youre going to take on 
an Apple and a Google, 
you've got to grow really 
big, really fast — and that is 
not what’s happening with 
Spotify,” says a music- 
business source who works 
at an independent distributor. “[Spotify] didn’t grow big enough 
fast enough to really overwhelm and make Apple and the others 
think twice about getting into the space.” 

In the meantime - even though revenues from online stream- 
ing will increase 40 percent this year, according to a Strate- 
gy Analytics study (almost five times faster than revenues from 
download stores such as iTunes and Amazon MP3) - the cur- 
rent streaming companies have yet to turn a profit. In part, that’s 
because they pay out so much money in royalties to performers, 
songwriters and labels. Spotify earns money from advertisers, 
but it also has 4 million paying customers (at either $5 or $10 a 
month), and the company was recently valued at $3 billion. Spo- 
tify pays out hundreds of millions of dollars a year to major record 
labels, according to reports. (A major-label source estimates the 
average customer pays $40 to $50 per year on music, so a $10- 
a-month subscription is a substantial windfall.) One top music- 
business source estimates royalties at about a penny per play, 
which is split between the label and various rights holders. “I 
understand, from a label perspective, they're trying to survive,” 
says Ken Levitan, manager of Kings of Leon, Ke$ha and many 
others. “Representing artists, no, I don’t think it’s fair.” 
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But Spotify’s position is that artists should be blaming their 
labels, not the streaming company. “To many artists, we're pay- 
ing out $100,000, $200,000 per month,” responds Sachin Doshi, 
Spotify’s head of development and analysis. “What artists see is 
from their agreement with labels. We know if we get to [as many] 
users as iTunes has, we're going to be paying out double what 
iTunes pays, and artists will get bigger checks. Once we get out 
in front of artists one-on-one and show them the numbers, they 
start to get it.” 

One obstacle to that goal? Competition from YouTube, which 
dominates the music-streaming market without even really trying 
— paying artists and labels tens of millions of dollars amonth from 
advertising revenues. You- 
Tube removes music when- 
ever a copyright holder 
asks, but there are tons of 
lapses. For instance, the 
Beatles’ “Hey Jude” has 15 
million views, even though 
the band refuses to make 
it available via Spotify or 
any other service. “That’s 
a big competitive advan- 
tage,” says Jim Guerinot, 
manager of No Doubt 
and Nine Inch Nails. “It’s 
very hard for any service 
to dislodge something 
that powerful.” 

Another of the subscrip- 
tion services’ main rivals is 
Pandora, which has a stag- 
gering 175 million users. 
Like Spotify, the company 
says it’s sinking under the 
royalty payments it owes 
to artists and labels: $149 
million last year, or about 
54 percent of Pandora’s overall revenue. But all that cash adds up 
to minuscule payments for most artists. Damon Krukowski, of 
the indie-rock bands Galaxie 500 and Damon & Naomi, recently 
wrote in a Pitchfork article that Pandora users streamed Galax- 
ie 500’s “Tugboat” 7,800 times, and the band’s three songwriters 
received a combined 21 cents. Yet Pandora's executives are heav- 
ily lobbying Congress to lower royalty rates, arguing they should 
pay the same rates as cable and satellite radio. “Pandora wants 
the musical artists to underwrite the business of Pandora for its 
shareholders, but these royalties are how musicians put food on 
the table,” says Larry Iser, attorney for Jackson Browne, who with 
Billy Joel, Don Henley, Common and more than 120 artists signed 
a letter disputing Pandora's request to Congress. “Pandora has no 
more right to music for free than did Napster.” 

For now, all of these companies are still betting music fans will 
change their habits from buying and owning songs to renting 
music through a service. “Technology rights and consumer de- 
mand and behaviors are just lining up for this perfect storm,” says 
Jerry Johnson, general manager of Xbox Music. “I would love if it 
re-energizes the entire [recording ] industry and turns it back into 
a $30 billion-a-year business again.” STEVE KNOPPER 
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Cecily Strong is America’s 
favorite obnoxious party girl 


ECILY STRONG HAS AN IMPOR- 

tant message for America: 

“Open your eyes, people! Hun- 

ger, racism, small businesses — 
it’s like, maybe don?” Her new character 
on Saturday Night Live is an instant clas- 
sic: the Girl You Wish You Hadn'’t Started 
a Conversation With at a Party. Haven’t 
we all met her? Or maybe even been her? 
The party girl babbles her incoherent po- 


LIVE FROM NEW YORK Strong 
has already created a fantastic 
and sadly familiar new SNL 
character: the Girl You Wish You 
Hadn't Started a Conversation 
With at a Party. 


litical rant - “But my point is 
you need to put myself in their 
shoes!” Yet she keeps inter- 
rupting herself to play with her 
phone, wave to a friend, fiddle around in 
her purse, take Instagram pics and ask, 
“Can I sing a Negro spiritual real quick?” 

Nobody knew who Cecily Strong was 
a few weeks ago, but it’s safe to say she 
is making a dynamite first impression. 
She’s one of three rookies on the new SNL 
season, along with Aidy Bryant and Tim 
Robinson, Where does her brilliantly an- 
noying party girl come from? “One Thurs- 
day I was sitting in my office with one of 
the head writers, shooting the shit for 
characters, and I made fun of one of my 
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ideas, like, ‘God, that sounds like a girl you 
get stuck talking to at a bar” And we just 
started playing with that. So many peo- 
ple I know try to be contrarian to show 
that they're smart. So they say things like, 
‘People are very happy right now, and that 
makes me very, very sad.’” 

In the classic SNL tradition, the 
28-year-old Strong is an improv vet who 
grew up in (where else?) Chicago and 
trained at (where else?) Second City. When 
one of her Cal Arts drama professors sug- 
gested she try improv, she wasn’t sure; 

she slips into her Party Girl voice to 
say, “Well, I’m kinda like a serious 
actorrrr?” But she’s jumped right into 
the SNL mix. “They called me in Au- 
gust to say, ‘You're hired. Can you 
move out here in four days?’ So here 
I am. I did a cruise-ship tour with 
Second City, and we docked in New 
York, so I’ve had a lot of brunches in 
the city. A lot of brunches-and-vinyl 
Saturday mornings.” 


“So many people try to be 
smart. So they say things like, 
‘People are very happy right 
now, and that makes 

me very, very sad.’” 


iDUPDATEWEEK ENDUPDA’ 


She’s excelled in some high-profile 
bits this season: Rachel Maddow, a foul- 
mouthed McDonald’s employee, Mayor 
Bloomberg's sign-language interpreter. 
“IT learned ASL from a page in the build- 
ing that Friday,” Strong says. “I want- 
ed to make sure I was really signing, 
so my shitty sign language wasn’t the 
joke.” But like the rest of us, Strong has a 
special place in her heart for that obnox- 
ious party girl. “She’s like so many peo- 
ple I know in real life. And a little bit me, 
unfortunately.” ROB SHEFFIELD 
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The Breakout Rookie , | 


of ‘Saturday Night Live’ 


QUESTION: I’m a 22-year-old with 
an overactive imagination, which 
means | end up with unwanted erec- 
tions all the time. I’m starting ajob 
as a personal trainer, and most of 
the trainers wear tight shorts. What | 


can!Ido? -Doug, Indiana 


ANSWER: Stop me if I’m wrong, but 
there’s no law that says you've gotta 
shrink-wrap your dick in Lycra be- 
fore walking into a gym. And | don’t 
even want to think about what hap- 
pens when you do squats. At least the 
solution ain’t complicated: Buy some 
fucking sweatpants! Oh, and you 
might also want to get some undies 
with a tight waistband, so when you 
feel a full salute coming on, you can 
tuck the old pork Popsicle behind it. 


QUESTION: | saw on the news that 
Taiwanese scientists found crys- 

tal meth to be an effective flu treat- 
ment. Seriously, would a small 
amount be more effective than my 
annual flu shot? -Geoff, Washington 


ANSWER: How the fuck would | 
know? It’s not like you can walk into a 
Walgreens and start banging seven- 
gram rocks in the cold-and-flu aisle. 
Saying that, it wouldn’t surprise me 
at all if a dab of the old Devil's Dan- 
druff cured the sniffles. Drugs cure 
anything if they're good enough. Un- 
fortunately, if you’re an addict like me, 
they can also cure you of being alive. 


QUESTION: My girlfriend’s broth- 
er is raising $15,000 on Kickstart- 
er to make a short film. But | over- 
heard him boasting that he’s gonna 
blow the cash ona shitload of weed. 
Should | say something? -Pete, Ohio 


ANSWER: | ain’t exactly in a posi- 
tion to get all high and mighty about 
this, given how much record-company 
dough I've blasted up my nose. But | 
suggest having a word with your girl- 
friend. She can remind her brother 
that taking other people’s savings is 
a heavy-duty thing to do, and that if 
anyone suspects something dodgy is 
going on, he can expect an angry mob 
at his door, asking for it all back - with 
interest. No amount of free weed is 
worth that kind of aggravation. 

AS TOLD TO CHRIS AYRES 


J 


DECEMBER 6, 2012 


CLOCKWISE FROM TOP: COURTESY OF "SUNDAY TIMES MAGAZINE"; DANA EDELSON/NBC: MARY ELLEN MATTHEWS/NBC 


BEAMAN/XI70NLINE.COM 


WAS LIKE A WILDEBEEST, RUN- 

ning around and breaking shit,” 

Ke$ha says of her attitude on 

her 2010 debut, Animal - a 
set of catchy, obnoxious dance-pop 
songs about partying and boys. 
Raised in Nashville by her song- 
writer mother, Pebe, Ke$ha is 
loud and provocative in a way 
that splits reactions into love 
her or loathe her. Her new album, 
Warrior, isn’t a total departure. 
“It’s about the magic of life,” 
she says. “Part of that is getting 
super drunk, but I wrote about 
other stuff this time as well. I feel 
like I’ve grown up into a futur- 
istic warrior goddess.” Does this 
mean the 25-year-old is — gasp! - 
mature? “A little bit,” she says. “Not 
too much. Don’t get worried - I still 
make a severe effort to get shitty as 
often as possible.” 


| thought you were all about having 
fun. What’s with the “warrior” stuff? 

I went on a spirit journey before I 
made this record, and got in touch 
with my inner hippie. Not, like, an 
armpit-hair-growing hippie, but 
I’m very much into loving one anoth- 
er and acceptance. I was camping in 
South Africa, and I went into a past-life 
regression and went on this, like, hip- 
pie trip. But I came out of it a warrior. 
The word is representative of my energy 
at the moment - fearless, wild and ready 
to take over. 

Uh, take over what? 

The world. Duh! 

You tweeted recently that you have a new 
favorite word: “lady-wang.” What is that, 
and can you use it in a sentence? 

A lady-wang is a female wiener. A vag- 
iner. V-A-G-I-N-E-R. Here’s the sen- 
tence: “My lady-wang is becoming in- 
creasingly moist by the minute.” 

Wow. Who taught you that word? 

I can’t remember, so I'll say it was my 
mom. 

Your mom sounds awesome. 

People find it strange that we've written 
songs together about boys and cannibalism, 
but she taught me from a young age that if I 
want anything in this life, it’s up to me to go 
and get it. She also said, “Have sex, but use 
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condoms. Drink, but don’t drive.” She made sure I knew 
that you can do wild things if you're responsible about 
them. I’m not doing anything that most girls my age 
aren't doing. Most chicks that are 25 get a little tail 
here and there, and drink a couple of cocktails. So 
Tm just being honest, boo. 
You just wrote a memoir. Is there anything 
the lawyers made you take out of it? 

Yeah, I had to leave out the photos I collect- 

ed while I was on tour for the past 18 months. 

Whenever a man came onto my bus, he had to 

drop trou, and I took a Polaroid of him, just to 

emasculate him and make sure he knew he 
was in the vagina jungle. That's what I call 
my bus. Some of the guys were wearing 
man-panties — but even if they were free- 
balling, there were no exceptions; they 
had to pose for a photo. I tried, I real- 
ly tried to use these photos in my book. 
But I think it’s illegal, technically. 
Speaking of illegal, do you smoke pot? 
Hmm, well... Fuck it, if I'm gonna 
tell somebody, I’m gonna tell Rott- 
ine Stone. I do smoke, but I get 
superweird, so it’s not something I do 
all the time. Sometimes I go into the 
basement and body-paint, and some- 
times I get weirdo-paranoid and hide 
under the covers. It’s just a bad scene. 
Earlier this year, there was a rumor 
that you’d had sex with Justin Bieber, 
which you said wasn’t true. Now that 
he’s single, would you consider it? 

Sure. Wait, is he even legal? Could I 

go to jail for this? 
Nah, he’s 18. 
OK, then, I would. We could go out 
and buy lottery tickets, vote, play putt- 
putt golf. All the things that are legal at 
the age of 18. 
You don’t have to be 18 to play 
putt-putt golf. 

In Tennessee you do. They take it really 
seriously. But you can marry your cousin — I 
think that’s legal at any age. 

What’s the worst song you heard this year? 
One of my own songs. It’s called “I Ain’t 
Ever Gonna Be a Cock Block.” Because I only 
want to flow the cock, and cock blocks suck. 
[Sings] “Boy, I ain’t ever gonna be a cock block. 
No, no, no, no, no, no!” I liked it! But I was told, 
“It’s so good, it’s bad.” 
What do you want for Christmas? 
I want an adult baby stroller, so my manag- 
ers can stroll me around to interviews while I 
drink Slurpees. 
Really, Slurpees? No booze? 

I just love 7-Eleven. If the world was end- 
ing in 20 minutes, I'd walk across the street 
to 7-Eleven and hang out there with my cat, 
Mr. Peeps. 7-Eleven makes me really happy. 
It’s a one-stop shop, it’s open all night, and the 
green and red colors make me feel safe. 

Is that why you want the stroller, too? 

I'm a diva in only the most ridiculous ways | 
~ such as wanting to be pushed around in 
an adult baby stroller. @ 
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KNOWS BEST 
The Governor 
combing his 
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Dead and Loving It 


By Rob Sheffield 


HE SCENE: A PACK OF 
| undead creatures lurks 
in the night. You can 
practically smell the rotting 
brain matter. Nothing going 
on in their skulls - except ap- 
petite. They lurch onward, and 
The Walking D 


ead 


all that’s left of their emotions is 
the instinctive urge to gnaw at 
the innards of the living. 

But enough about Fox News 
on election night. The Walk- 
ing Dead almost hits the same 
level of creepy. The AMC zom- 
bie splatterfest gets gorier than 
ever in its third season, and — 
no coincidence — it’s racking up 
monster ratings. Every episode 
keeps upping the vomit ante in 
its admirable quest to reign as 
the most entrail-jaculatory hor- 
ror showin history. AMC knows 
America loves to spend Sunday 
nights watching cable prestige 
dramas and ordering pizza - 
The Walking Dead would like a 
few words with that pizza. 

It might seem incredible that 
The Walking Dead has even 
made it to a third season, since 


it’s really a one-idea premise: | 


a zombie apocalypse. And it 
has its obvious limitations: The 
human characters are most- 
ly nonentities, and they never 
do anything except run away 
from zombies. Except when 
they pause to discuss their feel- 
ings, which is when you real- 
ly start rooting for the zombies. 

But the sheer physical brutal- 
ity makes up for the shortcom- 
ings, and AMC knows which 
side its brains are buttered on. 
So this season they've just de- 
cided to kill the fuck out of ev- 
erybody, whether it’s a golf ball 
through the head or a prison- 
shank C-section. You have to 
give them credit for knowing 
what works: more carnage, less 
conversation. 

As Rick, the sheriff who leads 
the human survivors, Andrew 
Lincoln is impressively haggard 
- in psycho-widower mode, 
he’s starting to look downright 
Chuck Norris-like. But the new 
season brings in a couple of key 
characters from the original 
Robert Kirkman comic books: 
the Amazonian warrior Mi- 
chonne and the sinister cult 
leader the Governor. They're 
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the two most interesting hu- 
mans by a mile. And when Mi- 
chonne finds out the Governor 
has azombie daughter he keeps 
locked up, the human-walker 
conflict takes a fascinating new 
turn. Are the zombies so differ- 
ent from the humans? They're 
both dying — the humans just 
a little slower. In The Walking 


—————————————— 


Dead, they're all doomed, and 
they're all stuck with one an- 
other. Born to die, baby. 

The season’s most shock- 
ing twist so far will clearly go 
down in history as The Walk- 
ing Dead’s money shot: Rick’s 
pregnant wife, Lori, an annoy- 
ance from the gitgo, finally got 
gitted to go. Her horrific death 
scene was an excellent example 
of what The Walking Dead does 
perfectly (gore, horror, nau- 
sea) and what it doesn’t real- 
ly bother doing (acting, words, 
human emotion). For all the 
undeniable stomach impact, 
it was total sap. Sorry, but in 
real life, people generally don't 
give flowery goodbye speeches 
on their deathbeds, especially 
when they’re supposedly dying 
from an exploding uterus. 

But what did feel believable 
was the scene where Rick finds 
out about her death - easily 
the show’s most emotionally 
vivid moment. When he gets 
the news, he does his own lit- 
tle zombie stagger before col- 
lapsing in all-too-human pain. 
These humans might be fight- 
ing to stay human, but there’s 
always the idea that grief and 
misery make you /ess human 
than you were before, and wit- 
nessing all this bloodshed turns 
everyone into azombie at heart. 
That’s the most chilling thing 
about this whole zombie plague, 
and that’s why this grim world 
just keeps getting grimmer. 
Walking dead - aren't we all? © 


It’s Boring Britacy, Bitches 


The X Factor 


1 Thur 


Now that The X Factor has made 
the big jump from canned footage 
to live episodes, it’s time to face 
facts: Our girl is holding it togeth- 
er out there. Sorry, Simon - we 
know you were praying to the 
V-neck T-shirt-cleavage gods 

for lots of teary meltdowns. 

But since nobody except 
evil Britney-phobes 
wants to see her fall 
apart on live TV, this 

is nothing but good 
news. Brit clearly 
doesn't give a crap 
about the competi- 

tion - she’s just here 

to show America 


Surprisingly 
sane Spears 


she’s a mature, well-adjusted 
adult, despite the fact she has no 
idea what one of those looks like. 
(It’s not like she’s ever met any.) 
So she wears glasses, she makes 
opinion-having frowny faces, she 
bounces from syllable to syl- 
lable of absurdly scripted- 
sounding dialogue like, 
“lm saaad!” But the 
weird part is that Britney 
trying to act normal is 
way more compelling 
than Britney falling 
apart could ever 
be - and that's why 
her act is the only 
part of The X Factor 
that doesn’t seem 
predictable. Gimme 
more! RS. 
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“| watched a One Direction concert on the TV. It reminded me very much of our early concerts.” —Mick Jagger 


/ ELVIS B. 
(cfefe) >) = 
{Michael J. Fox 
4 and Elvis 
Lostello rocked 
“Mystery 
Dance” at a 


Parkinson’s 
benefit in New 
York, & 
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GIRLS’ NIGHT 
Good girl Taylor.S' 
Elite ey-le hella m elite} 


GANGNAM MADGE Psy crashed 
Madonna’s gig at Madison Square Garden, 
Feel fe) lave Melursc-le(-MceMelaglireMidianm ai 
queen. Said Madge, “He flew all the way 
from Frankfurt to cheer your asses up!” 


“Danger Mouse? 
Really?” Biden > 
asked a 

flustered Bono. 


When Bono Met Biden 


“Pve been hanging out with politicians more than | should admit,” Bono said 
in D.C., where he spoke about the Clash at Georgetown, schmoozed 
lawmakers and dropped by the White House to talk global development with 
another lovable Irish guy with the gift of gab: Vice President Joe Biden. 
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STOLEN CAR? 

In L.A., Bruce-Springsteen rode 
through mansions of glory ina 
vintage Corvette: 


LOVE THE WAY YOU FLY 
Rihanna prudently 
checked the controls 
before her weeklong 
seven-country tour. 


What a Relief! 


Musicians turned out in full force to aid 

recovery efforts after Hurricane Sandy hit the 

East Coast. Backstage at an all-star NBC 

telethon, Bruce Springsteen hugged it out 

with superfan Chris Christie - “There 

was a lot of weeping because of 

the hug,” said the Jersey 

governor - and Joe Perry bro’d 

down with Sting. Meanwhile, in 

the Rockaways, Justin 

Timberlake handed out 

blankets and supplies with 

new wife Jessica Biel. 
Adam Levine 
spread the word. 


4 
$ \ ‘Sustin 
CantisiggksmeuepHte star |) Timberlake 
isfitiBCid ENethon? Joe be 3 distributed 
spatipffipiisseciere : supplies in Far 
Rockaway, 
- Queens. 
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Bruce racing 
in the streets 
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Eddie Murphy’s 
Stevie Wonder 
impression on 
a Spike TV 
special was 
outta sight. 
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How Obama Won 


Political strategist James Carville breaks down where the 
Republicans went wrong — and what it means for the future 
* By Tim Dickinson * 


WO WEEKS AFTER BARACK 

Obama won a second term, po- 

litical analysts are just beginning 

to assess the surprising scope 
of his victory. By routing Mitt Romney 
by 332 to 206 in the Electoral College, 
Obama joins FDR, Dwight Eisenhower 
and Ronald Reagan as the only presidents 
of the past century to twice win more than 
50 percent of the popular vote. 

To unpack the significance of Obama's 
big win, RoLtine STONE turned to one 
of the shrewdest observers of American 
politics: James Carville, the architect of 
Bill Clinton’s election in 1992. Over the 
course of an hourlong interview, Carville 
traced the roots of Romney’s collapse to 
the reactionary posturing required by 
the GOP primaries, and underscored the 
strategic blunders that sealed Romney’s 
fate - including the Clint Eastwood de- 
bacle. “You can’t control what happens in 
a debate,” Carville says. “But you do get to 
control your convention — and they didn’t 
control that.” 


Illustration by Victor JuHASZ 


Carville marvels that Romney, a busi- 
nessman whose core sales pitch was 
competent management, entrusted his 
campaign to second-rate crony consul- 
tants who were so divorced from reality 
that they had him convinced to the bitter 
end that victory was all but assured. And 
looking to the future, Carville predicts 
that America could face a surprising role 
reversal in 2016: Democratic voters are 
likely to behave like the GOP base and 
fall into line behind a pre-anointed candi- 
date, while Republicans will be forced to 
embrace a centrist agent of change — a Re- 
publican version of Carville’s former boss. 


In the primaries, Republican voters did 
their best to avoid picking Romney. Why 
were they so reluctant to gravitate toward 
him? 

They didn’t gravitate to him in 2008, so 
why would they now? 
Republicans tried going with everyone 
Jrom Michele Bachmann to Rick Santo- 
rum. Have we ever seen someone like Her- 


man Cain storm out of nowhere and lead 
the polls for weeks? 

Not in my memory. I think we came up 
with eight different front-runners. 

Is that unprecedented? 

This was like the most meandering river 
ever. But every time since 1948, it has al- 
ways wound up going to the obvious per- 
son. Even the sainted Reagan didn’t get it 
in ’76. Ifyou are making a model of math- 
ematical certainty based on past results, 
there was no doubt that Romney was going 
to get it. It was never not to be. 

For Democrats, the good news is, we 
won the election. And for people who like 
to be entertained, the really good news is 
that Marcus Bachmann is coming back as 
a congressional spouse. He was my favor- 
ite character ever. He and Cain’s adviser, 
Mark Block, who is the only person I've 
ever known in history who was banned by 
court order from the profession of political 
consulting. Even Dick Morris couldn't get 
banned! If you're banned from frickin’ po- 
litical consulting, that’s it: You're a dude! 
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Was there anybody else in the field, a Gin- 
grich or a Santorum, who could have done 
a better job against Obama in this race? 

I really don’t think so. It’s the Repub- 
lican brand more than it’s Mitt Romney. 
And the Republican brand made him jump 
through a lot of hoops that he wouldn’t 
have wanted to or wouldn't have had to. 
So Romney's goose was already cooked by 
the time the primaries were over? 

From 1968 to 1988, not counting 
the freak election after Watergate, 
the Democrats lost the popular vote. 
Then Clinton came along and said, 
“We're going to change things a bit.” 
They moved to shed some of the 
Sixties without changing the basic 
function of the party. So from 1992, 
Republicans have won the popular 
vote only one time. We went one for 
six, and now they've gone one for six. 
You have to ask yourself: Can we de- 
clare a trend here? 

There’s a reason that Jeb Bush or 
Chris Christie or Mitch Daniels didn’t 
run: They just couldn't do it. They knew 
what they had to do, and deep down in- 
side, they didn’t have it in them. 

You mean to take all those crazy positions 
demanded by the GOP base? 

You had to be against any kind of im- 
migration reform. You had to be not just 
skeptical of global warming, you had to 
deny it even exists. You almost weren't even 
allowed to be for evolution. When you were 
asked if you'd accept $1 in tax increases for 
$10 in spending cuts, you couldn't raise 
your hand. They couldn't do anything. 

In 2016, they're going to change, be- 
cause they have to. It might only be cos- 
metic, but they’re going to want to win. 
There's going to be a different dynamic - it 
will be the first time since “48 that there’s 
not an obvious front-runner. 


California 
launches 
cap-and- 
trade 
carbon 


Occupy | Market. 


Duke 
scientists 
invent 
invisibility 
cloak. 


NYC’s 
Christmas 
tree 

survives 
Sandy. 
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Romney's perfectly adaptable to be what- 
ever the voters wanted him to be. Why 
didn't he just run as a moderate truth 
teller, a successful businessman? 

He couldn't win the primary if he did 
that. And he couldn't raise the money he 
needed to if he did that. 

His shift to the right was linked to raising 
money? 


“The best thing 
Romney did 
was flip-flop,” 
says Carville. 


The people the Republicans have to 
raise money from are as crazy as the peo- 
ple that vote in the primaries. Their con- 
tributors are as wacky as their base. 

Like who? 

Well, Foster Friess, just to name one. 

Put an aspirin between your knees for 
birth control? 
Friess was the patron of Santorum, just 
like Sheldon Adelson was the patron of 
Gingrich. Did all that Super PAC money 
hurt Romney in a big way? 

The way that it hurt him is this: He 
raised a lot of primary money, but he 
couldn't save it to spend on the general 
election. So once he got out of the primary, 
when he was exhausted and his hands were 
down, the Obama people just cold-cocked 
him - the same thing the Bush people did 


SESSMENT 


AD AND THE SCARY 


to Kerry in 2004. They got a good defini- 
tion out on him, and he wasn’t able to deal 
with that until the first debate. 

The speculation now is, “Why didn’t he 
just write himself a check after the prima- 
ries until his fundraising got up to steam?” 
He could have just written himself a check 
on whatever he was short. The man is 
worth at least $250 million - $50 million 
ain't going to break him. 

So all that Super PAC money helped 
Obama more than it helped Romney? 

Never have so few spent so much to 
accomplish so little. We all freak out 
that the money in politics is going to 
change everything. As it turned out, 
it really didn’t change much. 

What was Romney’s strategy during 
the general election? Howd he plan 
to win? 

His plan was to come across as a little 
more moderate in the first debate. 
After that, they concluded — and you 
could just see it — that their base would 
stay energized against Obama, and 
the economy would cause enough people 
to say, “Oh, we just can’t give him a sec- 
ond term.” In debates two and three, they 
looked like they were trying not to mess up 
what they had — just to come across as not 
too conservative. 

Why was the first debate so damaging for 
Obama? There were no key gaffes, nothing 
jumped out as terrible. 

It’s not that it was damaging to Obama, 
it’s that it was helpful to Romney. People 
looked at him and he was more aggressive 
and more moderate than people thought. 
Obama just didn’t look like he wanted to 
be there. 

Or be president. 

Right. I’m dying to read the inside book 
as to what happened. I do know, almost for 
certain, that he prepped and he prepped 
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well, and there was some meeting right The best thing Romney did was flip-flop he looked down on them, and they said, 
before he went in. Who knows if they _ in the first debate. If you flop to where “That's the guy I knew he was.” That’s why 
changed the strategy at the last minute, people are, then they like you. Let’s say _ the rape comments by Mourdock and Akin 
but it was not a good change. that somebody runs against gay marriage _ hurt him — because they reminded people 
After that debate, Romney started lying all their life, and you're for gay marriage, _ of who the Republicans are. 
flamboyantly. Can you recall a candidate and then they come out for it. You don't + Romney had achance to change the narra- 
more at ease with twisting the truth? say, “I don’t trust him, he flipped his posi- _ tive with his vice-presidential pick. 

No - and by the way, neither did the _ tion.” You say, “I like that, he changed his He couldn't do that, because of the 
fact-checkers. Of all the Pinocchios given mind.” In the research - and I knowthis donors. 
inthe campaign to both candidates, Rom- _ because we did a lot of it-ifyowdsaythat So he picked Ryan for the money? 


ney got something like 60 percent ofthem. Romney was for all these crazy right- The same thing — they had to get their 
I don’t doubt that he’s honest in his deal- money lined up and get the base all happy. 
ings with his family, but I don’t think the Ryan accomplished all that. But in the end, 


lying even affects him — I don’t think he \ 7 I don't think Ryan got him a vote or cost 
thinks about it. He said, “I'll just say it — hat the Obama him a vote. I really don’t. If I look at how 


who cares?” campaign did was way Obama performed in Wisconsin, it was 


Where does that come from? Is it market- as expected. I don’t know if it would have 


ing — just going where the market is? bo 1 made a difference if he would have picked 
It’s all about “We're doing the country a far avpove anyt hing Chris Christie or anybody else. 


favor — we know how to lead the country. that’s ever been tried Let's talk about the Obama campaign. 


And in politics, everybody's got to say How did they manage to sustain their 


. ee 
things, so we'll just say whatever we've got in politics before.” turnout in key states, despite not having 
to say, and that’s the way it is.” Deep down * people jazzed up like they were in 2008? 
in Romney’s heart, some inner recesses of They connected people in a way that had 
whatever, he just doesn’t think that truth- wing things, people would say, “He’s more _ never been done before with Facebook. If 
telling is a big part of the whole thing. moderate than that, he doesn’t believe _ they knew I was an undecided voter, they 
Does that come from his dad’s experience? _ that.” They liked the fact thatthey couldn't also knew I was in the Marine Corps, and 
George got into trouble for telling thetruth. trust him. they have a retired gunnery sergeant call 
I don’t know - that’s a different skill That’s why the Obama campaign decided me to get me to vote. It was way far above 
set than I have. That’s for a psychiatrist to focus on his history at Bain. anything that’s ever been tried in politics 
somewhere. What I do know is that people Yeah. At the end, the message of the _ before. Political scientists will mine this 
would just keep pointing it out, and hed Bain stuff was: When he has to choose data forever. 
just keep on going. between you and his friends, he’s going to The other thing is that the Republican 
Remember, for Obama, there was a__ choose his friends, I think that stuck with brand tends to get Democrats out, too. The 
great strategic dilemma as to whether to _ him pretty good. Republicans are not the only people who 


present Romney as a flip-flopper or as__ Is that why the “47 percent” video was so can be enthusiastic. African-Americans, 
someone whois forthe rich guy. Youhadto damaging? The Republicans have been they were 13 percent of the vote. No one 
pick one, and they picked “forthe rich guy.” talking about makers and takers for a _ really thought that was going to happen. 

If you're going to be successful in politics, generation. Why was that moment so How did the Republicans get so outclassed 
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you have to pick one. One of the great pivotal? in terms of technology? In 2004, Rove 
statements of the Kerry campaign was Because it sounded like who people dominated on that front. 

when they said, “We have a nuanced and _ thought he was. In politics, the worst thing The most amazing story of the whole 
layered message.” It can’t be nuanced and __ that can happen is to confirm an existing _ election was how personally shellshocked 
layered and be a message — it just can’t. belief. People who saw the video believed Romney was that he lost. They completely 
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thought he was going to win. How can 
a man with a reputation of being data- 
driven, who does spreadsheets better than 
anybody in the world, be shocked that he 
lost? I can’t wait to read the book as to 
what happened to Romney. It’s stunning, 

Part of it is how inefficiently they spent 
all the money they had. Conservatives 
have a point here: You give somebody too 
many resources, and they don’t allocate 
them very well. The top people in the Rom- 
ney campaign were paid $134 million in 
this election. The top consultants in the 
Obama campaign were paid $6 million. 
Democrats just spent their money smarter, 
better and with less nepotism or favorit- 
ism. It’s stunning that a community orga- 
nizer would be so much more efficient than 
a head of one of the largest private equity 
funds. As the rabbis have been saying for 
5,000 years, “Go figure.” 

Did Hurricane Sandy seal the deal for 
Obama? 

In every election the Republicans lose, 
the excuses pile up. In ’92, it was Perot. 
In 96, it was the GOP Congress. In 2008, 
it was McCain botching his reaction to 
Lehman Brothers. In 2012, it was Sandy. 
It’s a convenient narrative. If you believe 
that, then you don't have to change any- 
thing - it allows you a kind of fantasy. 
Even Democrats thought the Republicans 
would have more success in turning out 
people who hate Obama. But according to 
the numbers, Romney’ vote may not even 
match McCain’s. Why weren't people fired 
up and ready to go on the right-wing side? 

It looks like the turnout was a little 
down. What was surprising to me is the 
model they used for the white vote. The 
white vote in ‘08 was 74 percent of the 
vote, and that’s what they were counting 
on this time, But according to population 
trends, the white vote should be 72 percent 
~ and it actually came in at 72. And it will 
be under 70 in 2016. What the Republi- 
cans have is some form of a progressive 
disease, like diabetes — it’s just going to 
keep getting worse until they address it. 
The demographics are a creeping cancer 
for them, in other words. 

Yes, Every four years, the white vote 
goes to minus two - and it’s picking up 
steam. From 1948 to 1992, it went from 91 
to 87 percent, From ‘92 to 2016, it’s going 
to go from 87 to 70. 

Combine that with the youth vote. It 
was 54 percent for Kerry, and it was 66 
for Obama in ’08. This year it was 60 for 
Obama. Remember, the greatest predictor 
of how you're going to vote when you're 54 
is how you voted when youre 24. 

The Republicans don’t have any choice 
but to deal with this. The question is how 
they deal with it. Older whites are like 
bloody marys when you have a hangover 
— you just have to go back to them, but 
eventually theyre going to catch up with 
you. You go down to the hotel lobby and 
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say, “I'm shaking - I have to have a bloody 
mary.” The Republicans keep drinking 
them, and they've very productive in off 
years, like 2010. 
But isnt that what we said when they lost 
in 2008? I was writing the obituary of the 
Republican Party after Obama won on the 
basis of those same demographic trends. 
The obituary was correct — but they're 
going to come back. At some point, there's 
going to be something like the Democratic 
Leadership Council that figures out how to 
obtain conservatism’s aims through differ- 
ent language. 
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Ifyou were giving them advice on how to 
reform, what would you tell them? 

The first thing is that they've got to cut a 
deal on immigration. They have to find a 
way to put the issue behind them. They 
don’t have a lot of maneuvering room on 
things like gay marriage or abortion, The 
way these congressional districts have 
been drawn, a lot of Republicans can’t 
make a deal and move forward, because 
they'll get beat in the primary. That’s got 
them in a box. If youre a Democrat and 
Obama gives you permission, you can do 
anything you want. But nobody can give 
them permission - there’s no person there. 
IT want to get your read on 2016. Who are 
the top five candidates on either side? 

The number-one issue for Republicans 
in 2016 will be, “Who can win the general 
election?” Not who is the most conserva- 
tive, not who is the best they've got, but 
who can win the general. From a Demo- 
cratic standpoint, the obsessive question 
is going to be, “Does Hillary run or not?” 
Ifshe does, a lot of people are going to say, 
“We should act like Republicans.” 

There's going to be a lot of falling in line? 

Falling in line, yeah. Democrats fall in 
love and Republicans fall in line, but we 
might be the people who fall in line this 
time. Someone will run against her, of 
course, but it will be a tough case to make. 

On their side, they need a Republican 
version of Bill Clinton in 1992, someone 
who can shed the old image of the party. 
If Jeb Bush had been named Jeb Smith, he 
would have changed that brand and been 
the nominee, and he probably would have 
won. That's the person I'd be most afraid 
of - Jeb Smith. Maybe somebody with that 
kind of skill will emerge. 

Somebody like a Chris Christie? 

They hate Chris Christie. We have no 
idea how much they hate Chris Christie 
right now because of the Sandy stuff. 

Do you think that will blow over for him? 

Who knows? I've seen my man, Presi- 
dent Clinton, leave office, and now there’s 
not a more popular person in the world. 
What will be the deciding factor in 2016? 

Our party's fate, in a larger sense, 
is going to be tied up in what happens 
with the economy. The dominant issue 
in American politics is how you get the 
middle class back in the game. If recovery 
takes hold, the Democrats will be in a 
pretty commanding position. 

Looking forward to the next few years, 
how does Obama spend his political capi- 
tal now so he can build on this victory? 

The danger is whatever deal he makes 
to reduce the deficit. Since he doesn’t have 
to run for re-election, he may want to seal 
his legacy with some sort of grand bargain. 
The problem is, deficit reduction is popu- 
lar with the elites, but it’s not that popular 
with the country. Ifhe does this, he’s going 
to have to work hard at telling people why 
this is good for them. © 
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Led Zeppelin’s leader 
looks back on his band’s 
epic ride and sudden, 
tragic demise - and the 
shadow it has cast on 
his life ever since 


By DAVID FRICKE 


Jl 


IMMY PAGE STANDS, CALM AND 
smiling, on the pavement outside his 

management office in London. The Led ing, hotel trashing and sometimes 
| Zeppelin guitarist is taking a fresh-air break worse - for which Led Zeppelin were notorious 
from the most extensive interview he has ever in the Seventies. + “Would anyone still be inter- 
given to RoLLING STONE - more than eight ested in the mud shark if the music hadn't been 
hours over two days. Page is also reflecting ona there?” Page replies, still smiling, when I men- 
SS dj question that comes up alotin the conversation: _ tion the infamous never-totally-proved tale of a 


INTERVIEW 


mmy 


how he looks back at the havoc 
and excess - the drugs, drink- 


38 | RoLLING STONE | rollingstone.com Photograph by Ross HALFIN 


|| SIMIMYPAGE | 


young woman, a fish and a Seattle motel in 1969. “Everything | 
else was a side show. It’s part of the story. But there would be 
no story without the work we put into the songs, the shows we 
played. Without that, nobody would care about the other stuff.” 

The guitarist, now 68, is speaking a few weeks before the re- 

lease of Celebration Day, a film and album of Led Zeppelin’s | 
2007 reunion concert at London’s 02 arena. The show was the 
band’s first full-length performance since 1980, when Zeppe- 
lin broke up following the death of drummer John Bonham. At 
the 02, the surviving members — Page, singer Robert Plant and 
bassist John Paul Jones - were joined, brilliantly, on drums by 
Bonham’s son Jason. 
In many ways, for Page, Zeppelin never ended. He started 
the group, in the late summer of 1968, with an unprecedented 
vision — a new heavy rock built from Fifties roots, folk and psy- 
chedelia, charged by crushing, hypnotic guitar riffs - and pro- 
duced its eight classic studio albums. Since they split, Zeppelin 
have remained one of rock’s biggest bands ever — to date, they 
have sold an estimated 300 million albums worldwide. And Page 
is still the reigning steward of their work, overseeing reissues of 
the catalog and new archival releases such as 2003's Led Zep- 
pelin DVD. He is now preparing deluxe editions of each origi- 
nal album; they will start arriving next year and have, as Page 
promises, “added sonic and visual thrills.” 

Compared to Plant and Jones, who have had long, productive 
solo careers, Page has made new music in fits and starts since 
1980: a 1982 soundtrack, Death Wish IT; the 1988 solo album 
Outrider; and occasional collaborations with Plant, the British 
singers Paul Rodgers and David Coverdale, and the American 
band the Black Crowes. Asked if he misses the creative momen- 
tum he had with Zeppelin in the Seventies, Page says, “Not on 
the level people would probably assume.” He feels his primary 
job now is guardian of the Zeppelin legacy. “It was important to 
do that,” he insists. “And that’s proved to be the right decision.” 

James Patrick Page was born on January 9th, 1944, An only 
child, he grew up in Epsom, a town southwest of London, and 
swiftly became a prodigy on guitar. In his midteens, he was tour- 
ing with a prominent band, Neil Christian and the Crusaders. 


Ihad a voracious appetite for 
all things guitar. Getting one was 
like dreaming about a Cadillac. 

It was like divine intervention.” 


future solo efforts but insists he is an active musician, playing at 
home, planning projects: “I'm still playing the guitar. I’m just not 
seen playing the guitar. That's the essence of it.” 

Page, who has three children with his second wife, Jimena, 
and two more by previous relationships, does not dodge ques- 
tions about his personal life or darker matter, such as substance 
abuse or his well-known interest in the occult philosopher Aleis- 
ter Crowley. At times, Page’s response is simple and decisive: “I'm 
not telling you.” More often, he challenges the query, denounc- 
ing gossip and lurid Zeppelin biographies — then replies after a 
long pause, during which he seems to be deciding exactly what 
and how much he cares to divulge. 

Eyen in this interview, one of the most revealing he has ever 
given, Page guards his life, dreams and intentions the way he 
looks after the records and reputation of Led Zeppelin: with 
care, no apologies and an iron belief that the answer to every- 
thing, ultimately, is in the music. 


After the O02 concert, fans expected a reunion tour. They didn’t 
get it. What happened? 

Some of us thought we would be continuing, that there were 
going to be more concerts in the not-too-distant future. Be- 
cause there was a lot of work being put into one show, I know 
that Jason, who was playing with Foreigner, resigned from 
that band. 

But Robert was busy. He was doing his Alison Krauss proj- 
ect. I wasn't fully aware that it was going to be launched at the 
same time. So what do you do in a situation like that? I'd been 
working with the other two guys for the percentage of the re- 
hearsals for the 02. We were connecting well. The weakness was 
that none of us sang. 

So we concentrated on our strengths. We came up with some 
really good material. We were on a roll. Maybe we should have 
taken that material straight into the studio. 

How long did you, Jones and Jason rehearse together? 

Weeks - across a space of time. We didn’t do any profession- 
al recording. We just had a little digital record- 
er. I thought it was good. I wasn’t going to walk 
away from it. But the weakness came up again. 
Tt was said, “We gotta have a singer.” 

Now, none of us said that. It was suggested. 
Yeah, we would need a singer — not necessarily at 
that point. The first thing is to have material. If 
youre all getting on and playing well, why bring 
in a juggernaut of politics with a singer? [Paus- 
es] I won't go into who actually came in to sing. 

The name mentioned most at the time was 


Page was soon one of the youngest and busiest session musicians 
in London, playing on records by the Who, the Kinks, Them and | 
Donovan, before giving that up in late ‘66 to join, then replace, | 
his boyhood friend Jeff Beck in the Yardbirds. Two years later, | 
on the day after Christmas 1968, Led Zeppelin played their first 
U.S. show, in Denver. 

Dressed in shades of gray and black, with his snow-white hair 
pulled back in a short ponytail, Page is lively, engaged and cheer- 
ful when he talks about his youth, sessions, the Yardbirds and | 
Zeppelin’s rapid ascent. He talks at length about his recent book 
-a lavish photo history, Jimmy Page by Jimmy Page - and his 
website, where he shares rare audio and video clips from his en- 
tire career, and where you can now purchase an independently 
released LP of his legendary unissued soundtrack to the film Lu- 
cifer Rising. Page is fully engaged in current music; he enthuses 
about recent London shows he’s seen by Muse and a young Amer- 


ican blues-rock combo, Rival Sons. He makes no promises about | 
| 


Senior writer DAVID FRICKE wrote “Trey’s Road Back,” about 
Phish’s Trey Anastasio, in RS 1170. 
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an American singer, Myles Kennedy of the band 


| Alter Bridge. How did that sound? 


It sounded premature. I could see what way it was going. 
Various people thought we should go out on tour. I thought we 
needed a good, credible album, not do something that sounded 
like we were trying to milk the 02. 

Steven Tyler of Aerosmith told us he came by as well. 

Did he say that he sang? Well, then, he did [grins]. The tim- 
ing wasn't the best. We had put so much time toward the 02. 
And the three of us were coming up with stuff, It was very good, 
seriously promising. But there was this other thing going on. 
[Pauses] And that’s it. 

You went through this once before, when Led Zeppelin broke 
up after John Bonham’s death in 1980. You nearly formed a band 
with two members of Yes. 

There was an approach from a mediator [/aughs], which in- 
volved playing with [drummer] Alan White and [bassist] Chris 
Squire. I had great respect for the music of Yes, how precise it 
was. We got together; they had some interesting stuff. It was 
challenging for me, but I got there. I had some material I brought 
to them. It was good synchronicity. 
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Chris had this wonderful name for it: XYZ, because it was 
ex-Yes and ex-Zeppelin. Then it was clear that the person who 
was mediating was approaching Robert as to whether he would 
like to come down and have a listen. Of course, he wasn’t inter- 
ested at all. Chris and Alan had a Yes tour come up, so they did 
that. But I'll tell you, the material was good. I have the multi- 
tracks. I hope they see the light of day. 

Are you frustrated by Robert’s refusal to do more reunion 
shows? He performs Zeppelin songs on his own tours, but it’s as if 
he doesn't want the rest of his life defined by that band. Whereas 
you don't mind at all. 

Well, I don’t pretend it 
didn’t happen. I’m not say- 
ing that he’s just taking a 
leaf out of the Zeppelin 
book. But it’s apparent that 
the third album [1970's Led 
Zeppelin IIT], where you 
have this emphasis on the 
acoustic, was more attrac- 
tive to him as time went on, 
rather than the more hard- 
core elements of Zeppelin. 
Whereas I'd jump off a roof 
into that — naked. 

It was interesting getting 
together with Robert again 
for [the 1994 MTV perfor- 
mance] Unledded. I was 
working with David Cover- 
dale. We had an album out 
[1993's Coverdale-Page]. 
We were rehearsing to go to 
Japan. And I was asked to go 
see Robert. 

He had these loops. It was, 
“Let's see if Jimmy can come 
up with anything. Or is he 
about to get in the limousine 
with David Coverdale?” No. 
Tm fine with a challenge. On 
the first day, we came up with 
two of the [new] things on that 
project. It was good to recon- 
nect. It might have upset other people. [John 
Paul Jones was not asked to participate in the 
Unledded show or subsequent tour.] But that’s 
all we did - we got together. 

What is it about Robert, as a collaborator, 
that still attracts you? 

What is the quality in me that attracts him? 
Maybe there isn’t one. Because we're not work- 
ing together [laughs]. We had an empathy. 
“Babe I’m Gonna Leave You” [on 1969’s Led 
Zeppelin] — 1 knew exactly how that was going 
to shape up. I set the mood with the acous- 
tic guitar and that flamenco-like section. But 
Robert embraced it. He came up with an incredible, plaintive 
vocal. When youre in a group, youre trying to bring out the best 
of each member, in that moment. We managed to bring some- 
thing good out of each other. 

Led Zeppelin broke up in 1980, essentially because of Bon- 
ham’s drinking. [The drummer died of asphyxiation on the eve 
of a U.S. tour, after drinking 40 shots of vodka.] How did it feel 
to have the band you started suddenly taken away from you? 

It was unimaginable, what I was going through at the time. I 
mean, he died in my house, for Christ’s sake. What is that like? 

I can’t really say now what I was going through. I know it 
was hell. But it was for everybody else around me, his family. It 
was tough all around. 
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You did not officially announce the end of the band until three 
months after Bonham’s passing. Did you even briefly consider 
replacing him? 

You can’t imagine the calls and suggestions — not from our 
side or [manager] Peter Grant, but from other people who were 
saying, “Oh, so-and-so might be good.” You take a deep breath 
and think, “Even if you were to play with somebody else, where's 
your starting point?” 

Tt was metamorphosis on the move. “Here's the album track. 
In 1975, on this bootleg, we're doing this. But in 77, we're doing 
that. Can you do all that?” I thought that 
if it had been any one of us — myself, Rob- 
ert or John [Paul Jones] - the same deci- 
sion would have been made. 

Did Bonham’s drinking ever impede 
his performance? 

No. His focus was extraordinary. I’m 

not saying I didn’t know he was drinking. 
But we were doing long tours, a lot of con- 
certs into each week, and they were three- 
hour sets. He managed to do extraor- 
dinarily well. Anyone would have had 
a drink at the end of a three-hour set. 
There wasn’t any one of us who didn’t. 

Bonham’s nicknames - Bonzo, the 

Beast - derived from his reputation for 
excessive havoc on tour. Was 
there a different, private side 
to him? 

When I met him, he was 
already the family man, He 
and Pat were married; Jason 
was born. John was very con- 
scious of providing for the 
family. But people wouldn't 

know. Because it wasn’t 

anybody’s business. It 
_ was their business — fami- 
*y ly business. 

What was people’s busi- 
ness was listening to what 
he did, how hard he pushed 
himself to be able to deliv- 
er that bass-drum roll in 
“Good Times Bad Times” 
[on Led Zeppelin]. I haven't 

met anybody who can play 
that all the way through, 
with that swing and ap- 
proach. That’s what one 
should be listening to: the 
inspiration he had on other 
drummers, on this and that 
movement in rock, not the 
fact that he drank too much. 

How bad was your drink- 
ing? There are iconic photos 
of you on Zeppelin tours with a Jack Daniel's bottle. 

I was drinking to excess by today’s standards — because now 
it’s nil. But it was what it was. I was enjoying myself. I was de- 
termined not to be miserable. I wanted to take it all on board - 
this lifestyle and the party aspect that went with it. 

How much did you experiment with LSD during your psy- 
chedelic period in the Yardbirds? 

To the minimum, more than the maximum. I had already 
heard of some terrible casualties. I witnessed someone who was 
spiked. It was enough to make me recoil from my experiments. It 
was not the best way to see whether you could be making music 
at the end of it. Although there were other things, like mesca- 
line. I had to try them. 


Your Time Is 
Gonna Come 


Page around age 15; 
with the Yardbirds circa 
1966 (Beck at right). 

He learned that 
recording “was about 
investing time wisely.” 
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How would you characterize your drug use during and after 
Zeppelin? 

There wasn’t a period when I thought I was in too deep. In 
retrospect, yeah, I'd consider it, But I’m still about. I don’t mean 
to be flippant about it, because we lost some amazing people 
along the way. But as far as feeling I was out of my depth on 
drugs, no, I didn’t. I’m not going to make any further comment 
on that. 

When did you stop? 

Drinking? Doing certain areas? Years and years and years 
ago. 
As in, the Nineties? 

As in, years ago. As in, it doesn’t matter when it was. It was 
a long while ago. There were decades of decadence, then not- 
quite-decades of sobriety. As far as things that I could see were 
seriously dangerous, I flirted with them. There was an intoxica- 
tion. And that was it. It was a romance that passed. 

Did your guitar playing improve when you stopped? 

I don’t know, It takes on another persona. 

What kind? 

A sober persona — sober but not particularly clearheaded. Be- 
cause it’s still filled with wonderful, crazy thoughts. 


WO / OVO =] 
Cee 
What are your earliest rock & roll memories? Britain was still 
recovering from World War II when the music landed there in 
the Fifties. 

I haven't read Keith Richards’ book. But from how other peo- 
ple have described it, my experience was exactly the same: lis- 
tening to these records, learning from them. This was the first 
generation that wasn’t being conscripted into the army. It was 
a generation that was going to shape things with this freedom. 

You had the freedom but not the prosperity. 

We didn’t need it, apart from the fact that we needed some to 
acquire a guitar. Getting a guitar was like dreaming about a Ca- 


dillac. It was something you would see on albums by Gene Vin- 


cent and the Blue Caps and Buddy Holly. 


It was the sort of band that 
musicians dream of being in, and 
I was in it, the spearhead. ae. ‘ 
0 Vy.” 


miss that? I miss that for any 


Buddy Holly came over here [in 1958]. I couldn't afford to | 


see him. I would have learned so much, in one evening. I did see 
Jerry Lee Lewis. That was tribal. He wasn’t a guitarist — he was 
a pianist. But it was what he represented. 

You are an only child. Your father was a personnel manager, 


and your mother was a secretary. What were their ambitions | 


Sor you? 
I investigated biochemistry. But I had a voracious appetite 


for all things guitar. When we moved to Epsom, there was one | 
in the house. It was like divine intervention. There weren't that | 
many guitarists in the area, but there was one guy at school who | 


said, “Bring it along. I'll tune it up and show you some chords.” 
I probably played three chords for the next year. I took over my 
parents’ living room as my music studio. At 15, I was playing in 
a band. I had been headhunted out of Epsom and was playing 
gigs in London. 

It's amazing that Britain’s founding guitar heroes — Eric 
Clapton, Jeff Beck and yourself - grew up at the same time in the 


same London suburb, Surrey, and played, at different times, in | 


the same band, the Yardbirds. 
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I didn't meet Eric until later, when I was doing sessions. Jeff's 
sister was going to art college and heard about this freak play- 
ing guitar. Her brother was a freak playing guitar as well. She 
thought they should get together, and she was right. Jeff came 
‘round with a homemade guitar, and we had all sorts of discus- 
sions about the solo on “My Babe.” [Roy Buchanan played the 
break on Dale Hawkins’ 1958 single.] 

Later, you produced Clapton's great 1965 single with John 
Mayall’s Bluesbreakers, “I'm Your Witchdoctor.” What impressed 
you about Clapton? 

His solo in [the Yardbirds’] “I Ain’t Got You” is something 
else. And he got the feeling of tremolo before anyone else over 
here. He had such an understanding of the blues. It was para- 
mount - he was a purist. But he did it so well — beautiful, lyrical. 

Do you have any idea how many records you played on as a 
session guitarist in the mid-Siaties? 

No. When it was a noyelty, I'd pick up the singles. I've got cop- 
ies of the very early stuff I did. But after a while, it wasn’t cost- 
effective. I'd be pulled in to play with bands or other session 
musicians who were trying to re-create what was on the charts, 
especially when people started doing Chess-R&B-style records. 
Id been playing and living that. 

What do you play on the Who's “I Can't Explain”? 

I don't know, really, why I was brought in. I’m playing the 
riff, in the background — behind Pete Townshend. I didn’t need 
to be there. You can barely hear me. But it was magical to be in 
the control room, listening back. You can’t be more privileged 
than that. 

You played on a rare solo project by Brian Jones of the Rolling 
Stones — his soundtrack to the 1967 film ‘A Degree of Murder.” 
How well did you know the Stones then? 

I met Mick [Jagger] and Keith in the back of a van, going toa 
blues festival in Birmingham. I went because I really wanted to 
see John Lee Hooker. We ended up at a blues collector's house, 
who had the Howlin’ Wolf record with the rocking chair on the 
cover [1962's Howlin’ Wolf]. It had just been imported. 

I didn’t know Mick and Keith as well as I knew Jeff. But I'd 
seen Brian at the Ealing Jazz Club. I saw him play bottleneck gui- 
tar. I was struggling with the Elmore James 
stuff. Suddenly, it clicked. Tt was in the tun- 
ing. He was doing it. 

What state was Jones in at that session? 
It was only a couple of years before his death. 

It might have been Stu [Stones roadie- 
pianist Ian Stewart] who called me. Brian 
knew what he was doing. It was quite beauti- 
ful. Some of it was made up at the time; some 
of it was stuff I was augmenting with him. I 
know I was definitely playing with the [vio- 
lin] bow, Brian had this guitar that had a vol- 
ume pedal — he could get gunshots with it. There was a Mello- 
tron there. He was moving forward with ideas. 

Twas surprised when you mentioned, the other day, that you 
never met Jimi Hendria or saw him perform. You must be the 
only British guitarist who didnt see Hendrix - and get blown 
away — after he got there in 1966. 

It wasn't a lack of will. I wanted to see him. But I was doing 
studio dates and touring with the Yardbirds. Jeff came ‘round 
and was telling me about how this guy got up at London Poly- 
technic, jammed and taken them all by surprise. I remember 
I was back in London after a Zeppelin tour, and Hendrix was 
playing the next night at the Royal Albert Hall. I was pretty shot 
and thought, “Id really like to see him.” But I'd heard all these 
wonderful stories of him playing in clubs: “I'll wait and see him 
next time ‘round.” For me, there wasn't going to be a next time. 

The only time I actually saw him was at a club called Sal- 
vation in New York. He was across the room from where I was 
sitting with some friends. I was going to go over and say, “I’m 
sorry I missed the London concert.” Then he was leaving with 
the people who were with him. And he looked a little worse for 
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wear. I thought, “There will be a more favor- 
able time.” In the end, there wasn’t. 

One of your rarest records is “Live Yard- 
birds!,” a 1971 release of a 68 performance 
by the Yardbirds in New York. You forced the 
label to withdraw it. Will you ever reissue it? 

I've been going through my personal ar- 
chives over the last few years. And I found 
the tapes. At the time, I was looking forward to going into the 
studio and doing proper recording with the Yardbirds. We were 
moving in the right direction, in some of the things we were 
doing in our live set. 

But the label made this recording, and overdubbed this stuff 
that sounded like people at a cocktail bar, cheers you get when 
someone hits a home run. Then once Led Zeppelin became 
popular, they put it out. It would be good to put it out again. It 
would certainly involve a remix, to get rid of the cocktail bar 
noise. Because it wasn’t there. If you think of the responses to 
some of Led Zeppelin’s early concerts, like the applause on the 
Danish TV footage, people weren't screaming and shouting. It 
was a polite, respectful applause. You can hear people reacting 
to things. 

How much was your time in the Yardbirds - with Beck, 
then after he left - a trial run for the ideas you eventually 
pursued with Led Zeppelin? There’s a 1968 Yardbirds B side, 
“Think About It,” that sounds like an outtake from the first 
Zeppelin album. 
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FULL FLIGHT 
Jones, Bonham, Page and Plant in 
front of the Starship, the plane 
Zeppelin used on their 1973 tour. 
“Without the songs and the 
shows, nobody would care about 
the other stuff,” says Page. 


The solo from that is almost identical to 
the ones in “Dazed and Confused” and “Com- 
munication Breakdown.” That's just the way I 
played - this ferocious episode, real fast. 

What I did in the Yardbirds was bring out 
some of the ideas and textures that I hadn’t 
been able to do in sessions. Some of it was 
successful. Some of it wasn’t. We had one 
song, “Drinking Muddy Water” [on 1967’s Little Games]. | asked 
Stu to play piano with us. We figured out an arrangement, got 
one complete take, and [producer] Mickie Most said, “Next!” 
Stu was in shock - the Stones took a lot longer than that. And 
attention was paid to every track. 

I learned a lot in those days, how to approach recording. It 
wasn't looking at your watch but investing your time well. That’s 
quite clear by the time you get to the first Zeppelin album, be- 
cause you've got the musicians to do it. 

In fact, the Who's drummer, Keith Moon, came up with the 
name Led Zeppelin at a 1966 session you produced for Jeff 
Beck, “Beck’s Bolero.” And it was supposed to be for an entirely 
different band. 

The band was John Paul Jones on bass, Keith Moon, Nicky 
Hopkins on piano, and myself and Jeff on guitars. This ses- 
sion was absolutely magnificent, like a force of nature. 
Keith was having troubles in the Who. He’s going, “We should 
form a band with this.” Singers were put forth. Steve Winwood 
was one. 
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It might have been Keith who approached Steve Marriott | 


of the Small Faces. That filtered back to [that band’s fearsome 
manager] Don Arden. The response, to Keith, was “How would 
you like to play in a band with broken fingers?” The enthusiasm 
dissolved overnight. 

Keith came up with the name: “We can call it Led Zeppe- 
lin, because it can only go down, like a lead balloon.” I thought 
it was a great name, and I didn’t forget it. Jeff could just as easi- 
ly have called his band Led Zeppelin. We could have called ours 


Carrots, and it wouldn't have made any difference. It still would | 


have done what it did. 


Zaxo7ase7ease 
Let's talk about riffs. 

I like talking about riffs [laughs]. 

One of my favorites is “Black Dog” [on Led Zeppelin’s unti- 
tled fourth album], because it is so irregular - the way it spills 
across the drumming. It should not work. But it does. 

That’s one I didn’t come up with. John Paul Jones had that 


There were decades of 
decadence. As far as things 
I could see were seriously 
dangerous, I flirted with them.” 


riff. It was not easy to play. The drums had to play 4/4 through 
it. But “Black Dog” is more than a riff. You have the call-and-re- 
sponse of the vocal and riff, then the bridge and other parts to 
move the song along. 

The guitar is the lead instrument in most Zeppelin songs. But 
in “Celebration Day,” you can hear the way the bass plays coun- 
termelodies under the guitar. There was so much action, on dif- 

JSerent levels, in those songs. 


This is the thing. There's a riff. What are you going to do | 


with it? That’s where you shape things. The opening of “No 
Quarter” [on 1973's Houses of the Holy] - that was a keyboard 
thing. But mainly the song was coming from the guitar. “Heart- 


breaker” is one where John was involved in the writing as well. | 


The opening is guitar-led, then John’s [bass] pattern becomes 
the verse. 

What makes a great Zeppelin riff? 

A riff ought to be quite hypnotic, because it will be played 
over and over again. 

Do you test it — play it over and over —to make sure it works? 

You just have something that feels instinctively right. 
And it doesn’t have to be guitar-led. In the Zeppelin era, a lot 
of the music was riff-led. But there was this other, more acous- 
tic element. “Ten Years Gone” [on the 1975 double album 
Physical Graffiti] was totally different, with an orchestrated- 
guitar element. 

That's what was so good about having a band with longevity 


- the touring, the albums. Nothing, theoretically, should have | 


been beyond our grasp. We should have been able to take any- 
thing on board — if it was credible, if it had legs. 

Your fingerpicking introduction in “Stairway to Heaven” is 
ariff-it has that repetitive hypnosis. But it is also much more 
than a riff. There is a lot of melody and layering in there. 

That was written on an acoustic guitar. I was trying things 
at home, shunting this piece up with that piece. I had the idea 
of the verses, the link into the solo and the last part. It was this 
idea of something that would keep building and building. I didn't 
have any of Robert’s lyrics, only a sort of melody that related to 
the guitar parts I had. 
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The amazing thing about that building is how the song actu- 
ally ends with just Plant's voice. The band has left the room. He 
has the last word. 

He didn’t have the last word. Originally, there was another 
guitar part that I had done for the ending. It was like the open- 
| ing, a bit different. But I never tagged it on. The statement was 
there. I thought, “Leave it all there with Robert.” 

Led Zeppelin started hard and fast. The first album was 
recorded in 36 hours; “Led Zeppelin II” was made on the run, 
while you were touring. How did you, as the leader and producer, 
maintain that momentum? 

The first album was done methodically, with ruthless efficien- 
cy. The second — the plan was to capture the energy of the band 
on the road. There was no messing around, I knew instinctively 
what the music should be doing. I wanted to touch everything: 
the acoustic, fingerpicking thing; then blues and rock — main- 
ly riffing, which I had learned from the Chicago blues players. 

“Good Times Bad Times” - John Paul Jones came up with 
the riff. I had the chorus. John Bonham applied the bass-drum 
pattern, That one really shaped our writing process. It was like, 
“Wow, everybody's erupting at once.” 

You formed the group and picked the players. 
Would you say Led Zeppelin was your band? 

There was no doubt about that. At that time, abso- 
lutely. I’m the one presenting the material and giving 
the ideas, how these things should be done. 

But the ruthless efficiency — everybody went into 
the first album with that. Everybody knew how good 
we were. And we were strict in that if we were writ- 
ing something and it sounded like something else we'd 
done, we'd immediately drop it. There was one tipping 
of the hat: “Tea for One,” which was like “Since I’ve 

Been Loving You” [on Led Zeppelin IT]. That was intentional, 
| to apply a different feel to that blues. 

Were you hurt by the initial, negative critical reaction? 

I was hoping you would ask that, writing for ROLLING STONE 
[laughs]. There was a certain amount of acid poured on us. I 
could see it as venomous then. How I see it now? It went over 
their heads. I will give the reviewers the benefit of the doubt — 
each album was so different to the others. After Led Zeppelin 
and Led Zeppelin II, you get III: “What's this about? Acoustic 
| guitars?” There were crazy conclusions: “They're doing a Cros- 

by, Stills and Nash.” That’s because your ears weren't open to the 
| first album, when there was quite a bit of acoustic guitar too, 

Did the reviews make you mad? 

It made me more determined. I knew what we had. We oblit- 
erated them in San Francisco on the first tour. [Led Zeppelin 
opened for Country Joe and the Fish at the Fillmore West for 
three nights in January 1969]. By the time we were moving on, 
through these other territories, everybody wanted to see what 
| had come from the ashes of the Yardbirds. 

Was it your ambition to make Led Zeppelin the biggest band 
| in the world? 
I wanted it to be an influential band, The biggest band? That’s 
the business, the corporate way of looking at it. As far as peo- 
| ple coming to see us, we always sold out. We did Tampa, Flor- 
ida - more than 55,000 people - in 1973. We also did 50,000 
in Atlanta on that tour. As far as the largest listening audience, 
the most amount of people that want to go to a concert — yeah, 
we were successful. 

Were the Rolling Stones your main competition, in ticket and 
record sales, in the Seventies? 

Tm not a person who, when an album comes out, is constantly 
| finding out what the sale is. It’s gone out. That's it. As far as tour- 
ing, the Stones were another band doing the stadiums. I liked the 
Rolling Stones. Charlie [Watts] and Bill [Wyman] were an in- 
credible rhythm section, the other side of the landscape to John 
Bonham and John Paul Jones. 

There was the time in Munich when I poached two days in 
the studio off the Stones, when we did [1976's] Presence. We'd 
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Wanton Song 


(1) With Plant in 1975. “We had an empathy,” says Page. 
(2) On the Starship that year. (3) Backstage in 
Indianapolis during the ’75 tour. “I was drinking to 
excess by today’s standards,” says Page now. (4) 
Onstage, 1975. “There is a riff - what are you going to 
do with it?” he says. “That’s how you shape things.” 


La 


been there for three weeks. Everyone else had gone home; Iwas | of Aleister Crowley, by John Symonds [first published in 1951]. 


doing overdubs and mixing. The Stones were due to come in to 
do Black and Blue. 1 contacted Mick: “Can I have two days to 
finish what we're doing?” He said, “Fine.” 

We were staying at the same hotel. He said, “How did you 
get on?” I said, “It sounds really good.” I had a copy of what we'd 
done, took it to his room and put it on. He says, “Is that what you 
managed to do over the three weeks?” I said, “No, we've got a 
whole album.” He said, “You mean the basic tracks?” I said, “No, 
we're done, finished. Thanks for the two days.” 

That focus — it was all up here [points to his head]. I'm not 
blowing my own trumpet. It’s an absolute fact. 

You have finally released an album of the soundtrack you cre- 
ated for Kenneth Anger’s notorious occult film “Lucifer Rising” 
- music that Anger then cut out of the movie. What went wrong? 

Kenneth Anger was brought to my house when I was liv- 
ing in Plumpton. I had a studio there where I had been doing a 
lot of work, sketch-pad stuff. I had seen [Anger’s 1963 movie] 
Scorpio Rising in an art house. He said he was working on this 
film - he had more or less completed the first 31 minutes — 
and I said I had some music, this experimental piece where 
I processed the instruments, I didn’t want guitar to be on it 
at all. 

He laid that music on the footage. It was quite extraordinary 
how some of the highlights in the mix fitted so well. There is one 
scene where Marianne Faithfull is stumbling, trying to ascend 
an iron staircase, and just as she does that, this processed tabla 
comes in, like divine providence. 

Interesting phrase, considering the subject. 

Absolutely. Anger was thrilled to bits. 

And then he wasnt. 

Thad a three-screen film-editing machine stored in the base- 
ment of my [other] house in London. I thought it would be good 
to give him the opportunity to use it. I had someone looking 
after the house, and she found him and a whole party of peo- 


Some of us thought we would 
be continuing, that there were 
going to be more concerts after the 
2007 show. But Robert was busy.” 


ple upstairs, wandering around. She said, “Kindly leave.” There 
was an almighty row. I wasn’t around. But he'd stepped over the 
line and taken advantage of my hospitality. He went away, and 
Jimmy Page’s music was taken off the film. 

Iwas on tour with Led Zeppelin, staying at the Plaza in New 
York, when everything was still hunky-dory. I had a copy of the 
first part of the film, and I got the other members of the band 
together: “Have a look at this, listen to this.” I got complaints 
from five floors down about the volume. It was quite success- 
ful in that case. 

You became notorious yourself for your interest in the occult, 
particularly the English mystic Aleister Crowley. You lived in 
Crowley's house in Loch Ness, Scotland, and were a serious col- 
lector of Crowley literature and memorabilia. What was the 
attraction for you? 

What attracted me to [the Pre-Raphaelite poet and paint- 
er] Dante Gabriel Rossetti? You won't be asking me questions 
on that. But you would ask me about Crowley. And everyone is 
going to prick up their ears and wait for great revelations. The 


essence of this is I read a book called The Great Beast: The Life | 
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T could have been 14, 15. It was intended as a defamatory book. 
But there was a bibliography, and I was curious enough to read 
some of the books Crowley had written. It wasn’t the only thing 
that I was tracking down as source material. 

But Crowley became more than a casual interest. 

It's taken out of all proportion. There was a balance to it. I 
wouldn't be here now if there hadn't been. 

You've used the word “magic” to describe Led Zeppelin. Were 
you trying to create something in the music that was stronger 
than notes and chords? 

That is open to ridicule or to be misinterpreted. I know what 
it means to me. There is no doubt that the music was evocative. 
That isn’t just with me and Led Zeppelin. That can be true with 
classical music. Whatever interest I had, still have, in anything 
I do — it seems as though people will be hanging on it, trying to 
make something out of it that it wasn't. I don’t feel, at this point, 
T need to spell it out. 

The reason why Led Zeppelin still has an audience - and a 
new audience coming to it — is not the written word, It’s music, 
It’s not, “Did they wreck a hotel room here or throw a television 
out the window there?” It’s the music that keeps the band buoy- 
ant, rather than the myth, When the myth fades, the music will 
still be there. 

Kenneth Anger is still alive. Have you reconciled with him? 

When it was announced on my website that my soundtrack 
was coming out, curiously enough there was a request, suggest- 
ing that Lucifer Rising should come out again with my music 
on, I ignored it. 

Faho7aye7aso 
aN pt At 
What is the greatest Zeppelin riff of all? 

It’s difficult to be asked, “What's your favorite Zeppelin 
track?” They all were. They were all intended to be on those al- 
bums. [Pause] I suppose “Kashmir” has to be the one. I knew 
that this wasn’t just something guitar-based. All of the guitar 
parts would be on there. But the orchestra needed to sit there, 
reflecting those other parts, doing what the 
guitars were but with the colors of a sympho- 
ny. John Paul Jones scored that. But I said, 
“John, this is what it’s got to be.” I knew it, 
and I heard it. 

How did Jeff Beck and I learn in those 
days, when we could barely play the solo on 
“My Babe”? We learned by being taken in 
through those speakers, into the room with 
those players. It was seductive, to feel like you 
were learning as they did it. What we did was 
naturally extend the spirit of that music into 
our own interpretations — me, Jeff and Eric. You access it, and 
you grab it. It’s great to hear that in your own work. You feel like 
you've done a good job. 

Do you still write riffs now? 

Yeah, I do. Riffs come out of the ether, out of nowhere. Will 
you tell me where that is? Because no one knows. One minute I'm 
playing one thing. The next minute, I’ve got that. That’s what's 
so wonderful about it. 

When you play a new riff, do you ask yourself, “Is this as good 
as ‘Whole Lotta Love’?” 

No. Because it probably won't be [/aughs]. The only proof of 
the pudding is the eating. Maybe the important thing is to do an 
album of the various pieces that I've got. It will be a summing 
up - where I’m at, whenever that is. Because that’s all it’s ever 
been in the past anyway. 

What do you play when you pick up a guitar at home? 

I primarily play acoustic. One thing I didn’t do at any point is 
play scales. IfI pick up a guitar, I'll play something I know. Usu- 
ally I'll have something new out of that. What I can do, when I get 
into a situation with musicians, is come up with stuff on the spot. 
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That was the situation with John and Jason 
[after the O2 concert]. Jason would have an 
idea, and I would be straight on it. I can do 
that tomorrow. Thank God I've got that. 

Do you miss being in Led Zeppelin now 


— to be able to play new riffs with that band? 
I had some amazing times. This was the 
sort of band musicians dream of being in. And 
I was in it. To be on the spearhead of making music without com- 
promises — do I miss that? I miss that for everybody. Bands today 
don't have the freedom we had. It was a time when you could 
envision forming a band and being in it for a long time, where 
you could really develop your music. You felt, instinctively, not 
only was it something that could be done but should be done. 

Does the new rock you hear sound less ambitious? 

There is more restriction. The bands that are creative and for- 
ward-thinking - I know there are more confines on them that 
wouldn't allow them to go into the areas we did. 

As if the rules you broke have all come back around. 

When I was in Neil Christian and the Crusaders, we got a re- 
cording contact, but we didn’t play on the tracks. Session mu- 
sicians did, Record companies had staff producers who would 
supply songs written by their pals. There would be a deal on the 
publishing. It was a shut-down situation. 

Then the Beatles came along. Suddenly, the companies were 
looking everywhere for bands writing their own material. That’s 
really what the Beatles did, as much as anything else. Now it 
seems there’s a return to what the business was like before that. 
People are groomed to fill a role. But music is alive and kicking 
at live gigs. There are some fine bands. That’s our hope for the 
future, before they get taken and shaped. 

There is another problem: Zeppelin itself. How does a new 
heavy rock band eclipse that legacy? Did Zeppelin set standards 
that even you find impossible to match now? 
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RELOADED 
Plant, Jones, Jason Bonham and 
Page rehearse for the December 
2007 O2 Arena show. Afterward, 
Plant opted out of a reunion tour, 
and Page auditioned singers such 
as Steven Tyler as a replacement. 


One of the times I really felt it was when I 
was asked to do the [1983] ARMS tour with 
Eric and Jeff. That’s when I realized that, un- 
like Jeff or Eric, I didn’t have a solo career. The 
Death Wish IT soundtrack [1982] was the only 
new music I had then. Apart from that, I had 
Zeppelin stuff. There was no point in getting 
someone else to sing “Stairway to Heaven.” I 
just did it instrumentally. 

In a sense, Led Zeppelin was your solo career. You started 
it as a vehicle for your ideas about the future of rock, blues 
and riffing. 

It was. But that would upset some members of the band 
[laughs]. I gave it everything I had. I wasn’t holding back some- 
thing for this or that. Everything I had, I put into Zeppelin, in 
every way. Rightly or wrongly, that’s how it was. 

How is the Jimmy Page who played those songs at the O2 in 
2007 different from, or better than, the one who performed them 
in the Seventies? 

You are going to change. Your core principles should not. The 
Jimmy Page of 2007 was celebrating life as equally as the one in 
1957, 1967 and absolutely 1977. People go, “Why didn’t he go out 
there afterwards, hammer it and collect on it?” Because I didn’t 
want to. I did things that I thought were credible, and that was 
enough. No member of Led Zeppelin - especially me - was going 
to be bigger than Led Zeppelin itself. 

Is it strange to have Led Zeppelin still guide your life so much 
even now? 

It does feel like the band still exists. 

You are still the lead guitarist in the biggest band in the 
world. 

I hope I can still do Jimmy Page better than anybody else. 
That’s the most important thing, isn’t it? As long as I can still 
be the best Jimmy Page there is, that’s all right. @ 
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As the mercury drops, our excitement rises. 


At REI, we're passionate about helping you enjoy the outside all winter long. Whether your journey 
takes you around the globe or around the block, our collection of top-brand gear and apparel 
includes everything you need to stay active, warm and dry. Shop REI.com or your local REI store 
for great outdoor gifts this holiday season. 
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= 40 stocking-rocking presents for the music lover in your life - the best oo 
* in wireless stereos, books, DVDs, headphones, box sets and much more 


Wireless Sound Goes Hi-Fi 


Two of these high-end systems could replace your stereo; the third adds killer bass. All three connect via Wi-Fi 


MCINTOSH MCAIRE 


It’s the Wi-Fi stereo of the gods: This 
sleek but mighty device from 
audiophile brand McIntosh makes for 
a dream office sound system. Both its 
styling and its sound - warm, 
throbbing bass, unexpectedly 
spacious soundstage - are pleasing 
retro throwbacks. But AirPlay 
technology means you can rock the 
room from your iPhone. (: ) 
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BOWERS & WILKINS A7 


This elegant little monster (courtesy of 
respected hi-fi craftsmen B&W) might 
blend into the décor of your living 
room, but there’s no missing the 
sound from its five speakers: 
astonishingly loud, strikingly detailed, 
almost perfectly balanced. You'll be 
frantically upgrading your music’s bit 
rates just to be able to stream 
something worthy. ($800) 


SONOS SUB 


Sonos was among the earliest 
contestants in the wireless-speaker 
race - but fans have long complained 
of missing bottom end. The wireless 
(of course) Sonos Sub adds a 
much-needed thump to the system, 
and its two powerful internal speakers 
are expertly designed, so the floor 
won't shake when things get rowdy 
(and you won’t get evicted). (! ) 
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You've got all that music on your phone. Enjoy it out loud with the SoundLink® Bluetooth® 
Mobile speaker || — now with improved acoustics for deeper, more powerful sound. Just flip it open, 
make a quick Bluetooth connection and youre ready to play your music with better sound than 
you thought you could get from a speaker this small. It works with your smartphone, tablet or other 
Bluetooth devices, and has a battery that keeps the music going for hours. Now 
you can share your music and enjoy it with better sound, wherever you go. 


3 Bluetooth 


e registered tt Ks owned 
Gese Corporatio icense. 
a 


word mark 


MICHAEL PIRROCCO, 12 


La NTS 


2012 Holiday Gift Guide 


The Bes 
te | Box Sets for Every Shelf 


Two great DVDs for | 
the music obsessive 
in your life 


THE ROLLING 
STONES: CHARLIE 
IS MY DARLING 


Hear your favorite albums like new with these generous deluxe editions 


Shot during a 
1965 Irish 


tour and Beapues +h 
never ‘THE VELVET 
officially PAUL SIMON, UNDERGROUND 
released until ‘GRACELAND: 25TH & NICO 45TH 
now, this captures the || THE BEATLES, ANNIVERSARY ANNIVERSARY 
pandemonium of early ‘STEREO VINYL EDITION’ (DELUXE EDITION)’ 
Stones’ gigs; Mick Jagger REMASTERS’ == — 
goes so wild during “It’s — The landmark African-pop It’s still a jolt to hear after 
All Right” that fans || This limited-edition box LP, packaged with an all these years - and now it 
bum-rush the stage. But has each Fabs album on excellent making-the- comes with live cuts, 
the intimate hotel-room vinyl - cut from the recent album documentary and outtakes and even Nico’s 
scenes are the real digital remasters. ($400) more. ($115) first solo LP. ($85) 


treasures here: Jagger | 
and Keith Richards write 
songs and jam to the 
Beatles’ “Eight Days a 
Week” while mugging for | 
the camera - musical 
brothers just getting 
started on an epic 
journey. ($23) 


MARLEY *ROXY MUSIC: THE 


GRATEFUL DEAD, COMPLETE STUDIO JOHNNY CASH, 

This moving ‘SPRING 1990’ RECORDINGS’ ‘THE COMPLETE 

two-and-a- == COLUMBIA ALBUM 

half-hour This was the Dead's last This understated 10-disc COLLECTION’ 

documentary great tour, with a healthy box has nearly every sax — 

might be the Jerry Garcia and the band blurt, keyboard wash and All 63 LPs Cash recorded 

definitive jamming at their peak. elegant come-on from between 1958 and 1986, 
portrait of Bob Marley. This 18-disc box features one of the 1970s’ most including 35 showing up 
Director Kevin six full shows, plus a fascinating art-pop on CD for the first time. 
Macdonald situates 60-page book. ($200) bands. ($90) ($265) 


Marley within the larger 
story of Jamaican and 
African history, adding _— 


commentary by friends Pieces of Rock History 


and femilysand stunning REDISCOVER JIGSAW PUZZLES 

performance clips (like === 

the 1976 concert two Eight classic album covers - Nevermind, Ziggy Stardust, The 
days after Marley was Freewheelin’ Bob Dylan and more - made into high-quality 16" x 
shot by a would-be | 16" jigsaw puzzles. Why didn’t we think of this? ($22) 


assassin). ($27) 


Treat Your Vinyl Right 


Two excellent turntables — one a cool compact portable from 
Jack White's record label, the other a stellar living-room model 


THIRD MAN REVOLUTION 


This portable - emblazoned with Third Man Records’ colors and logo - is half 
the size of a usual turntable. But it can play 33 1/3- and 45-rpm records, and it 
connects to your computer to turn your analog faves into digital files. ($145) 


PRO-JECT DEBUT CARBON 


From Austrian turntable specialist Pro-Ject, a first-rate entry-level model with 
excellent sound (thanks partly to its high-end carbon-fiber tonearm), and a : te 
sleek and sturdy design that comes in seven different colors. ($399) 
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PROMOTION 


GIVE THEM WHAT 
gpTHEY REALLY WANT.» 


GIVE THEIR 
PLAYLIST 
SERIOUS 

PLAY 


1) SOUNDLINK® BLUETOOTH® MOBILE SPEAKER II 


It's time to reinvent your idea of a portable speaker. Imagine the richness and clarity of Bose® = WIRELESSLY CONNECT 
acoustics—but readily paired, wirelessly via Bluetooth®, with your tablet or smartphone. WITH YOUR MOBILE DEVICE 
Anywhere. Anytime. The SoundLink® Bluetooth® Mobile speaker II brings out the rich 

sound from your Apple®, Android™ or BlackBerry® device, or your tablet or laptop. You can » RECHARGEABLE BATTERY 
control playlists, streaming music stations and more. No remote needed. With the plays up to 8 hours 
SoundLink® Bluetooth® Mobile speaker II, the music never needs to stay at home. 
And with a rechargeable battery that plays up to 8 hours, it doesn't need to stop either. Available in Black and Silver finish. 


000-901-0871 | BOSE.COM/GIFT 


PROMOTION 


WAY BEYOND 


ITS:SIZE 


BD. WAVE® RADIO III WITH BLUETOOTH® ADAPTER 


» RICH, ROOM-FILLING CLARITY Once again, our Bose® proprietary waveguide speaker technology transforms the way 
you listen to radio. The rich, room-filling clarity and more precise radio reception of the 
» PLAY MUSIC WIRELESSLY Wave® Radio III with Bluetooth® Adapter reveals notes in your music you've never 
heard before—all in a compact tabletop unit that plays wirelessly from your iPod®, internet 
= DUAL WAKE AND ALARM FEATURES stations, tablet, smartphone, PC playlist or any Bluetooth® device. Dual wake and alarm 
features also let couples start enjoying the sounds of the day at different times. 
Available in Platinum White Wave® Radio III with Bluetooth® Adapter is your complete home audio hub—with sound 
and Graphite Gray you'd expect from a much larger, more complicated system. 


JUIETCOMFORT® 15 ACOUSTIC 
OISE CANCELLING® HEADP 


What's the finest way to keep world-class audio all to yourself? With our exclusive = FULL, BALANCED SOUND 

Bose® full-spectrum noise reduction technology that makes the QuietComfort® 15 

Acoustic Noice Cancelling® headphones our quietest achievement yet. It all starts - ULTRA-COMFORTABLE EARCUPS 
with the small, lightweight and ultra-comfortable earcups that use an advancement 

that's won critical acclaim. Tiny microphones inside and out sense the sounds around - LIGHTWEIGHT 

you—and reduce noise within. The result: more lifelike sounds, deep notes and a 

unique sensory experience you wont get with any other brand of conventional headphones. Available in Silver or 
QuietComfort® 15 Acoustic Noice Cancelling® headphones even comes with an inline limited-edition Blue (Shown) 


microphone, so you can easily switch from concierto to calls on your iPhone. 


BRING THE MUSIC EVEN CLOSER. 


WIN AIRFARE AND HOTEL FOR TWO TO NYC 
sive, VIP- ive The Rol! ing Stone Private Concert Series. 


Open to legal residents of the continental United States and Washington DC (EXCLUDING RESIDENTS OF ALASKA, HAWAII, OVERSEAS MILITARY INSTALLATIONS, PUERTO RICO AND OTHER 
U.S. TERRITORIES) who are 2! years of age or older as of I1/21/2012. To enter, log onto rollingstone.com/sweeps and follow the registration and entering directions. NO PURCHASE NECESSARY. 
Void where prohibited. Sweepstakes begins at 9:00am EST on Ii/21/2012 and ends at Il:S9pm EST on 12/30/2012. No. of Winners: |. ARV: $3,500. Certain restrictions may apply. 
Complete Official Rules are available at rollingstone.com/sweeps. 


ROLLINGSTONE.COM/SWEEPS 
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2012 Holiday Gift Guide 


The New Boomboxes 


These five portables let you stream tunes from your phone and start a party anywhere 


LOGITECH UE BOOMBOX 


The sleekly designed UE is a modern take on Eighties on-the-shoulder stereos. It can connect 
with three devices at once, and eight internal speakers pump surprisingly big sound. ($250) 


BIG JAMBOX 


With maybe the richest, most well-balanced sound of the 
bunch, this perforated steel slab gets 15 hours per charge - 
enough for the most epic holiday party. ($300) 


CARBON AUDIO ZOOKA 


Watch TV on your tablet? In addition to streaming music, 
this speaker attaches to your iPad or iMac, so you can hear 
Carrie Mathison’s theories as clearly as possible. ($100) 


BEATS BY DRE PILL JBL MICRO WIRELESS 

Chronic may be Dr. Dre’s drug of choice, but he gets into pills If you heard this hockey-puck-size speaker before you saw 
with this capsule-shaped speaker, which gives seven hours it, you’d think the sound was coming from something twice 
of playtime and slides easily into a backpack. ($200) its size - it has enough big bass to fill a living room. ($59) 
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Great Sound Anywhere 


Three over-the-ear headphones that let you hear in hi-fi wherever you go 


AUDIO-TECHNICA SOLID BASS 
ATH-WSS55 


Big sound at a budget price: These 
foldable cans produce a satisfying 
rumble, but never overwhelm the 
music's finer points. ($100) 


SENNHEISER HD 700 SMS AUDIO’S STREET BY 50 

Just how good can a pair of 50 Cent is the latest rapper to enter the headphones game, releasing a line of sleek 
headphones sound? Try this cans with bass big enough to rival Beats by Dr. Dre, and overall sound that’s even more 
audiophile model - whose intricate well-rounded. The Street by 50s are as easy on your outer ear as the inner, thanks to 
design makes every note stunningly their pillowy memory-foam pads. They’re insulated enough to block office chatter, too, 
pure - and you'll find out. ($1,000) but their shatterproof casing can withstand daily abuse. ($250) 


Get Yourself a Better “Bud 


Think earbuds are the second-class citizens of the headphones world? These may change your mind 


SHURE SE215 SENNHEISER/ADIDAS PMX 6851 WESTONE 4R-SERIES 

Not only are these Go for arun with most ‘buds, and they'll You won't believe they 

see-through ‘buds fall out or break before you hit the make earbuds this 

angled to aim sound quarter-mile mark. These sweat- and good. Westone are 

directly at your ears’ water-resistant plastic ones cradle your inner-ear specialists, 

sweet spot, they also neck to ensure a secure fit making monitors for 

cancel enough during any pro musicians; their 

outside noise to let workout. 4R earbuds nestle 

you nod your head in ($80) comfortably inside 

peace. Even better, the SE215s are so your ear to seal in the warm, accurate 
comfortable you can wear them for sound. For the audiophile on the go, 
hours at a time. ($100) there’s no better choice. ($500) 
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LAIN PPS 


2012 Holiday Gift Guide 


Brighten Your Bookshelf 


From revealing memoirs to handsome coffee-table books, the year’s best reading material 


WHO! AM 


By Pete Townshend 


Always the most 
thoughtful and articulate 
of rock stars (when he 
wasn’t delivering fatal 
blows to his instruments), 
Townshend doesn’t 
disappoint in his long- 
awaited memoir. It goes 
deep into his emotional 
and marital struggles, 
without skimping on the 
stories behind the Who’s 
greatest music. It’s a 
painful, but amazing, 
journey. ($33) 


BRUCE 


By Peter Ames Carlin 


How do you find the man 
behind the myth? It’s 
simple: reporting! 
Springsteen, his family, the 
E Street Band and various 
ex-girlfriends talked to 
Carlin, who ended up with 
a rounded portrait of one 
of rock’s most important 
figures - who, it turns out, 
might not always be an 
easy guy to work for. Even 
the most obsessive Bruce 
tramps will find surprises 
throughout. ($28) 
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THE ONE: THE LIFE 
AND MUSIC OF 
JAMES BROWN 


Rich in musical and 
historical detail, this 
novelistic portrait of the 
Godfather of Soul is as 
illuminating as it is 
definitive. The One serves 
as a minihistory of R&B, 
rock & roll and funk, and 
Smith manages to make 
sense of a chaotic, 
contradictory life that 
changed the shape of 
American culture. ($28) 


360 SOUN 


Columbia Records - home 
of Springsteen, Bob Dylan 
and Johnny Cash, among 
many others - celebrates 
its 125th birthday with 
class: the label 
commissioned Princeton 
historian Wilentz to write 
this engrossing survey of 
its incredible run from 


John Philip Sousa to Adele. 


With over 300 images 
from the Columbia 
archives, 360 Sound is 
2012's coffee-table 
must-own. ($45) 


| 


SSVGI UTLIA 


SSIM9 WIL dd 


A good subtitle to this 
tell-all might be “Gene 
Simmons is the devil.” The 
ex-Kiss drummer decided 
to burn his bridges to dust 
and tell the real story 
about his tenure in Kiss, 
including endless stories of 
groupies, wild nights and 
Simmons’ ego trips. Much 
of it is stunningly graphic, 
but Kiss fans will love 
every word. ($26) 


101 ESSENTIAL ROCK 
RECORDS 


This survey of “the golden 
age of vinyl,” from Please 
Please Me in 1963 to Never 
Mind the Bollocks in 1977, is 
record-nerd eye candy, and 
an insight-filled look at how 
great art begets great art. 
Each LP cover is beautifully 
displayed, and an array of 
artists are interviewed 
about the records that 
changed their lives - from 
Iggy Pop on Them to David 
Bowie on the Velvet 
Underground. ($40) 


ROD AUTOBIOGRAPHY 


| mpmitee sHavssomoinv 344/COU 


In an action-packed 
memoir, Stewart explains 
how he survived the 
excesses of Seventies rock 
stardom while avoiding 
perils such as wife- 
swapping with Mick Jagger 
(Mick offered, Rod 
declined). The book is light 
on deep revelation, but full 
of bad behavior and 
enough ex-wives to fill an 
entire soccer side. ($25) 


THE ROLLING 
STONES 1972 


Photographs by Fim Marshall 


The Rolling Stones’ 1972 
American tour was bigger 
than anything that had 
come before it. Marshall, 
who covered the tour for 
Life magazine, got 
complete access to the 
band, and the stunning 
images in this collection 
show the Stones in all their 
strung-out Exile on Main 
Street-era splendor - 
recording in Los Angeles, 
chilling backstage and 
strutting across some very 
lucky concert stages. ($25) 
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PERFECTION. VARVATOS-STYLE. 


LIMITED-EDITION JOHN VARVATOS BOTTLE STOPPER. 


SIMPLY PERFECT. 


simplyperfect.com 


The perfect way to enjoy Patron is responsibly. © 2012 The Patrén Spirits Company, Las Vegas, NV. 40% Alc /Vol 


Slow- 


Motion 
torture 


How solitary confinement - once reserved for 
the most dangerous and disobedient inmates - 
became standard practice in American prisons 


IXTEEN YEARS INTO A 26-YEAR 
sentence for taking part in an 
armed robbery and murder, Brian 
Nelson was sent to Tamms Correc- 
tional Center, in southern Illinois. 
The reason for his transfer remains unclear. 
Tamms is a supermax, or solitary confinement 
facility. Inmates there spend 23 hours a day 


BY JEFF TIETZ 


alone in bare cells whose perforated steel doors 
face a blank wall. Nelson was self-evidently nei- 
ther a threat to himself nor to others, with no 
history of psychiatric problems, but he spent the 
next 12 years at Tamms. ™ Within the institu- 
tional culture of the modern prison system, sol- 
itary confinement is not considered a radically 
damaging means of detention. Once reserved 


ILLUSTRATION B 


AH URIN 


SOLITARY 


primarily for violent or disruptive in- 
mates, it has become a managerial tactic, 
without standard limits on duration. Pris- 
oners may spend decades in solitary cells 
the size of a large closet. There are cur- 
rently more than 80,000 inmates in long- 
term solitary confinement in the U.S, - far 
more than any other country in the world. 
Supermax inmates are often provided 
reading material and a radio or TV, and 
they frequently communicate with one 
another by yelling through their cell doors. 
But they are not permitted to touch, con- 
verse naturally with, or occupy the same 
space as other human beings. 

Within months of arriving at Tamms, 
Nelson became depressed. He rarely slept. 
He was losing weight rapidly, having panic 
attacks, pacing compulsively. In solitary, 
pacing is not uncommon - inmates have 
worn tracks in the concrete floors of their 
cells. At Tamms, as at most supermaxes, 
prisoners have access to a small, concrete- 
walled exercise pen with a half-roof — the 
only space into which the natural world 
can leak. For 30 minutes each day, Nel- 
son found a measure of solace there. The 
pen’s windowless walls were 20 feet high, 
but he could see a rectangle of sky. Look- 
ing up, he would try to will planes and 
birds into view. He discovered that if he 
lay on his stomach and looked through 
an inch-wide drainpipe, he could discern 
blades of grass at the other end. Some- 
times, thrillingly, an insect would make 
its way through the blades. Spiders occa- 
sionally wove webs in the yard, and Nelson 
would catch flies and drop them into the 
webs. The ensuing drama would transport 
him. “It sounds weird,” Nelson says, “but 
if you catch a spider, you have a cellie.” An 
inmate at a supermax in California kept a 
family of spiders in his cell, observing life 
cycles across generations. At another su- 
permax, an inmate tried to rescue a moth 
by stitching together its broken wing with 
a strand of his own hair. 

Before he had spent a full year at 
Tamms, Nelson stopped sleeping alto- 
gether. He was pacing 18 hours a day. He 
wore out the soles of his cloth shoes every 
30 days. Blood blisters covered the heels 
and balls of his feet. Every two weeks, 
he was escorted to the infirmary so the 
medical staff could drain and clean the 
blisters. Afterward, he would pull on his 
socks and shoes, walk back to his cell and 
begin pacing again. Fresh blood would 
soon flow over the residue of dried blood 
within the blisters, dampening his socks 
and shoes. 

“I paced so much - I paced and read,” 
Nelson says. “I knew the number of steps 
so well that I knew when to turn around 
and walk the other way, and I never took 
my eyes off the page. Even sudoku. It just 


becomes natural. Seven and a half steps 
here, seven and a half steps there.” 
Nelson and I are sitting in nylon camp- 
ing chairs on the back deck of his girl- 
friend Belinda’s walk-up apartment in 
Chicago. It is dusk. Adjacent buildings 
incidentally form a concrete courtyard; 
four or five flights of fire escapes loom 
above us. Hanging plants and a wind 
chime swing in a faint breeze. Kids are 
playing soccer on the other side of an old 
wooden fence dividing the courtyard. The 
smell of dryer sheets drifts up from the 
apartment laundry room. 


“What happened 
to me in that cell 
tore me down. I 
scream at night. 
In my dreams, Pm 
back in that cell.” 


Nelson is 48, sturdily built, around five 
feet nine, with a pale, clean-shaved head 
anda pale round face and eyes that are big 
and bright but evince troubled sleep. He 
is wearing a crisp black Harley-Davidson 
T-shirt, black jeans and black Air Jordans. 

“This is my little corner out here,” hed 
said when we first sat down. He was at the 
edge of the deck, which was at the edge of 
the courtyard — he could survey the whole 
scene, with nothing behind him, “Nobody 
can get to me in my corner. I have to have 
the light off so no one can see me out here 
— one of my paranoia traits.” 

Two years after his release, Nelson is 
working as a paralegal at a prisoners’ 
rights firm called the Uptown People’s 
Law Center. He has a stable place to live. 
He's ina stable relationship. These are ex- 
ceptional accomplishments for someone 
who spent so long in solitary, but com- 
plete readjustment remains at the edge of 
the possible. 

“I get scared out here in the world,” 
he says. “I get real scared. Everything is 
so fast — everything is congested, with 
no space for me. Once I step outside, it’s 
everybody's space.” In crowded rooms he 
needs the refuge of a corner, and even 
then anxiety often overcomes him and he 
has to bolt. 

Every time he enters an unfamiliar 
house, he counts its light fixtures and 
speakers — a reflex developed in Tamms. 


Contributing editor Jerr T1ETz wrote 
“The Fallen” in RS 1160/1161. 
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but I’m in my cell 


(“Two things you do in solitary: pace and 
count,” he says.) Soon after he was re- 
leased, he began working with his brother, 
an electrician, and on their commute from 
the exurbs to Chicago he noted every 
change in the billboard lineup — a function 
of hypervigilance bred in solitary, For 
hours after something reminds him of 
Tamms, he sees the perforations of his 
cell door, like the afterimage of a dull sun, 
every time he closes his eyes. Once, after 
an interview, a reporter asked him how 
he felt. “I'm in my cell,” he said. “You could 
show me anything in the world you want, 


. It’s all 


I knew, and I can’t get it 


out of my head.” 


Nelson’s psycholog- 
ical devolution remains 


largely incompre 


hensible 


to him, and he isn’t al- 
ways able to distinguish 


between the past 


and the 


present. “What happened 


to me in that cell 


tore me 


down,” he says. “When I 
talk about it, I cry. I don’t 
understand what hap- 
pened, because it was my 
own mind hurting me. I 


have a fear that I 
crazy and this 1 


‘ve gone 
ife isn’t 


real —I feel like that every 
day. I scream at night, 


real bad, becaus 
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e in my 


dreams I’m back in that cell. And if I am 
so crazy that I’m back in that cell, I'll kill 
myself. I couldn't do it anymore.” 


O ONE ESCAPES SOLITARY 

confinement unscathed. 

“Everyone who is in a su- 

permax has some kind of 

psychological damage as a 

result,” researcher and psychiatrist Terry 
Kupers has stated in a deposition. Kupers 
is one of a small number of experts on the 
psychological impact of solitary confine- 
ment. He has interviewed nearly a thou- 
sand inmates in supermax segregation. 
“Te never found anyone who's not dam- 
aged by the experience,” he has testified. 
Not long ago, a group of researchers re- 
viewed what has become a sizable medical 
literature on the effects of isolation cells. 
They found that no study on long-term sol- 
itary - three months or more — had ever 
failed to reveal “serious psychiatric symp- 
toms” in inmates. 
Solitary confinement amounts to a sen- 
tence within a sentence, yet judges almost 
never place a convict in an isolation cell. 
Such assignments are made extrajudi- 
cially, by prison officials, without appeal to 
any authority beyond the correctional sys- 
tem. Supermaxes were originally designed 
to confine incorrigibly violent prisoners 
and leaders of criminal organizations who 
would otherwise be orchestrating murders 
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Caged and Alone 


Inmates at supermax prisons like Tamms remain in their cells for 23 hours a day, with no 
human contact. Meals are delivered through the drawer attached to the cell door. 


inside and outside of prison, and correc- 
tions officials insist that they are diligent 
in selecting those they place in solitary. 
“We only wanted people directly linked 
to violence within a facility,” says a for- 
mer supermax warden who used a multi- 
layered classification process to screen 
prisoners. Greg Lewis, the warden of 
Pelican Bay, a supermax prison in North- 
ern California, says that his solitary unit 
almost exclusively houses gang members. 
To determine whether an inmate poses a 
sufficiently severe threat to warrant seg- 
regation, Lewis relies on “probably the 
most highly trained gang investigators in 
the state.” 

But diligence is far from uniform, and 
thousands of inmates across the country 
have been placed in long-term solitary for 
disobeying orders, throwing food, exhib- 
iting symptoms of psychosis, filing law- 
suits against prison officials or striking 
other inmates in self-defense. Wardens 
in many supermax prisons, the Justice 
Department reported in 1999, place pris- 
oners in solitary “without application of 
objective criteria or verified misconduct.” 
The report explicitly warned against sol- 
itary confinement for inmates who are 
mentally ill, disobedient or “situationally 
assaultive.” Those warnings have gone 
largely unheeded. A decade later, an 
analysis of records from the Illinois De- 
partment of Corrections revealed that 
138 of 247 inmates at Tamms had never 
been convicted of a crime while in prison; 
55 others were confined to solitary for 
possession of contraband or for assaults 
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that resulted in no serious physical harm. 
Many of the acts were directly attributable 
to psychiatric conditions. 

“As comforting as it may be to an insti- 
tution staff to be rid of such 
persons,” the Justice De- 
partment noted, supermax 
facilities “are inappropri- 
ate” and “may subject them 
to pressures detrimental to 
their physical and psycho- 
logical health.” The ACLU’s 
National Prison Project as- 
serts that more than half 
of all prisoners in solitary 
confinement are either 
“mentally ill” or “cogni- 
tively disabled.” 

In 2005, a man named 
Stephen Slevin was 
arrested for drunken driv- 
ing in New Mexico. Per- 
ceived to be mentally ill, he 
was held in a padded room 
for three days before being 
transferred to solitary 
confinement, where he re- 
mained for two years. Ac- 
cording to Slevin’s lawyer, 
it was standard practice at 
the prison to permanently 
segregate the mentally ill 
from other inmates. Of Slevin’s mental 
state when he got out, his lawyer said, 
“He is totally inequipped; he is hollow. 
They have removed his humanity from 
him.” In 2010, Cameron Douglas, son of 
actor Michael Douglas, was sentenced to 


TAKING A TOLL 
Brian Nelson paced for 
18 hours a day during 

his stint at Tamms. 


60 months in a New York prison for drug 
dealing. He was a heroin addict, but re- 
ceived no treatment for his addiction. 
When guards caught him with a small 
amount of drugs, he was placed in soli- 
tary confinement for a year. As in New 
Mexico, depriving prisoners of human 
contact — one of the most extreme forms 
of punishment available to corrections of- 
ficials — had become routine. 


ODERN-ERA SOLITARY 
confinement was born 
of desperation. Its 
origins can be traced 
to the early 1970s, 

when crime rates were rising and street 

gangs were multiplying. In state and fed- 
eral penitentiaries across the country, 
overcrowding was endemic and violent 
unrest common; gangs began exerting 
overwhelming influence within facilities. 

“The inmates were running these pris- 

ons,” recalls Jeanne Woodford, former di- 

rector of the California Department of 

Corrections. “There were just so many of 

them.” Between 1971 and 1973, guards 

were taken hostage three times in separate 
prison riots nationwide, and 10 guards 
were killed during the notorious uprising 
at Attica state prison in New York. 
Wardens had been employing a tactic 
known as “dispersion” to deal with violent 
and subversive inmates — transferring 
them to other prisons to lessen their in- 
fluence. But as the prison 
population boomed, the 
tactic proved unworkable. 

“If I disperse 20 problem 

inmates across 20 pris- 

ons, now I might have 20 

problem facilities,” says 

Michael Randle, a former 

director of the Illinois De- 

partment of Corrections. 

The Federal Bureau of 

Prisons decided that order 

could best be maintained 

systemwide not by disper- 
sion but by concentration. 

In 1973, it built a special 

control unit at its peniten- 

tiary in Marion, Illinois, 
and began shipping its 
highest-risk inmates there. 

The plan didn’t work. 

In 1983, in two separate 

attacks on the same day, 

gang members in the con- 
trol unit at Marion stabbed 
two guards to death. The 
warden locked down the 
prison indefinitely. In- 
mates were confined to their cells for 23 
hours a day, and all communal activities 
were terminated. The Bureau of Prisons 
eventually decided that the concentration 
method would work only if prisoners were 
permanently segregated from one another. 
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SOLITAR 


In 1994, the bureau completed a solitary 
confinement facility in Florence, Colorado; 
it remains the lone federal supermax. 

State prison officials quickly followed 
suit — even though the new prisons were 
expensive to build and operate. According 
to Woodford, the sheer number of dividing 
walls required unprecedented amounts of 
concrete. Supermaxes depend on sophis- 
ticated security and surveillance systems 
and far more manpower than maximum- 
security prisons. Monitoring is continu- 
ous, Woodford says, and supermaxes have 
been a “huge factor” in ris- 
ing prison costs: “The ser- 
vices have to be delivered 
to the inmate, or the in- 
mate has to be delivered 
to the services, usually by 
two guards.” In Illinois, 
it costs $61,522 a year to 
keep a prisoner in solitary, 
compared with $22,000 
for other prisoners. 

But such outsize costs 
did not deter politicians 
from promoting super- 
maxes to a crime-fatigued 
nation. State legislators, 
and at least one governor, 
pushed to build super- 
maxes even when prison 
officials did not ask for 
them. Michael Randle, 
who worked as a senior 
corrections official in 
Ohio during the super- 
max boom, says he would 
have been laughed at if 


‘ . Cae) 
“Horrible Despair 
Built in 1829, Eastern State (above) 

pioneered the use of solitary. Inmates 
wore hoods (right) so they would 

never see the face of another prisoner. 


of Corrections has begun a similar reduc- 
tion, with similar results. 

Those reversals, however, come two 
decades after corrections officials began 
placing thousands of prisoners in soli- 
tary confinement. During the supermax 
boom years, politicians and prison offi- 
cials expressed no interest in alternatives, 
and the mass transfer of inmates into sol- 
itary occurred without close scrutiny. Leg- 
islators had no political incentive to set 
up monitoring regimes, impose limits on 
the lengths of solitary terms or establish 


he'd gone before the state 
legislature and asked for 
more funding for drug treatment pro- 
grams, But if he’d asked for a supermax, 
he says, the response would have been, 
“How about two?” By 2005, more than 40 
states were operating supermax prisons 
or solitary confinement wings within ex- 
isting facilities. 

Corrections officials argue that super- 
maxes limit the havoc wreaked by violent 
inmates and gang leaders. Even a reform- 
minded official like Randle, who has been 
disturbed by data about the psychological 
effects of solitary confinement, believes 
that supermaxes are necessary for control- 
ling a system's worst offenders. “Because 
these types of facilities exist,” he says, “the 
rest of the prison system is a lot safer.” 

But it is unclear whether supermaxes 
actually reduce prison violence. At the 
first-ever congressional hearing on soli- 
tary confinement, which took place this 
past summer, senators heard testimony 
from Christopher Epps, commissioner 
of the Mississippi Department of Cor- 
rections. When the state recently cut the 
number of prisoners in solitary by 75 
percent, Epps reported, overall violence 
dropped by half. The Maine Department 
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strict criteria for placement in solitary fa- 
cilities. Prisons, by and large, were left to 
their own devices. 


N 1995, A FEW YEARS BEFORE 

he was sent to Tamms, Brian Nel- 

son was transferred from a state 

prison in Illinois to the Southern 

New Mexico Correctional Facility 
in Las Cruces. The move was part of an 
interstate program that seeks to reduce 
prison violence by removing problem in- 
mates from dangerous environments. In 
Illinois, Nelson had nearly been killed 
three times. He was jumped and badly 
beaten with a pipe, and later with a sec- 
tion of rebar; finally, someone came at 
him with a shiv. Nelson was able to seize 
the weapon and stab his attacker before 
guards intervened. 

Although Nelson received a negative in- 
mate classification from Illinois prison of- 
ficials, which prompted the transfer, they 
apparently did not consider him a seri- 
ous threat: The facility in New Mexico 
was minimum security. In his three years 
there, Nelson became a tailor and gained 
the trust of prison officials, who afforded 


him near-total freedom of movement. He 
walked around carrying shears and scis- 
sors. His cell was rarely locked for more 
than an hour, and only for inmate counts. 
A practicing Catholic, he stopped by the 
prison chapel regularly. He picnicked 
with visiting family in the prison’s park. 
And he collected car keys from prison 
guards and hung their tailored uniforms 
in their weapon-bearing vehicles, which 
were parked in a lot outside the perimeter: 
No physical barrier or guard post lay be- 
tween Nelson and the free world, He was 
35 miles from Mexico. 

One day, in Nelson’s 
telling, four U.S. mar- 
shals carrying automatic 
weapons showed up at 
the prison, ordered him 
to lie on the floor, mana- 
cled his hands and feet, 
drove him to Albuquerque 
and put him on a Con Air 
flight to Oklahoma City. 
The marshals answered 
no questions; they said 
they were just following 
orders. In Oklahoma City, 
Nelson and six other pris- 
oners were escorted onto 
a plane bound for Illinois. 
Waiting at the airport 
when they arrived were 
dozens of law enforce- 
ment personnel: prison 
guards, state police with 
attack dogs, sharpshoot- 
ers on the terminal roof. 
Riot officers in gas masks 
flanked each inmate and 
roughly ushered them 
onto a prison bus; if Nelson spoke, he was 
told, he would be gassed. 

When the bus arrived at Tamms, the 
prisoners shuffled through a gauntlet of 
riot officers, who threw Nelson on the 
ground and cut his New Mexico prison 
uniform off him. He was given no expla- 
nation for the transfer; to this day he still 
has no idea why he was there. Shortly 
after he arrived, he was brought to a small 
concrete office, where two prison offi- 
cials asked him, nonrhetorically, why he 
had been sent to Tamms. Nelson said he 
didn't know - he'd come from a minimum- 
security prison. Disbelieving, they asked 
what he'd done to warrant the transfer. He 
said he hadn't done anything. They didn’t 
believe him, and his exemplary record in 
New Mexico availed him nothing. 

Many top corrections officials believe 
that solitary confinement has little psy- 
chological effect on inmates. “In my ex- 
perience, the men that are housed within 
this security housing unit have suffered 
no ill effects from their segregation,” says 
Lewis, the warden at Pelican Bay. He notes 
that a psychiatrist visits the inmates once 
a month to make sure their mental health 


DecEeMBER 6, 2012 


COURTESY OF EASTERN STATE PENITENTIARY, 2 


is “sound,” and touts the beneficial effects 
of privileges like reading materials, TV 
and family visits. “People don’t go crazy 
just because of the environment,” says Jill 
Stevens, who worked for years as a mental- 
health clinician at Tamms. “They're more 
resilient than that.” When I ask whether 
there might be a cumulative psychological 
effect on inmates who have spent years in 
solitary, Stevens is adamant: “For the sol- 
idly put-together people, absolutely not.” 

The problem is that most of the psy- 
chological damage to prisoners in solitary 
occurs invisibly, in silence and stillness. 
The effects may not become fully appar- 
ent until the inmates re-enter society, and 
prison personnel don’t monitor the long- 
term mental health of former inmates; 
they have no sound clinical data on the 
psychological status of prisoners after 
their release. In its 1999 study, the Jus- 
tice Department cautioned that virtually 
no information exists on the effects of 
long-term solitary confinement: “Little 
is known about the impact of locking an 
inmate in an isolated cell for an average of 
23 hours per day with limited human in- 
teraction, little constructive activity and 
an environment that assures maximum 
control over the individual.” 

Brian Nelson was one of the first prison- 
ers to be released after an extended stint 
at Tamms, and his parole agreement re- 
quired him to undergo a psychiatric eval- 
uation. Nelson says that Tamms officials 
told him, in so many words, that they 
wanted to know whether they'd created a 
monster. The first psychiatrist Nelson saw 
had no idea what to do for him; neither 
did the next nine. The 11th diagnosed him 
with post-traumatic stress disorder and 
told him that, after a dozen years in soli- 
tary confinement, he was doing relatively 
well. At that point, Nelson was barely 
able to leave his mother’s basement. Some 
months later, he was invited to address 
a meeting of the National Alliance on 
Mental Illness. Before a rapt audience of 
mental-health experts, he described his 
experience at Tamms. After the talk, he 
asked clinician after clinician whether 
they could help him. The response was the 
same each time. “No,” they said. “But can 
we study you?” 


daily tampering with the mysteries of the 
brain immeasurably worse than any tor- 
turing of the body.” 

By century's end, it was generally accept- 
ed that solitary confinement was uniquely 
cruel. In 1890, citing voluminous data 
on the psychological impact of solitary, 
the U.S. Supreme Court freed a convicted 
murderer rather than allow him to be held 
inisolation. Long-term segregation of pris- 
oners was not “a mere unimportant regula- 
tion as to the safe-keeping of the prisoner,” 
the court found. “A considerable num- 
ber of the prisoners fell, after even a short 
confinement, into a semi-fatuous condi- 
tion, from which it was next to impossible 
to arouse them, and others became vio- 
lently insane; others, still, 
committed suicide; while 
those who withstood the 
ordeal better were not 
generally reformed, and 
in most cases did not re- 
cover sufficient mental 


The use of solitary °2"3<" 
was inspired by meee were 


community.” 
the Quakers, who = .2°".s¢%2 
believed it would stan ethene 
bring prisoners —eere"." 
closer to God. The U. S. largely for- 


tivate penitence and spiritual enlighten- 
ment. Inmates would not be subject to the 
rampant overcrowding and filth of com- 
mon prisons. At Eastern State, hallways 
with 30-foot-high vaulted ceilings led to 
cells whose low doors forced prisoners to 
make a penitent’s bow. Inmates spent 23 
hours a day in clean, near-silent cells be- 
neath a circular glass skylight known as 
the “eye of God.” To prevent communica- 
tion among prisoners, guards drew hoods 
over their heads before escorting them to 
their cells, This environment, reformers 
believed, would cleanse the prisoners of 
corrupting influences and engender reflec- 
tion and repentance. Eastern State quickly 
became famous, serving as a model for 


swore the practice, and 
with few exceptions sol- 
itary confinement van- 
ished for the next eight decades. 


more than 300 prisons in the United 
States and Europe. 

Even before it was completed, though, 
there were signs that such confinement 
eroded mental health to the point of in- 
sanity. The warden at Auburn Prison in 
New York, which employed confinement 
practices comparable to those at Eastern 
State, had observed that “uninterrupted 
solitude” induced “mental anguish and dis- 
tress.” Some degree of discomfort might be 
“necessary to reform and humble the of- 
fender,” he wrote, “but carry it too far, and 
he will either become a savage or sink into 
despair.” Clinicians in Germany, which 
built multiple prisons modeled on Eastern 
State, attributed hundreds of cases of psy- 
chosis to solitary confinement, concluding 
that it caused “elementary hallucinations” 
and “suicidal and maniacal outbreaks.” 

In 1842, Charles Dickens toured East- 
ern State Penitentiary. He found the 
prisoners there “dead to everything ex- 
cept torturing anxieties and horrible de- 
spair,” and observed a prisoner in his lth 
year of confinement who would “stare 
at his hands and pick the flesh upon his 
fingers.” Dickens denounced the sys- 
tem. “I am persuaded that those who de- 
signed [it]...do not know what it is they 
are doing,” he wrote. “I hold this slow and 


RIAN NELSON’S CONDI- 
tion worsened with time, 
When he entered Tamms, he 
weighed 176 pounds; a year 
later, his appetite negligible 
and his pacing incessant, he was down to 
119. His thinking had become obsessive. 
Once, when he was moved to a new cell, 
he spent days scrubbing it with a tooth- 
brush. “It’s hard to explain, but the cell is 
all you have,” he says. “You clean it just so 
it’s yours, Everything in it has to be in its 
place, everything has to be important.” 

A psychiatrist who evaluated Nelson 
in 1999 under court order - Nelson had 
joined a lawsuit alleging inadequate psy- 
chological care - found that he was suffer- 
ing from “a major depressive disorder.” He 
was “nearly tearful throughout the inter- 
view,” the psychiatrist reported, “displayed 
psychomotor retardation and hopelessness 
and refused to specifically answer ques- 
tions regarding thoughts or plans to kill 
himself.” Nelson was, in fact, having per- 
sistent suicidal thoughts, for the first time 
in his life. The psychiatrist recommended 
that he be removed from solitary immedi- 
ately. Prison officials ignored the advice, 
and Nelson later tried to hang himself. 


UCH WIDESPREAD IGNO- 
rance about the effects of sol- 
itary confinement is striking, 
given that the United States 
itself pioneered the practice 

nearly two centuries ago - and that the 

experiment was decisively proved inhu- 
mane by a century's worth of data. The 
first prison exclusively dedicated to soli- 
tary confinement was Eastern State Pen- 

itentiary, built in Philadelphia in 1829. 

Conceived by a group of prison reformers, 

Eastern State was inspired by Anglican 

and Quaker theology and designed to cul- 


DECEMBER 6, 2012 rollingstone.com | Rotting Stone | 63 


SOLITAR 


When inmates arrive in modern 
supermax cells, the psychological jeop- 
ardy into which they've been placed isn’t 
always obvious. The cells are stark and 
small - typically 8 feet by 12 feet - but 
there is often some source of indirect nat- 
ural light: a high slit of a window, a sky- 
light in the gallery. The cells are generally 
clean, the temperature comfortable, the 
food monotonous but edible. If your con- 
duct is good, you'll be permitted a TV or 
radio, reading material from friends and 
family or the prison library, and access to 
a commissary. Some inmates play games 
of chess between cells, yelling out moves 
to one another, After the chaos and dan- 
gers of life in the general population, soli- 
tary may, at first, feel like a relief. 

But the designers of your environment 
have assumed that you are a monster. One 
of the architects of Pelican Bay, on which 
many supermaxes are modeled, has said 
that it was designed to hold Hannibal 
Lecter. You live in a cage you never leave, 
from which you can see nothing but the 
wall opposite your cell. “You sit there day 
after day in this gray box, and everything 
becomes gray,” Nelson says. Except for a 
bolted-down stainless steel sink and toi- 
let, everything in the cell is a molded shelf 
of solid poured concrete; a shelf for a bed, 
a shelf for a desk, a higher shelf for a TV. 
These structures are not just immovable 
but indivisible, reshapings of the walls 
around you, as if the liquid cement had 
been poured around a mold in the shape of 
the room’s negative space. The wall oppo- 
site is of the same material - the entirety of 
your physical world seems composed of the 
same formulation of cement. A few months 
before Nelson's release, his mother asked 
him what color he wanted his room paint- 
ed. He said he couldn't choose: It had be- 
come too difficult for him to imagine color. 

Although the perforations in your cell 
door admit sound and light, they're too 
small to see through unless you're up 
against them, aligning each eye with a 
perforation, or closing one eye and look- 
ing through a single hole. The perfora- 
tions can also induce a mind-irritating 
optical illusion, appearing to gain a 
dimension and spring toward you. The 
concrete environment refracts noise many 
times over; It can be hard to identify the 
source of a sound, fractured and mud- 
died and sustained by echoes. Because 
the medium of communication is usually a 
yell, the ambient volume fluctuates wildly, 
swinging from sonic chaos to silence and 
back, Over time, the visual monotony and 
erratic acoustics become fatiguing and 
neurologically unsettling. Many inmates 
experience a degeneration of distance vi- 
sion. They are rarely more than a dozen 
feet from a wall, and with nothing far off 
to focus on, their eye muscles atrophy. 

When you leave your cell, you enter a 
wider box of poured concrete called a pod. 
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Even here, the protocols are designed to 
subject you to total isolation: When it is 
time for you to shower or use the yard, 
a speaker conveys a guard’s command, 
your electronically controlled door slides 
open, and you must walk to your desti- 
nation without stopping to talk to your 
podmates, often keeping a prescribed 
distance from their cells. You won’t be 


able to see them unless they walk right 
up to their doors, in which case they form 
silhouettes. 


A Tortured Prayer 
Inspired by the monks of old, Nelson treated 
his prison as a monastery. Alone in his cell, 
he spent one year, nine months and two 
days copying the Bible by hand. 


Three times a day, meals are brought to 
your cell door, into which a sliding steel 
drawer is welded. When the guard arrives, 
you are ordered to stand away from the 
door; as you step back, it turns opaque. A 
food tray is inserted into the drawer, the 
drawer is pushed inward and locked into 
place, and the guard moves on. 

Save illness, you need never leave the 
pod. Prisoners who remain in good condi- 
tion and receive no visitors may not leave 
a pod for years. 


O STAY HEALTHY, THE MIND 
has to do what it evolved to 
do: constantly perceive, in- 
terpret and react to a stream 
of environmental and social 

stimuli. Cutting it off entirely produc- 

es mental torpor: Almost everything the 
brain is designed to process has vanished. 

After a few days in solitary, the EEG read- 

ings of prisoners predictably shift, in the 

words of one researcher, toward “an ab- 
normal pattern characteristic of stupor 
and delirium” — the “semi-fatuous” state 


condemned by the U.S. Supreme Court 
in 1890. 

As the days turn to weeks, the ability 
of prisoners in solitary to accurately pro- 
cess stimuli deteriorates. They become 
hypersensitive, startled and agitated by 
ordinary sounds or sights or smells - the 
buzzing of fluorescent lights, water rush- 
ing through plumbing pipes. A faint sound 
may morph into an imagined sound, of 
uncertain origin, which then assumes 
a vaguely ominous quality. Concentra- 
tion and memory are inevitably impaired. 
Some inmates give up reading because 
they can’t remember the contents of the 
previous page. It becomes harder to re- 
focus your attention, which results in ob- 
sessional preoccupations — with a memory, 
a bodily sensation, minute accumulations 
of dust or dirt. You might fixate on a minor 
rash for hours. “You start going down dif- 
ferent avenues in your mind,” a former in- 
mate tells me. “Some guys get lost, and 
they can’t find their way back.” Accord- 
ing to researchers who have studied peo- 
ple held in solitary, such recurrent dis- 
ordered thinking constitutes a form of 
trauma. Typical responses include mount- 
ing anger and frustration, chronic anxiety 
and panic attacks. 

Repeated trauma lastingly alters the 
brain. Anger and anxiety provoke a pre- 
historic response: The adrenal gland 
releases hormones that trigger the firing 
of neurons in the brain’s limbic structures, 
which react in a host of ways — by order- 
ing the production of more coagulants, so 
we're less likely to bleed to death; by in- 
creasing muscle strength, so we can stab 
a predator with more force. When anxi- 
ety is chronic, as it is in solitary confine- 
ment, the adrenal gland produces more 
hormones, more quickly. The neural route 
between the adrenal gland and the lim- 
bic structures becomes more direct, and 
the limbic structures expand to accom- 
modate the increase in signal volume. 
On brain scans, enlarged limbic systems 
light up with abnormal speed and bright- 
ness. Simultaneously, activity in the pre- 
frontal cortex - responsible for judgment, 
analysis, a sense of conscience — decreases. 
Emotional impulses are thus far more 
powerful, and far less mediated. “One guy 
I knew, I thought he was mentally stronger 
than me, and he went straight caveman,” 
says a former solitary inmate named Perry 
Hilson. “Smearing feces and eating them, 
cutting himself.” 

Brian Nelson shared his pod with sev- 
eral inmates who had become deeply dis- 
turbed. During his first six months at 
Tamms, he says, guards repeatedly used 
tear gas to subdue inmates who refused 
to return food trays, or flooded their cells, 
or attempted suicide. Instruments of self- 
mutilation were hard to come by, but pris- 
oners found ways. Some sharpened paint 
flakes or pieces of caulk into dull knives; 
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an inmate whom Nelson considered a 
friend cut himself so frequently that 
the scars on his arms looked like “train 
tracks.” One inmate cut off his finger. An- 
other picked off and ate pieces of his own 
skin, repeatedly sliced his scrotum, and 
finally cut off one of his testicles and tied 
it to his cell door. Self-mutilation in the 
adult male prison population, according 
to researcher Terry Kupers, occurs only 
rarely outside solitary confinement. 

Many of the suicide attempts at Tamms 
involved acts of incredible willpower. For 
aweek, a friend of Nelson’s practiced fall- 
ing asleep every night with a plastic bag 
over his head, apparently conditioning 
his mind not to rebel when he did it for 
real; he sueceeded to the point of uncon- 
sciousness, but was found, barely breath- 
ing, hours later. Another inmate tore his 
jumpsuit into strips and used some of 
them to jam his door shut so he couldn't 
be pulled out. He used the rest to weave a 
noose that he tied to the door — low enough 
that he had to bend and lock his knees for 
his body to drop. He succeeded. Another 
prisoner climbed onto the desk in his cell 
and let himself fall backward so that his 
head smashed into the concrete floor; he 
was hospitalized with a fractured skull 
but didn’t die. He told his lawyer and the 
medical staff that this was a rational act — 
he preferred to die rather than spend the 
rest of his life in solitary. Fewer than eight 
percent of all inmates in the U.S. are in 
long-term segregation, but 50 percent of 
all prison suicides occur there. 

To Nelson, the clearest indicator of 
the psychological state of the inmates at 
Tamms was the number of strap-down 
beds in the infirmary. When he first ar- 
rived, he says, the infirmary had one. It 
soon added three more, and then an ad- 
ditional four. By the time he was released, 
it had 12. 


OLITARY CONFINEMENT EX- 
acts its toll even on prisoners 
who start off healthy. “Individ- 
uals with more stable person- 
alities and stronger cognitive 

functioning,” one researcher has written, 

“will still experience some degree of stu- 

por, difficulties with thinking and concen- 

tration, obsessional thinking, agitation, 
irritability and difficulty tolerating ex- 
ternal stimuli.” Many report a moment of 
terrifying clarity: the sudden realization 
that they are losing their minds and slip- 
ping into psychosis. “Because you don’t 
get the stimulus and contact that you 
need, you get into that self-speak, that 
inner voice, and you enter a period of re- 
gression,” says a former inmate named 

Jeremy Herman. “I could feel it coming 

on, and I thought, ‘I gotta tighten my grip 

or I’m gonna drown.’” The same thing 
happened to Nelson. As he watched him- 
self waste away — as his thinking moved 
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further and further beyond his control — 
he grasped that he “had to get my mind 
right.” 

Every former prisoner I spoke to coped 
with growing insanity in the only way 
available to them. “What saves your life,” 
Herman says, “is a routine.” To approx- 
imate the vitalizing effect of the outside 
world, inmates in solitary devise a reg- 
imen of continuous, rigorous activity. 
From the moment they wake up until the 
moment they fall asleep, they strive for 
purposeful attention. A passive mind - a 


Inmates ward off 
growing insanity 
in the only way 
available to them: 
“What saves your 
life is a routine.” 


After lunch, Rodriguez would take a 
brief nap before writing letters, studying, 
playing chess with a podmate and work- 
ing out for two hours. He did pushups on 
the floor, and pullups and leg raises while 
hanging from the TV shelf. He strapped 
a laundry bag full of books to each wrist 
for arm curls. Then the obstacle course: 
“I started at the door and ran to the bed, 
jumped on it, ran along it and jumped on 
the desk, jumped down, jumped on the 
sink, climbed up on the TV stand and 
jumped down the opposite way. I did it like 
25 times, and by the time 
it was over my legs were 
killing me.” After work- 
ing out, he would rinse 
off, eat dinner and start 
winding down for bed, 
He was exhausted. 

When Brian Nelson 
was at Tamms, he woke 
up two hours before Ro- 
driguez, by 2 a.m., to pray 
the entire rosary, medi- 
tating on the Sorrowful, 
Joyful, Glorious and Lu- 
minous Mysteries. Nel- 
son had been raised 
Catholic, but at Tamms 
he attained a new level of 
devotion. The rosary ini- 
tiated seven hours of daily 


daydreaming mind or TV-watching mind 
— is a self-harming mind. “If you stay in 
that cell in your mind, and you know you 
can't go nowhere, you'll lose it,” says a 
former inmate named Tony Rodriguez, 
whose stint at Tamms overlapped with 
Nelson's. “You'll become a victim of the 
environment. I wasn’t going to do that. I 
wasn't going to fail myself.” 

One of the first things Rodriguez did to 
keep his mind alive was count whatever 
he could see, “Count perforation holes in 
the door,” he says (there were 476), “count 
the cracks in the walls, count the bricks, 
count the steps as you pace your cell, I 
counted all the pores — where bubbles in 
the cement dry and leave air pockets - in 
one side of the wall.” He woke up at 4. a.m. 
to brush his teeth and wash off before 
breakfast, which came at 4:30 a.m., then 
devoted the rest of the morning to read- 
ing and drawing. He read the Bible cover 
to cover twice during his dozen years in 
Tamms, as well as textbooks on anatomy, 
physiology and nutrition; fantasy novels 
like The Lord of the Rings took him out 
of the present, He also became a skilled 
artist, deriving colored ink by dropping 
M&M's and Skittles into a shampoo bottle 
cap filled with water, then stirring gently 
until the candy released its pigment. His 
paintbrush was a converted ink tube sep- 
arated from a pen, topped with an arrow- 
head of sponge custom-cut in the shower 
with toenail clippers. 


prayer, alternating with 
work, study and exercise. At 3:15 a.m., Nel- 
son began praying the Daily Office. He ran 
in place until breakfast, then set to work 
copying religious texts by hand. Meals and 
six more prayer sessions punctuated the 
work. After 7:30 each night, he refrained 
from speaking. He prayed for the last time 
at midnight. 

Nelson had been inspired by the writer 
and monk Thomas Merton, and by his 
own correspondence with the Cistercian 
monks at the Abbey of Gethsemani, in 
Kentucky. Around A.D. 1,000, a group of 
Benedictine monks had become alienated 
by their order’s lax adherence to the rig- 
orous, abstemious Rule of St. Benedict, 
written five centuries earlier. The Cister- 
cians, as they called themselves, sought to 
replicate monastic life as it had been lived 
in St. Benedict's time, with an emphasis 
on asceticism and manual labor, Nelson, 
who had attended St. Benedict’s Elemen- 
tary School in Chicago, was praying from 
his breviary one evening when it occurred 
to him that solitary offered him an oppor- 
tunity to follow the Rule of St. Benedict in 
the manner of a Cistercian purist a thou- 
sand years earlier. 

“Ora et labora — that’s Latin for ‘prayer 
and work,” he says. “You do your prayers 
and you do your work. What's the work of 
the monks from the old days? They copied 
the texts and passed them on.” 

Nelson wrote out the novella-length 
Rule of St. Benedict by hand, three times. 
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and took me to the mall. I walked in and 
there was so many people walking around 
and brushing up against me. I felt like a 
little four-year-old boy. Like, ‘Mom, come 
get me!’ J just stood right there until she 
came and got me.” Some give up trying 
to socialize and stay with relatives, often 
sequestering themselves in an exclusive 
zone within the home. Former solitary 
inmates may recapitulate the conditions 
of their confinement, in a gentler form, 
for the rest of their lives. After leaving 
Tamms and moving in with his mother, 
one of the first things Brian Nelson did 
was lock the two basement doors leading 
to his bedroom. 

Later, when I visit Nelson in his of- 
fice, I decide to spare him any further 
trauma and ask only about the present. 
He works on the second floor of a walk- 
up that the law center uses as an annex. 
There are only two other 
offices, and Nelson feels 
safe here. If he isn’t up to 
it, he doesn’t have to deal 
with the rest of the staff. 

“Welcome to the sanc- 
tuary,” he says as he leads 


Former inmates : 
often re-create eerie 


black cargo pants, “This 


the conditions of is the hide-out. I call it 


‘my cell.” The office is 
small and stark: blank 


their confinement white walls, a high tran- 


som window, a fluores- 


for the rest of ike hoe 
their lives. 


works with at the center understands that 
his psychological wounds can disable him 
unpredictably for an hour or an afternoon 
or a day. A letter or phone call or photo- 
graph can re-traumatize him. Sometimes 
Nelson arrives at work before anyone else, 
sequesters himself in his office all day, 
talking to almost no one, then discreetly 
slips home. Sometimes he doesn’t answer 
the phone. 

The day after I first interviewed Nelson, 
I went to his office to do a second inter- 
view and talk with his colleagues. I ended 
up interviewing a co-worker first. During 
the interview, she took a call. “Oh, really?” 
she said casually. “OK.” She hung up and 
announced, “Brian flipped out. Someone's 
taking him home.” 

I spoke to Nelson the next day. “The 
minute I saw you yesterday at the law 
center,” he explained, “I got so sick, so 


He moved on to the Roman Catechism, 
and then to the Holy Bible, which took 
him one year, nine months and two days 
to copy. For Nelson, copying was learn- 
ing. He contemplated everything he wrote. 
After he finished the Bible, he began work- 
ing through a Cistercian religious cur- 
riculum. “Some of it you could only read 
in Latin,” he recalls. “One of the hard- 
est things I ever did? Sitting down with a 
Latin-English dictionary. But it helped me 
survive. It’s time-consuming.” In solitary, 
nothing is more valuable than the unre- 
marked passage of time. 

To be afforded a proper monastic diet, 
Nelson sued the state. During a hear- 
ing with a skeptical district attorney, 
Nelson pulled out sections of his hand- 
copied Bible, each in a manila envelope. 
One by one, he pushed them across the 
table. “This is Genesis to Exodus,” he said. 
“Here’s Exodus to Job, and here’s Job 
through Esther.” 

“This is your writing?” the prosecutor 
asked, flipping through the stacks of paper. 

“Tm almost to the third book of Peter,” 
Nelson said. Within 24 hours, he was 
granted a Catholic diet. 

Monastic penance involved self- 
flagellation, but Nelson had no flogging 
implement. He took the cord from his 
iPod earbuds, tied a series of knots in it 
to make a scourge, and ritually whipped 
himself. He was briefly put on suicide 
watch, but convinced the prison’s mental- 
health staff that flogging was a form of 
worship, and continued his project of con- 
verting Tamms into a monastery. 


bookcases full of legal 
volumes; Illinois Com- 
piled Statutes Annotated, 
Northern District Court 
Prison Litigation Handbook, Beneath the 
bookshelves sits a cardboard box full of 
books and a can of Wildwood grape soda. 

Nelson is constantly reading and an- 
swering letters from inmates at Tamms, 
assessing their complaints and setting up 
legal calls, On his desk are stacks of letters 
and a legal pad with a long list of inmates 
he has yet to write back. Sitting down at 
the desk, he picks up a letter from a friend 
who is still in solitary. “When I write him, 
I been there,” Nelson says. “I know exactly 
what the cell looks like.” He tells me he has 
promised himself that he will never forget 
the inmates in Tamms, and that the envi- 
ronment of his office helps him feel closer 
to them. 

I notice that the cardboard box on the 
floor contains religious texts and books on 
Catholicism: Codex Sinaiticus, Bernard of 
Clairvaux: Essential Writings. I ask him 
about them. “Sometimes something trig- 
gers me and I can't deal with legal stuff,” 
he says. “So I'll just go back to my cell - 
my mom doesn’t know this — and lock 
myself in and go back to my reading. It’s 
my escape.” @ 


N OCTOBER 4TH OF THIS 

year, the Illinois Prisoner 

Review Board released 

Brian Nelson from parole. 

To the Illinois Department 
of Corrections, he was already a success 
story: At the request of prison officials, he 
had spoken to fellow parolees through a 
reintegration program called Summit of 
Hope. In the many endorsement letters 
Nelson submitted to the parole board, 
supporters called him a “mature, dedi- 
cated employee” who was doing a “won- 
derful job,” an “eloquent orator about the 
damage done to prisoners,” and a “val- 
ued member of the criminal justice re- 
form community” with a “strong network 
of family and close friends.” 

Nelson’s success beyond the confines 
of solitary is a product of his innate re- 
silience and unfathomable discipline in 
prison, and of an almost maniacal work 
ethic. But it is also dependent on the un- 
usual, nearly nonreplicable circumstances 
in which he finds himself. As a paralegal at 
the Uptown People’s Law Center, he turns 
his personal experience into a professional 
advantage, evaluating prisoner grievances 
and determining which ones are credible 
and deserve to be litigated. Everyone he 


violently sick, that I was throwing up from 
one end of the office to the other. Every- 
one’s asking me what's wrong, and I said, ‘I 
just can't do it —I can't go back to the cell,” 
The prospect of recalling his experience 
was enough to provoke a violent physical 
reaction. When he got home, he lay down 
in a dark room, alone. 

Unlike Nelson, most inmates who are 
released after years in solitary confine- 
ment cannot use their incarceration as 
a professional asset; most do not find 
colleagues who understand the source 
and nature of their trauma. Stuart Grass- 
ian, a leading researcher on solitary con- 
finement, believes that some of its effects 
are probably permanent, even for those 
who relearn how to function in society. 
The most common of these, he has writ- 
ten, is a “continued intolerance of social 
interaction.” 

Every former inmate I meet, no mat- 
ter how long he has been out of solitary, 
has little tolerance for sustained social- 
izing, and even less for crowds. “My most 
fucked-up moment,” one tells me, “was 
when my mom wanted to buy me clothes 
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NEW ALBUMS. 
SINGLES. 
MOVIES 
CHARTS. 


Lady K cooks up a ‘rock’ 
manife$to where the 
cheapest, cheesiest 
moments are the best 


Ke$ha 
Warrior Rca 
kkk 


BY ROB SHEFFIELD 

Ke$ha was born to be a rock 
star. She’s a disco queen who 
dresses like Axl Rose and 
overdoses on personality like 
the New York Dolls. She rules 
pop radio with her megasleaze 
boombox beats, junk-shop rags 
and bleached-Sabbath hair. We 
all know glitter girls who dress 
like Ke$ha, talk like Ke$ha, 
party like Ke$ha and slap the 
world around like Ke$ha. But 
it’s insanely rare to see one of 
these parking-lot queens roll 
with the big-league pop stars. 
When she’s on, Ke$Shacan make 
everyone else on the charts 
seem like a church lady. 

Over the past three years, 
Lady K has stuck her dollar 
sign on a half-dozen or so of 
this century’s most brilliant 
radio hits, all ofthem sounding 
more or less the same, and all 
of them endorsing the Ke$ha 
Philo$ophy of Life to the point 
where you bitterly regret all 
the non-Ke$ha parts of your 
existence. From “Tik Tok” to 
“Blow” to “We R Who We R,” 
she makes each of her hits into 
another installment of her 
cartoon glam-disco telenovela, 
an incredibly broad and inclu- 
sive vision of pop trash. We all 
owe her a lot. 

Ke$ha crafted Warrior as 
her rock manifesto. As she con- 
fesses here, “I know I’m not 
perfect/I know I got issues/I 
know that I got a sordid past/ 
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And yeah, some bad tattoos.” 
She claims “Last Goodbye” was 
inspired by Neil Young's deep 
cut “For the Turnstiles.” And 
the single “Die Young,” accord- 
ing to producer Benny Blanco, 
is her version of “old hippie 
rock,” which is bizarre given 
that to the rest of us it sounds 
sorta exactly like Taio Cruz. 
Warrior doesn't hit the giddy 
peaks of 2010's Animal, but it 
has a crackpot sense of rock 
history. “Love Into the Light” 
bites the prog-soul of Phil Col- 
lins circa “In the Air Tonight.” 
(Don't worry - it only takes a 
minute to get to the drum solo.) 
“Only Wanna Dance With You” 
is a hilariously mean (and ac- 
curate) parody of the Strokes. 
When she brings on Iggy Pop 
himself for “Dirty Love,” her 
lust for life is unquestionable. 
Really, the one way Ke$ha 
could fail to rock is to get sen- 
sitive, turn spiritual and start 
doing acoustic ballads about 
past lives. This only happens 
for about a third of Warrior, so 
it’s safe to say the great KeSha 
sincerity crisis of 2012 has been 


narrowly averted for now. If 


you're in the mood to hear 
Ke$ha float across the universe, 
you might get a kick out of “Past 
Lives” - she sounds like Owen 
Wilson in Zoolander tripping 
on acid with spider monkeys. 
But she should ditch the bal- 
lads, because she packs more 
of her personality into crazy- 
horse dance-floor screamers 
like “C’Mon,” “Thinking of You” 
and “Crazy Kids.” 

None of her sincerity-mon- 
gering moments rocks as hard 
as “Gold Trans Am,” which 
couldn't have taken her more 
than 10 minutes to write. No 


sensitive poetry here - just Def 


Leppard-style rap metal that 
goes, “Wham bam, thank you, 
ma‘am/Get inside my fucking 
gold Trans Am.” And she must 
have scored that guitar solo 
from the first guy to answer 
her Craigslist “Missed C.C. De- 
Ville Connections” ad. Ke$hais 
hardly the first rock star to dis- 
cover that her crudest, cheap- 
est, cheesiest ideas are her best. 
In fact, that’s how you can tell 
she’s a true rock & roll child. 


h& LISTEN NOW! 
Hear key tracks from 
these albums at 
rollingstone.com/albums. 


Rage's Radical 
Funk-Metal 
Classic Turns 20 


Deluxe reissue of Rage Against the Machine’s 
debut shows their lefty metal is prescient as ever 


Rage Against the Machine 
Rage Against the Machine - XX Epic/Legacy * * * * V2 


Rage Against the Machine's 1992 debut is a 
grenade that keeps exploding; among Nine- 
ties albums, only Nevermind and The Chronic 
rival it for cultural impact. Rage made hip- 
hop-tinged funk metal the new rebel music, 
caldng’ over ithe alienation beat from grunge slackers and 
making Marxist sloganeering seem badass, 

Like any good revolutionary sect, Rage weren't without 
their contradictions and tensions: Zack de la Rocha’s 
blocky, academically aspirational rhymes preached left- 
ist revolution (“Enough, I call the bluff — fuck Manifest 
Destiny!” he shouted on “Bombtrack”); guitarist and sonic 
architect Tom Morello practiced an almost authoritarian 
control and extreme technical precision as he mimicked 
sampling, sent down thunderous power chords and, oc- 
casionally, indulged in almost New 
Age-y solos. (See the liquid note- 
bending on “Township Rebellion.”) 

Remastered to museum-clean 
standards, the reissued album comes with DVDs of holy- 
shit live shows and music videos, plus demos that prove just 


KEY TRACKS: 
“Township Rebellion,” 
“Killing in the Name” 


how down and detailed the group had every song (even if 


Morello still couldn't resist changing solos). The rap appro- 
priation has lost the force of novelty, of course, but blaming 
Rage Against the Machine for Fred Durst is like blaming 
Abraham Lincoln for John Boehner; de la Rocha’s throat- 
scraping eruptions about suicide (the fate of an outcast in 
“Settle for Nothing”) and bullets in the head feel as primal 
as any lefty rock — and maybe more so, heard from inside 
Morello’s palace of sound. Rage were machinelike, yes, but 
built to change worlds. NICK CATUCCI 


Alicia Keys 
Girl on Fire rca 
wkek* 


An R&B iconoclast follows her 
old-school muse 


Call Alicia Keys old-fashioned 
~she does begin her fifth studio 
album with an instrumenta 
that flaunts her classical piano 
training. But she’s an icono- 
clast, not an anachronist, spic- 
ing her flavorful midtempo 
songs and gusty inspirational! 
ballads with odd chords, unex- 
pected melodic twists, and rock 
and reggae flourishes. Even 
radio-ready tracks like “New 
Day,” with its rugged, martia 
beat from Dr, Dre and husband 
Swizz Beatz, and the Nicki 
Minaj-abetted power-ballad ti- 
tle cut, avoid trendy production. 
Instead, she follows her muse, 
and foregrounds the tunes. 
The result is both her catchiest 
and subtlest album yet - and 
one of the best R&B records 
of 2012. JODY ROSEN 


Rihanna 
Unapologetic Roc Nation/DefJam 
xKkK 


Impossibly honest diva takes on 
past, battles through the present 


Chris Brown only shows up 
once on Rihanna’s seventh LP, 
during the defiant “Nobody's 
Business.” But the abusive 
ex she took back is like a co- 
writer throughout, sort of the 
way Germany was a co-writer 
on World War II: “I was fly- 
ing till you knocked me to the 
floor,” she sings on “No Love 
Allowed.” Unapologetic’s stark, 
shadowy R&B is confronta- 
tionally honest and sung within 
an inch of its life, whether she’s 
turning a strip-club anthem 
into a declaration of indepen- 
dence (“Pour It Out”) or plead- 
ing at the piano (“Stay”). When 
she sings, “I’m prepared to die 
in the moment,” on “Love With- 
out Tragedy/Mother Mary,” 
a clichéd line pulses with 
real terror and impossible 
resolve. JON DOLAN 
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TOP SINGLES 
Jim James’ Dream-Funk Jam 


Jim James “Know Til Now” * * ** 


“Lost in the world,” sings My 
Morning Jacket’s frontman on 
this single from his solo debut, 
Regions of Light and Sound of 
God, due early next year. And 
lost he sounds, in the most 
ecstatic way, unfurling his high 
tenor amid synth drones, key- 
board improvisations recalling 
Sun Ra and what sounds like 

a Seventies disco-soul sample 
RZA would appreciate. Jacket 

it ain't: no ripping guitars, no 
roof-raising choruses. But 
James’ longtime fascination with 
psychedelic R&B - he penned 
liner notes to the reissue of 
Isaac Hayes’ Hot Buttered Soul 
- informs a track that vibes with 
the current narco-funk renais- 
sance (the Weeknd, etc.) while 
channeling broader history. 
Magnificent. WILL HERMES 


Big Boi Puts Together 


an Electro-Hop Summit 


Big Boi feat. ASAP Rocky 
and Phantogram “Lines” * * *% 


There's not much Dirty 
South in the new Big 
Boi single. “Lines” finds 
the Southern rap titan 
(with guests ASAP 
Rocky and the indie duo 
Phantogram) lashed by 
the same chill wind that 
howls through songs 
by Canadian hip-hop 
revisionists Drake and 
the Weeknd. The beat is turbulent and psychedelic, full of 
moaning synths and tolling piano chords; Big Boi’s rhymes 
mix religious testimony with the usual fleet boasts and 
taunts: “Received the word, and it molded me like Play- 
Doh/We don’t play, though.” JODY ROSEN 


Icona Pop's Scandinavian 


Sleaze-Disco Fun 


Icona Pop “We Got the World” * * * 2 


The two Swedish women behind the wondrously bitchy 
dance-floor nail-bomb “I Love It” bring us another fabu- 
lous slab of synth-smeared, fist-pumping Euro-slop fun. 
Championing their vision of global dominance with the 
brightly lit chorus “They say, ‘You're a freak, when we're 
having fun/Say, ‘You must be high, when we’re spreading 
love,” Icona Pop let us know what Max Martin disco sleaze 
sounds like filtered through the drunk-ass lens of DIY radi- 
cals. It’s the people’s trash. JON DOLAN 


Soulfully 
solo: James 


SHORT CUTS 


» Kendrick Lamar 
: feat. Lady Gaga 


‘Bitch, Don't Kill 


: My Vibe (the LG 
: mia)” 
i kkk 


Gaga tweeted this 


+ alternate version 

: of a standout track 
: from Lamar’s new 

: album. It’s not quite 


as mesmerizing as 
the LP cut, but Gaga 
sings the hook with 
moody restraint, and 
it’s cute to hear the 


: indomitable diva 


crooning vulner- 
ably: “| am a human, 


! who's probably 
gonna fall again.” J.r. 


' Dropkick 


Murphys 

“Rose Tattoo” 
kek 

Boston's blue-collar 


: oi! boys let body 


ink serve as a diary 


! of hard lives on this 
} teaser for an 


early-2013 LP. Tat- 


! toos jog memories 
of camaraderie, 


piracy and devotion; 
mandolins, martial 


: drums and a seafar- 


ing Celtic breakdown 
add up to a hearty 
Guinness cry. 

CHUCK EDDY 


The-Dream 
‘AK47” 
KKK 
On this supremely 
pleasurable, ultra- 
plush track, the 
sure-shot producer 
and R&B balladeer 
solemnly but not 
quite seriously 
compares an ex to a 
famously cheap, eas- 
ily available assault 
tifle. Even R. Kelly 
wouldn’t go there. 
But The-Dream has 
an absurdly seduc- 
tive style all his own. 
NICK CATUCCI 


Laura Mvula 
“Like the Morning 


Recalling a young 
Joan Armatrading 
with a taste for 
Beach Boys-cum- 
Animal Collective- 
harmony vocals, this 
U.K. soul-folk singer 
builds a swarming 
chorale punctuated 
with bell and brass 
tones, snare rolls and 
pizzicato bass notes. 
Like Christmas- 
pageant music from 
a planet where holi- 
day songs are always 
awesome. W.H. 
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Graham Parker 
and the Rumour 
Three Chords Good 
Primary Wave 

1 2.8.97) 

The welcome return of a 
pub-rock supergroup 


One of the sharpest song- 
smiths of the U.K. rock 
scene in the late Seventies, 
Graham Parker always 
owed more to Dylan and 
Van Morrison than to his 
punk counterparts. On his 
first setin 31 years with the 
Rumour, which coincides 
with a star turn in Judd 
Apatow’s This Is 40, the 
former “angry young man” 
is still pissed off and deft 
with a hook. “Snake Oil 
Capital of the World” is a 
reggae-grooved diagnosis 
of the U.S.; Parker also 
plays an anti-intellectual 
on “Last Bookstore in 
Town.” The words may be 
jagged, yet the music is 
rarely less than supple. w.n. 


Travis Barker 

and Yelawolf 
Psycho White Lasale/Killer 
kk 


Rapper, Blink-182 drummer 
throw down, bro down 


As rap-rock team-ups go, 
the pairing of bros-in- 
tattooed-arms Yelawolf 
and Travis Barker is prom- 
ising: The Alabama MC 
and Blink-182 drummer 
are fleeter and slipperier 
than your average rap- 
rock lunks. Their EP has 
its moments: “Funky Shit” 
is funky indeed, with Yela- 
wolf drawling, “Not a frat 
boy/I’m a rap boy/In Hol- 
lywood/Like Aykroyd.” 
But in “Push Em” and the 
ill-conceived reggae turn 
“6 Feet Underground,” 
Barker and Yelawolf can’t 
transcend the essential 
gaucheness of the genre. 
Seems they are a bit frat- 
boyish, after all. JR. 
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The nation’s largest 
4G network. 


AT&T customers have access to the nation’s 
largest 4G network, which covers over 285 
million people. This means streaming music, 
downloading videos, and doing more of the 
things you love, fast and in more places. 
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Get lost in the Chuck Taylor 
Classic Sawtooth Boot, 
the classic reimagined as a boot. 
With a winter edge. Shoes are 
Boring. Wear Sneakers 
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The Optima raised the bar for midsize sedans, and now 
the Optima Limited is taking things to a whole new level. 
It comes equipped with a 274-horsepower GDI Turbo 
engine, paddle shifters, a sport-tuned suspension, front 
and rear red brake calipers and HID headlights. 


— Dress with purpose. 


When the weather shifts and the festivities 
begin, your style is classic, refined, 
considered. Warm the heart with layers 
of cozy or cool. Celebrate the people 
and places that speak to you. Ukiah Vest 
($128). Get the look and all of your holiday 
must-haves at your nearest Levi's® Store. 


i Designed by Philippe Starck, 
Parrot ZIK hosts the most state- 
of-the-art technologies: highly 
performing active noise control, 
“specialized” musical image, 
touch panel that enables sensual 
movements, head detection 
sensor, bone conduction sensor, 
five microphones and a powerful 
digital signal processor. 


Parrot 
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Eric Burdon and 

the Greenhornes 
Eric Burdon and the 
Greenhornes Readymade 
kak 

Ex-Animal, Cincy garage 
rockers make haunted noise 


On this EP, former Animals 
singer Eric Burdon - who 
seemed to have disappeared 
until Bruce Springsteen 
invited him onstage at SXSW 
in March - teams with Cin- 
cinnati garage-rock trio the 
Greenhornes for 17 minutes 
of raw, rugged fun. Produc- 
er Brendan Benson lets the 
volume needle rock the red 
zone as the combo blasts 
through bruising meditations 
on dread and despair; “Cab 
Driver” edges close to Muslim- 
bashing, but “Out of My Mind” 
evokes the haunted blues 
Burdon’s always done well. 
Ragged isn’t always right here, 
but this taste leaves you want- 
ing more. ANTHONY DECURTIS 


Godspeed You! 
Black Emperor 
Allelujah! Dont Bend! 
Ascend! Constellation 
kkk 

Art-rock collective returns, 
finds world even more fucked 


The latest from this Montreal 
band arrives per usual like a 
cryptic, doom-saying tract 
from an off-the-grid art cult 
— more or less what it is. Also 
per usual, it uses low-fi sound 
bites, neoclassical strings 
and neometal guitars in long, 
lyricless pieces that drone and 
crest spectacularly. During an 
eight-year hiatus, its approach 
shaped indie vernacular, from 
top students Explosions in the 
Sky to countless art-metal 
bands and even scene cousins 
Arcade Fire. Time and apoca- 
lyptic evidence have caught 
up with them. But Godspeed’s 
music remains as deep, angry, 
tender, ecstatic and uncompro- 
mising as ever. WILL HERMES 


S 


I¢ 


The Weeknd 

The Trilogy 

XO/Universal Republic 

kkh 

Drake-backed R&B comer 
gets lost in space 


Abel Tesfaye’s brooding R&B, 
filtered through blackout cur- 
tains and lust-borne regret, 
won raves from downloaders 
last year. The Trilogy collects 
three of the Toronto singer’s 
2011 mixtapes, but some ed- 
iting might have better in- 
troduced him to the world 
outside Tumblr: Songs like 
the drugs-and-sex-soaked 
“Gone” get lost in themselves, 
becoming more tiring the 
more you pay attention. (The 
resulting numbness is appro- 
priate given Tesfaye’s hungov- 
er anomie.) “Valerie,” one of 
three new tracks, shows some 
growth; like the rest of the al- 
bum, it’s spare and mournful, 
but it ebbs and flows seduc- 
tively. MAURA JOHNSTON 


Action Bronson 


. Rare Chandeliers vice 
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kek, 
Foodie rapper gets high- 
impact beats from Eminem’s DJ 


Like the slabs of steak this 
part-time chef hands out at 
his shows, Action Bronson’s 
musical formula is easy to love: 
nunchakus-speed boasts about 
weed, fellatio, food and B-film 
schemes (“Flick chives in the 
soup/Stick knives where you 
poop”), Nineties-baby shout- 
outs (Danny Tanner, “Bitch- 
es blowin’ on my dick like a 
[video game] cartridge”) and 
narrative scenes dense enough 
to make Ghostface salivate. 
He doesn’t tweak it on this 
mixtape except to bring in Al- 
chemist, Eminem's DJ, as pro- 
ducer for extra-claustrophobic 
menace (see the skull-crushing 
guitars on “The Symbol”). It’s 
shtick, sure, but one only a 
dour vegan would gripe about. 

MONICA HERRERA 


JIM HERRINGTON 
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stand-up bass and 
slap-back echo for a 
sound that recalls raw 
mid-Fifties Sun Records 
hits - Elvis Presley, 
Charlie Feathers - as 
well as pre-rock R&B 
stars like Big Joe 
Turner. McPherson may 
sound like a purist, but 
he’s a sharp songwriter, 
and his punk spirit and 
wry wordplay make this 
more than just a time 
trip. On the jumping 
“Dimes for Nickels,” 

he laments a wallet- 


Signs & Signifiers Rounder 


JD McPherson 


% 


JD McPherson conjures the sound of Fifties- 
style rock & roll so lovingly that you can 
practically see Sam Phillips grinning from 
the control room while McPherson howls 

* f away in the studio. When he wasn’t busy 

teaching art at a Tulsa middle school, the 

former punk rocker cut Signs & Signifiers using vintage mics, 


sucking affair: “Pawned a long gold chain and my Chippen- 
dale rocker/A sauvignon blanc and a Black Johnnie Walker.” 
His loss is some sweaty rock club’s gain. 


PATRICK DOYLE 


Pitbull 
Global Warming 
RCA/Mr. 305/Polo Grounds 


Last year, Pitbull became a 
dance-pop monarch with the 
chart-topping “Give Me Every- 
thing,” and his seventh LP tries 
to keep that crossover elastic 
ityrolling: “I ain't greedy, shar- 
in’is carin/Especially when it’s 
with Sharon and Karen,” he 
raps lustily, building a cultural 
bridge on “Party Ain’t Over.” 
Mr. Worldwide interpolates 
“Take On Me,” a-ha’s 1985 New 
Wave banger, on “Feel This 
Moment,” and his produc- 
tions simulate the opulence 
of a Miami nightclub, with 
stomping eurozone beats that 
could just as easily be on an 
LMFAO record. Vocally, he’s 
less an MC than a greeter or 
a party promoter — and every- 
one on the planet is on his 
guest list. ROB TANNENBAUM 


- Christina Aguilera 


Lotus rca 
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! Don't let the spiritual-rebirth 
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title of Xtina’s fifth LP fool 
you. Christina Aguilera has 
only one religious affiliation 
— the cult of the voice. And 
she has a great diva theme to 
rap her pipes around: surviv- 
ing a divorce. “Spin around in 
circles on my middle, middle 
finger,” she sings on “Circles.” 
Producers like Shellback and 
Max Martin give her top-line 
tracks to body-slam, but, 

ly; c breakup 
ballad with Blake Shelton, 
“Just a Fool,” sounds more 
like a battle round on The 
Voice than a friendly duet. 
It’s just one telling moment 
where this vitriol-tsunami 
of a record misses a chance 
to connect Aguilera’s music 
with her warm, empathetic 
TV presence. 


JON DOLAN 
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Inside Stones-Mania 


Shot in 1965, this expanded version of a rare documentary captures the 
Stones setting the blues on fire and causing chaos wherever they go 


The Rolling Stones: Charlie Is 
My Darling asxco * * * *% 


When the Rolling Stones hit 
Ireland for a two-day tour in 
September 1965, “Satisfaction” 
had just spent four weeks atop 
the American charts and was 
about to hit Number One in the 
U.K. That may explain the sustained frenzy of the 
live scenes in Charlie /s My Darling, Peter White- 
head’s document of the tour: The Stones swagger 
through “The Last Time” with almost punk fury, 
and Mick Jagger goes so wild during “I’m Alright” 
that fans rush the stage and tackle the band like 
wolves. “You're not the same person you are 
onstage - you have to be much more egotistical,” 
says Jagger later. Commissioned by manager 


The Beatles’ 


Andrew Loog Oldham as a screen test (he wanted 
the Stones to have their own A Hard Day’s Night), 
the original cut ran only 35 minutes. This new 
version runs just over an hour, and it captures the 
Stones adjusting to scenes of airport pandemo- 
nium and other hassles of newfound fame. But you 
can sense they have a grander mission than being 
teen idols: “Kids are looking for a different moral 
value that was impossible 50 years ago,” says 
Jagger. “A new basis of society could be accepted.” 
The best bits are the intimate moments inside the 
bubble: In one hotel-room sequence, Mick and 
Keith duet on an acoustic run-through of “Tell Me,” 
trade lines as they write “Sittin’ on a Fence,” and 
harmonize on lighthearted versions of “Eight Days 
@ Week” and “I’ve Just Seen a Face” - two partners 
enjoying an innocent moment, 50 years of success 
and drama ahead of them. PATRICK DOYLE 


Brian Jonesy 
Charlie Watts, 
Jagger, Richards 
and Bill Wyman 


(from left). 


- Yakking on 


Psychedelic Lark | About the Mats 


Magical Mystery Tour 

Apple Films/EMI %& *& & © 

Regeaes “At this point in our history, a lot 
of what we were doing didn’t 
make sense,” Paul McCartney 
explains in his director’s com- 
mentary on this restored DVD 

of the Beatles’ largely self-made 
1967 movie. The improvisatory, mostly plot-free 
film - which focuses on the Fab Four and friends 
as they take a sightseeing bus ride through the 
English countryside - captures the band at its 
most unguarded, and uneven: The surrealist musi- 
cal sequences, particularly the band lip-syncing 

“| Am the Walrus” in animal masks and rainbow- 
hued jackets, are defining psychedelic documents, 
though much of the absurdist comedy falls flat. 
even as it foreshadowed Monty Python. But the 
historical context supplied by McCartney's and 
Ringo Starr’s observations and numerous out- 
takes make MMT a far more satisfying trip than it 
was 45 years ago. BARRY WALTERS 
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Color Me Obsessed: A Film 
About the Replacements 
What Were We Thinking Films * #2 


This mash note to Minneapolis’ he- 
roically messed-up indie gods may 
be the first rock doc with no musical 
or visual appearances at all from 
the artists it celebrates. Instead, a 
parade of scenesters, critics, musi- 

= cians (Craig Finn, Colin Meloy) and 
famous fans (Tom Arnold, George Wendt) come to 
praise shabbily brilliant frontman Paul Wester- 
berg and swap stories of the ‘Mats’ legendarily 
hit-or-miss live shows (which included intraband 
brawls and diapers as stagewear). The Rashomon 
approach unearths great tales: Did adolescent 
bassist Tommy Stinson really drop out of school 
by blasting the band’s hardcore rant “Fuck School” 
at his principal? But two hours of all myth and 
no music gets draggy in a way the Replacements 
themselves almost never did. JON DOLAN 


STUDIO NOTES 


Wu-Tang Clan eye 


20th-anniversary reunion 
The Wu-Tang Clan are on the move: 
A brief post on the rap act’s 
Facebook page teases a new album 
“coming soon” - and Clan leader 
RZA confirms he’s thinking about 
getting back in 
the studio for 
the 20th anni- 
versary of their 
classic debut, 
Enter the 
Wu-Tang (36 
Chambers), 
next fall. “If the 
Wu-Tang Clan wants to come back 
together, I'd love for it to be under 
my leadership and guidance,” says 
RZA. “Of course, Wu-Tang is forever. 
I’m never going to deny that.” 


My Bloody Valentine 


announce new LP 

After more than two decades of 
intermittent studio work, the Irish 
shoegaze pioneers are finally almost 
done with their follow-up to 1991’s 
acclaimed Loveless. “| think with this 
record, people who like us will im- 
mediately connect with something,” 
frontman Kevin Shields recently 
said, promising a digital release by 
the end of the year. “Based on the 
very, very few people who've heard 
stuff - some engineers, the band, 
and that’s about it - some people 
think it’s stranger than Loveless. | 
don't. | feel like it really frees us up.” 


Roger Waters pens 


provocative new material 
While his blockbuster The Wail Live 
world tour, launched in 2010, has 
dates booked overseas through 

late next year, the ex-Pink Floyd 
bassist is already looking forward 
to cutting his next solo record. “I’m 
absolutely determined to make 
another album,” says Waters, who 
began working on the project dur- 
ing his most recent North American 
stadium and arena run last summer. 
“| finished one song which | really, 
really like,” he says of a tune taking 
on religious extremism. “I'm not 
sure what it will be called, but I'll 
tell you what the first line is: ‘If | had 
been God.” 
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Leave Your Sleep, 
the critically acclaimed album by 


NATALIE 
MERCHANT, 


has inspired a picture book 


E MERCHANT & BARBARA McCLINTOCK 


illustrated by 
award-winning 
children’s book artist 
BARBARA 
McCLINTOCK 


Special- 
edition 
19-song CD 


included! 
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Upkeep Made Easy 
with MAX 


Micro Touch Max is 
the ultimate personal 
fia that does it all! 
yebrows, neckline, 
sideburns, nose, ears — 
all trimmed with micro 
precision. Now with 
50% more power and 
a built in light. At Bed 
Bath & Beyond, CVS, 
Rite Aid,Walgreens, 
Walmart and more. 


External Sound for 
All Your i-Gadgets 
The Music Bullet is a 
portable little speaker 
with a seriously big 
sound. Runs up to 
7-hours on a single 


cord connects to any 
gadget with a USB 
port. Rechargeable 
battery included. At 
Bed Bath & Beyond, 
CVS, Rite Aid, 
Walgreens, Walmart 
and more. 


The #1 Facial 
Hair Remover 

for Women 
Finishing Touch 
Diamond is the 
instant and painless 
way to remove facial 
hair. Safe on sensitive 
skin, hypoallergenic, 
with a built-in light to 
reveal the finest facial 
hair. At Bed Bath & 
Beyond, CVS, Rite 
Aid, Sally Beauty, 
Walgreens, WalMart 
and more. 


Brighten Your 
Smile in Just 

2 Days! 

Finishing Touch 
SMILE is the 
Clinically-tested 
whitening pen that 
applies in seconds. 
The patented 
paint-on gel bonds 
to teeth — NO strips, 
NO trays. It's the 
simplest way to 
whiten teeth and 
keep them white! At 
CVS, Rite Aid, 
Walgreens, WalMart 
and more. 


Available for purchase with coupon in fine stores 


everywhere or online at: 


www.appliednutrition.com 
Enter Coupon Code: 011085 
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Silver Linings Playbook 
Jennifer Lawrence, Bradley 
Cooper, Robert De Niro 
Directed by David O. Russell 


DAMAGED GOODS, THAT’S 
Tiffany and Pat. He's a bipo- 


lar teacher just out of eight | 


months in a state loony bin. 
She’s a young widow, overcom- 


pensating for the death of her | 


cop husband by fucking, well, 


anyone. They're manic energy | 


unleashed. But as played with 


go-for-broke intensity, humor | 
and raw feeling by Jennifer | 


Lawrence and Bradley Coo- 

per, they’re deranged roman- 

tics you can’t help rooting for. 
Playing the Hollywood cute 


game has no appeal fordirector | 


David O. Russell, who adapts 
Matthew Quick’s 2008 novel 


with the inspired lunacy and | 
acid wit it demands. Google | 


Russell and you get tales of on- 
set shoutfests with the star- 
ry likes of George Clooney and 
Lily Tomlin (that one’s a You- 
Tube favorite). Is Russell that 


mercurial? Don’t care. What | 


matters is his enviable record 


ing With Disaster, Three Kings, 


UNLIKELY LOVERS 
LaWrence and 
Cooper vs. the 
family ideal 


his son has beenjailed for going 
postal on the guy he caught 
with his wife in the shower. 
Pain is the subtext of nearly 
every interaction in this film. 
For the old man, it comes from 
the toll his obsessive-compul- 
sive disorder takes on his fam- 
ily. For the son, it’s delusion. Pat 
is always looking for a silver lin- 
ing, despite the fact that his ex- 
wife, Nikki (Brea Bee), has a 


| restraining order against him. 
of smart, scrappy movies - | 
Spanking the Monkey, Flirt- + 


I Heart Huckabees, The Fighter. 
Silver Linings Playbook is | 


eager to sting instead of soothe. 
It’s one of the year’s best mov- 
ies because Russell makes 


you laugh till it hurts. Trouble | 
| time he busts out of the cuckoo’s 
mom, Dolores (Jacki Weaver, | 
wonderful asthe film’s sole con- | 


starts when Pat’s peacemaker 


tact with sanity), picks him up 
atthe clinic. Then Patis impris- 
oned back in his family home, 
ruled by Pat Sr. (Robert De 


Niro), a sports bookie so ob- | 
sessed with the Philadelphia | 
Eagles that it’s his only means | 
of communication. De Niro, | 


getting a rare chance to grap- 
ple with a role worthy ofhis tal- 
ents, is sensational. Dad’s been 


barred from Eagles games be- | 
cause of violent outbursts. And : 
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Hearing their wedding song, 
“My Cherie Amour,’ really sets 
Pat off. And yet he thinks a ree- 
onciliation is in the cards. 

No one else does, especially 
not his therapist, Dr. Patel (An- 
upam Kher), and fellow patient 
Danny (Chris Tucker, nice to 
have you back), who visits every 


nest. To distract Pat from his 
impossible dream, his best 
friend, Ronnie (John Ortiz), 
invites Pat home to dinner to 
set him up with Tiffany (Law- 
rence), the sister of his control- 
ling wife, Veronica (Julia Stiles). 

The dinner is a disaster. But 
Pat and Tiffany, speaking their 
unfiltered minds in a flood of 
uncensored dialogue, hit it off. 
Sort of. Tiffany offers him sex. 
Pat, still faithful to his faithless 
ex-wife, offers Tiffany a deal. If 
she'll deliver a letter to Nikki, 


kw Classic | &> 


he'll be her partner in a dance 
contest. Tacky, yes, also terrific. 
Cooper, best known as the 
Hangover guy and People’s Sex- 
iest Man Alive, seizes the juici- 
est role of his career and meets 
every comic and dramatic chal- 
lenge. There’s an ache in his 
funny, touching and vital per- 
formance that resonates. 
Lawrence, the fem warrior of 
The Hunger Games and Acad- 
emy Award nominee at 20 for 
2010's Winter's Bone, is some 
kind of miracle. She’s rude, 
dirty, funny, foulmouthed, 
sloppy, sexy, vibrant and vul- 
nerable, sometimes all in the 
same scene, even in the same 
breath. No list of Best Actress 
Oscar contenders would be 
complete without the electri- 


LOCKED 
AND 
LOADED 
Brad Pitt 
takes aim. 


- 
4 


* 2 Excellent | %& %& %& Good | * > Fair| %& Poor 


fying Lawrence in the lead. She 
lights up the screen. 

Russell gives Silver Linings 
Playbook ajagged, jolting spark 
that throws you offbalance. Tif- 
fany jogs up behind Pat, prod- 
ding and poking until she wins 
him over. The movie works the 
same way. It doesn’t cheat, until 
a “happy” ending that panders 
when it should feel provisional. 
Only in Hollywood can mental 
illness be cured by moonstruck 
fantasy. Pat and Tiffany walk 
and often wobble among the 
emotionally wounded. That’s 
when these two losers in love 
cut deepest. Tinged with shad- 
ows and ignited by Lawrence 
and Cooper, Silver Linings 
Playbook raises the bar on ro- 
mantic comedy. It’s crazy good. 


Killing Them Softly 
Brad Pitt 
Directed by Andrew Dominik 


BRAD PITT IS ON A ROLL — 
Moneyball, The Tree of Life, 
Inglourious Basterds, Burn 
After Reading. He’s a movie 
star with real acting chops, on 
full display in Killing Them 
Softly. Pitt plays Cogan, a hit 
man brought in to clean up the 
mess when two idiots, Frankie 
(Scoot McNairy) and Russell 
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(Ben Mendelsohn), rob a card 
game run by mobster Markie 
(Ray Liotta). Cogan is hired 
to exact gory punishment, 
which he negotiates with his 
Mob contact (a wryly funny 
Richard Jenkins) like a blood- 
less business deal. Writer- 
director Andrew Dominik, who 
collaborated richly with Pitt 
on 2007's The Assassination 
of Jesse James by the Coward 
Robert Ford, updates George 
V. Higgins’ Boston-based 1974 
novel, Cogan’s Trade, by set- 
ting it in Louisiana right before 
the 2008 presidential election. 
Murder is just another day at 
the office for corporate Ameri- 
ca, and the film hammers that 
theme home with diminishing 
returns. But the acting is aces, 
especially Pitt mixing it up with 
the superb James Gandolfini, 
as an assassin losing his game 
to hooch and hookers. Hang on. 
They make this movie a potent- 
ly nasty provocation. 


Life of Pi 

Suraj Sharma, Irrfan Khan 
Directed by Ang Lee 

kak 


YANN MARTEL’S 2001 BOOK, 
a bestseller that has since 
morphed into a passionate 
global cult, concerns an Indi- 
an boy trapped for 227 days at 
sea in a lifeboat with a starv- 
ing Bengal tiger. How do you 
transform the literal and 
metaphorical sides of the tale 
into cinema? You call Ang Lee, 
the Oscar-winning director 
of Brokeback Mountain, who 
turns the book into a magnif- 
icent and moving film. Lee’s 
use of 3D to tell the story is ab- 
solutely thrilling. Like Hugo, 
from Martin Scorsese, Life of Pi 
puts 3D in the hands ofa world- 
class film artist. Lee uses 3D 
with the delicacy and lyricism 
of a poet. You don’t just watch 
this movie, you live it. 

Every sight and sound is as- 
tounding, especially when you 
consider that the tiger is a dig- 
ital creation. That puts enor- 
mous pressure on the actor who 
must react to a beast that isn’t 
there. To play Pi, Lee chose the 
inexperienced Suraj Sharma, 
then 17, who returns the favor 
by giving a fine, fearless perfor- 
mance that consistently rings 
true. Pi’s journey is perilous, 
from the moment his zookeep- 
er parents (Adil Hussain and 
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Tabu) leave the serenity of their 
lives in Pondicherry, India, and 
board a ship to Canada to start 
a new life. Pi, who claims to 
be Hindu, Christian and Mus- 
lim, finds his faith tested when 
the ship goes down - ina scene 
of beauty and terror - drown- 
ing everyone but Pi, a zebra, an 
orangutan, a shrieking hyena 
and the tiger named Richard 
Parker for the hunter who cap- 
tured him. Sharing one life- 
boat reminds Pi of a lesson he 
learned on land about the mis- 
take of treating a wild animal 


as human, The code of surviv- 
al of the fittest leaves Richard 
Parker alone on the lifeboat, 
forcing Pito shift for himselfon 
araft he ties alongside. 

Working from a fluid seript 
by David Magee (Finding Nev- 
erland), Lee frames the film 
with the adult Pi (Irrfan Khan) 
telling his story to a Canadi- 
an writer (Rafe Spall). Khan 
(Slumdog Millionaire, The 
Namesake) is a supremely gift- 
ed actor who uses his expres- 
sive eyes to suggest a haunt- 
ing and brutal alternative to 
what we are seeing. His pres- 
ence is crucial in this PG-rated 
film that shields a family audi- 
ence from the full extent of Pi’s 
torment. And yet Lee, with the 
indispensable help of cinema- 
tographer Claudio Miranda, 
invades the mind through eyes 
that are dazzled. 


Rust and Bone 
Marion Cotillard 
Directed by Jacques Audiard 
Kx 


MARION COTILLARD, WHO 
won an Oscar playing Edith 
Piafin La Vie en Rose, is so pos- 
sessed of talent, allure and ex- 
quisite grace that you follow her 
anywhere. In Rust and Bone, 
Cotillard plays Stéphanie, who 
trains orcas at an aquarium on 
the French Riviera. Stéphanie 
enjoys a healthy sex life, ca- 
sually picking up burly boxer 


(1) Suraj Sharma faces 
the eye and ire of the 
tiger in Life of Pi. 

(2) Marion Cotillard 
makes peace witha 
killer whale in Rust 
and Bone. 

(3) Anthony Hopkins 
reveals secrets about 
a suspense master in 
Hitchcock. 


Ali (Matthias Schoenaerts) at 
alocal club. 

Everything changes when 
Stéphanie loses her legs in a 
work accident, shown in detail 
later in the movie. Her sense of 
self is shattered. It’s Ali, strug- 
gling to raise his five-year-old 
son, who helps restore her sex- 
ual identity and sense of pur- 
pose. It doesn’t come easy. 
Writer-director Jacques Au- 
diard (A Prophet) probes the 
psyches of two people in cri- 


sis. His hypnotic film means to 
shake you, and does. Schoen- 
aerts reveals unexpected layers 
in Ali. And Cotillard delivers a 
tour de force of unleashed emo- 
tions. She’s astonishing. 


Hitchcock 

Anthony Hopkins, Helen 
Mirren, Scarlett Johansson 
Directed by Sacha Gervasi 
KKK 


AFTER HBO’S “THE GIRL” 
showed fat Alfred Hitchcock 
jumping Tippi Hedren on the 
set of The Birds, I feared 
that Hitchcock would be 
another dour study of a 
dirty old genius. 

Nope. The master of 
suspense, played with 
incomparable style and 
wit by Anthony Hop- 
kins in a fat suit, still 
fantasizes about his 
cool blondes in Sacha 
Gervasi's hugely enter- 
taining Hitchcock. But 
he also manages to have 
lots of wicked fun direct- 
ing 1960’s Psycho and 
collaborating with wife 
Alma Reville. A radi- 
ant Helen Mirren plays mousy 
Alma with the banked fires of 
awoman who gets no credit for 
her advising on script and ed- 
iting. You cheer when she tells 
the old boy off for his neglect. 

Director Gervasi and screen- 
writer John J. McLaughlin 
(Black Swan) take larkish lib- 
erties with what did or didn't go 
on with the Hitchcocks in their 
separate beds. Butit’s no lie that 
Hitch and Alma mortgaged 
their home to shoota script the 
studio considered claptrap, in- 
cluding the now-famous show- 
er scene with Janet Leigh, done 
toaturn byaperky Scarlett Jo- 
hansson. Hitch’s alleged jeal- 
ousy over Alma and writer 
Whitfield Cook (Danny Hus- 
ton) is nowhere near as amus- 
ing as the hard sell he put on 
Psycho, warning patrons they 
might pass out from shock. 
Standing in the lobby at the 
Psycho premiere, Hitch con- 
ducts the shrieks he hears from 
the audience like a symphony of 
screams. It’sa glory moment for 
Hopkins, who catches the es- 
sence of Hitchcock as artist and 
con man. Hopkins and Mirren 
are in stellar form. There’s no 
way you want to miss the plea- 
sure of their company. 
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SPOIL HER 


Send your wife or girlfriend a 
Pajamagram®. Choose from hundreds 
of great styles, each delivered in our 
exclusive gift packaging along with 
FREE extras she'll love. 
800.GIVE.PJS 
PajamaGram.com 
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Create Amazing Shirts! 


Make custom shirts for your event or 
team with our fun & easy Design Lab. 
Name-brand apparel and 40,000+ images. 
FREE Shipping & FREE design help 
7 days/week. Save $10 on 6 or more shirts 
with voucher code: stone? 855-411-0682 


www.customink.com/rstone 


423 CustomInk 


GOP design Tshirts Online 
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The Perfect Gift for 
Men and Women 


Interactive jewelry for men and women. 
The patented Kinekt Gear Ring is made 
from high quality matte surgical stainless 
steel. It features micro-precision gears 
that turn in unison when the outer rims 
are spun. A perfect holiday gift! Lifetime 
Warranty. Free Shipping. Watch the video at 
www.kinektdesign.com 


888.600.8494 


KINEKT 


The Loog Guitar 


The small and innovative 3-string guitar 
that makes it fun and easy to play music. 
Starting at $149 

Use code LOOGRSI2 for 10% off 


www.loogguitars.com 


Think of It as a Full-Size 
Vac That Fits in Your Hand! 


The all-new Metropolitan® 500 with 

its incredibly powerful 500-Watt motor 
actually provides more cleaning power than 
some full-size vacs! Makes deep cleaning 
the interior of any vehicle super fast and 
easy. It features a rugged steel body with 
elegant stainless finish, yet weighs less than 
3 Ibs! Includes all attachments. 

Made in USA. 1-800-822-1602 


www.CarVacExcellence.com 


SUKI©® LEATHER 
BRACELETS AND 
NECKLACES 


Handsome braided leather available 

in many sizes and colors. Ultra-strong 

magnetic clasps in aluminum or sterling 

silver. Sterling silver necklace beads. 
/AILABLE WITH HIDDEN MAGNETS 

$30 to $125 Made in USA 

www.suki-usa.com 
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Your Children’s Names! 


The PagePendant™: 

Cut from the Pages of Your Life! $189 
LifeNames Ring features up to 4 names! $169 
Money-back guarantee. Free Resize. 
Order by 12/20 for the Holidays! 

Find Carved Creations on Facebook. 

For more styles and designs, visit 


www.ccforlife.com 
888.497.7799 
CARVED “ CREATIONS 


JEWELRY FOR LIFE 


The EX016 Solid Brass 
and Pao Ferro Hardwood 
iPhone 5 Case by EXOvault 


From designing, and proto-typing to the final 
hand-finished product, EXOvault takes steps 
to stand apart from the rest in their level of 
craftsmanship, choice of quality materials and 
dedication to detail. Each case is handmade 
in Brooklyn, NY. The EXOvault design 
is not intended to appeal to all, it is intended 
to appeal to the few witha higher standard. A 
lot of people have iPhones-but only afew have 


- the luxury protection of an EXOvault case. 


http://exovault.com 


Bench. 


bench-usa.com 


Bench. had its start during 1980s 
Manchester when music was exciting, youth 
subcultures emerged and alternative sports 
came on to the scene. 


It's this dynamic energy and electric spirit that 
continues to drive the brand today. This hip 
lineup of street-inspired knits and innovative 
outerwear reflects Benchs free-spirited, in- 
the-moment ethos. 


Register to win a $500 Bench wardrobe at 
Bench-usa.com and use promo-code 
RSHOLIDAY at checkout to receive 25% 
off site-wide plus enjoy free shipping on 
all purchases. 


Offer ends December 31, 2012 and cannot 
be combined with any other offer. 
The promo code is case-sensitive. 


ADVERTISEMENT 


BRUSHED-UP BOWLS 


Hand-painted vinyl record art for every 
generation and every music genre. 100% 
satisfaction guarantee. with zero returns or 
exchanges to date. Rush delivery available! 


www.brushedupbowls.com 


Solid Photo Engraved 
Jewelry 


Have your photo permanently lasered on 
a solid 14k gold or Sterling Silver necklace 
in TIME FOR CHRISTMAS. You can even 
engrave the back side with a personalized 
message. Ships direct from their NYC 
factory in 1 Day. Use promo code 
ROLLINGSTONE for Free USA shipping. 
1-877-703-1143 


www.PicturesOnGold.com 


This Ugly Faux Sweater is 


Guaranteed to Crack You Up! 


Your friends and family will go nuts over 
this Ugly Faux Christmas sweater featuring 


Optimus Prime and Megatron as nutcrackers. 


Exclusively at 80sTees.com. Go to the web 
address below to learn more. Price: $35 ea. 
80sTees.com/Nutcrackers 
1-866-80sTees 


Ticket Albums - The 
Perfect Holiday Gift! 


Now offering 3 styles- Original 
(96 tickets, $10.95), NEW Deluxe 
(125 tickets, $19.95), & NEW 
Keepsake Box (175 tickets, $29.95). 
New versions offer both regular & 
oversized pockets- all tickets 

fit perfectly. Years of 

concerts become 
pages of memories, 
preserved forever. 
Personalized covers 
available! 


(877) 967-9622 ; 
www.TicketAlbum.com 


WOW Your Walls! 


Order the same art as the Osbourne 
Family and Travis Barker enjoy on their 
walls. Choose from 40 fun and unique 
designs we'll create from your photos 
printed any size on canvas. It’s the most 
personalized gift you can give. Prices 
starting at $138 1-800-453-9333 


www.photowow.com 


Spread Christmas Cheer 
from the Sewers to Etemia! 


Geek out with your favorite 80s 
characters on a faux sweater. 
Exclusively at 80sTees.com. Go to the 
web address below to learn more. 
Price: $35 ea. 
80sTees.com/XmasGeek 


1-866-8OsTees 


2012 Apocalypse 
Cigar Survival Kit 


The End Times are coming! 
Prepare your cigar stash for after 
Armageddon with this survival kit. 

You get a camouflage travel humidor, 
cutter, matches, and 5 premium stogies 
to fire up in your bomb shelter. 


2012 APOCALYPSE 
CIGAR SURVIVAL KIT 


Ly 
eae We a 
www. pipesandcigars.com 


Vapor Genie 


ADVERTISEMENT 


Get Athena Pheromones” 
and Get More Affection 


Unscented ¥ 7 
fragrance additives \ / 
for men and womens Sas 


Pour unscented liquid pheromones into 
your favorite fragrance and boost your 
sexual attractiveness. Published science 
proves this trade secret formula works 
for 3 out of 4. Created by Dr. Winnifred 
Cutler, the biologist who co-discovered 
human pheromones in 1986. As featured 
on ABC's 20/20 and Fox News. 4-6/mo 
supply from $98.50 Call 610-827-2200 
or click: 


www. Athenainstitute.com 


Enjoy your smoking herbs without the tar. smoke or offensive odors. Vaporizing is 
cleaner and tastes better. The Vapor Genie Vaporizing Pipe is portable, non-electric 
and powered by an ordinary lighter. Fits in your pocket. Lifetime warranty. Several 
styles to choose from. $35-$109 (free shipping). US Patent 7.434.584. Made in USA. 
New portable battery-powered vaporizer coming soon. 


www.VaporGenie.com 


Have fun on us. 


VIAGRA, CIALIS, 
LEVITRA, PROPECIA, 
VALTREX ONLINE! 


All FDA 
approved 

brand name 
medications. 
USA Pharmacies 
and Doctors 
since 1998. 
Order Online, 
by Phone 
(800-314-2829) 
or Mobile Device! 
+Safe 

*Secure 

+ Discreet 


www.Viamedic.com 


Vigor Labs 


Ball Refill and Chainsaw are the hottest 
new sexual enhancers that volumize 
semen and improve hardness for the 
ultimate sexual experience. Black 
Snake is #1 for increasing male size 
naturally without side effects. Combine 
your stack with Wrecking Balls to raise 
testosterone naturally to new heights. 
Users report dramatic results! 

Each product is $19.95 and 

Black Snake is $39.99 at 
1(888)698-6603 or 


www. VigorLabs.com 


Over the past ten years, we've done a lot to change the way people approach sex, but nothing compares to our original 
Wedge & Ramp Combo. Designed to deliver the best positions and pleasure in the bedroom, you'll understand what 
makes the Combo the greatest invention for your love life since the bed. 


www.Liberator.com * 1-866-542-7283 


LifeProof fré for 
iPhone 5 Case 


The Proofis in the Protection. 

The most advanced phone ever made 
requires the most advanced case ever built. 
Enjoy the freedom to go everywhere and 

do everything with your iPhone 5. Water 
proof, dirt proof, snow proof and shock proof 
protection lets you make the most of each 
and every day. 


http://www.lifeproof.com/shop/ 
us_en/iphone-5/ 
1-888-533-0735 


LifeProof niilid Case & 
Cover/Stand for 
iPad Gen 2/3/4 


Naked touch experience, LifeProofconfidence. 
Water proof. dirt proof snow proof and shock 
proof protection lets you experience freedom 
tostay connected, work and play everywhere 
life takes you without compromise to visual 
clarity or touch experience. 


http://www. lifeproof.com/shop/us_ 
en/ipad/lifeproof-nuud-case-cover- 
stand-for-ipad-gen-2-3-4 
1-888-533-0735 


ADVERTISEMENT 


Slingshottshirts.com 
1000's of Super Hero, Rock & Roll, 

Hip Hop, Movie and Classic TV show 
T-Shirts available. Featuring Tees by 

Junk Food! Use Coupon Code STONE and 
receive 10% off your order. 
www.slingshottshirts.com 


T-shirt Quilts 


Campus Quilt Company turns your 
t-shirts into an awesome new quilt. Get 
those hard-earned shirts out of your closet 
and off your back! We do all of the work 
and make it easy for you to have a t-shirt 
quilt in as few as two weeks. As featured on 
the Today Show, Rachael Ray Show, and 
Real Simple. Mention you saw us in Rolling 
Stone for $10 off. 502-968-2850 
www.CampusQuilt.com 


www.BestCigarPrices.com 


1-888-412-4427 


|. 


PLUS FREE SHIPPING WAZ 


SUMOLOUNGE 


Looking for the perfect lounging chair? 
Check out the newest and comfiest bean 
bag chairs! Sumo Lounge has the best 
selection of quality bean bags in a variety 
of sizes and colors. All orders come with 
free shipping!!! 

www.sumolounge.com 

866 340 7866 


Dive Bar T-Shirts 


Join the club and receive anew 

T-shirt every month from the best bars 
you ve never heard of! 
DiveBarShirtClub.com 


Best Selection. Best Service. 
BestCigarPrices.com! 


This Holiday season treat yourself and your favorite cigar 
smoking buddy to a cigar sampler that's sure to please your 
palate. 10 rich and creamy handcrafted cigars from top cigar 
makers like Perdomo, Camacho, Baccarat, Alec Bradley and 
more, will fill your senses with true holiday bliss. 


Grab this limited-time-only deal today and we'll send youa 
FREE carbon-mesh torch lighter plus you'll get FREE shipping 
on your entire order. all for only $19.95! 


Visit www.BestCigarPrices.com/offers and 
enter KEYCODE: STONEDECI2 


Limit one per Customer. Cannot be combined with other offers. 
Offer Expires January 15th, 2013. 
www.BestCigarPrices.com/offers 


iTUNES TOP 10 COLLEGE RADIO 
NO (eN) TOP 10 ALBUMS 


1 Psy 1 Ty Segall 
“Gangnam Style” Republic Twins Drea City 


2 Bruno Mars 2 Tame Impala 


“Locked Out of Heaven” Atlantic 


3 Dum Dum Girls 


3 Rihanna 
End of Daze Sub Poo 


“Diamonds” Roc Nation/Def Jam 


4 Black Moth Super 
Rainbow 
Cobra Juicy Rad cuit 


4 Ke$ha 
“Die Young” RCA 


5 Maroon 5 5 Andrew Bird 
“One More Night” 48M/Octone Hands of Glory Mam-+Pop 


6 FloRida 6 


Bat for Lashes 
“| Cry" Poe Boy/Atlantic 


The Haunted Man Emi 


7 fun. 7 Metz 
“Some Nights” Fueled by Ramen Metz Sub Pop 


8 The Lumineers 8 Thexx 


“Ho Hey" Dusitone Coexist Young Turks 


9 Phillip Phillips 9 Mumford & Sons 


“Home” 19/Interscone Babel Glassnate 


10 Adele 
“Skyfall” xL/Columbia 


10 Grizzly Bear 
Shields Warp 


Top 40 Albums 


Taylor Swift 
Red Big Machine 


NOW 44 
Various Artists Universai/EMi/Sony 


Rod Stewart 
Merry Christmas, Baby Verve 


Ne-Yo 
R.E.D. Motown 


Aerosmith 
Music From Another Dimension! 
Columbia 


Jason Aldean 
Night Train Broken Bow: 


Mumford & Sons 
Babel Giassnote 


Meek Mill 
Dreams and Nightmares Maybach 


Kendrick Lamar 
good kid, m.A.A.d city 
Top Dawg/Aftermath/Interscope 


Third Day 


Miracle Essential 


Lady Antebellum 
On This Winter's Night Capito! Nashville 


Little Big Town 
Tornado Capitol Nashville 


All That Remains 
A War You Cannot Win Razoré Tie 


14 28 


Blake Shelton 
Cheers, It’s Christmas 
Warner Bros. Nashville 


15 20 


Maroon5 
Overexposed A&M/Octone 


Punk Goes Pop: Volume 5 
Various Artists Fearless 


Jingle Bell Rock 
Featuring “Let It Snow” and 
“Silent Night,” Stewart's 
Christmas LP - released 
within weeks of his memoir 
~ has sold 162,000 copies in 
two weeks, 


7 14 


Pink 
The Truth About Love RCA 


COPYRIGHT © 2012 iTUNES COPYRIGHT © 2012 CMJ HOLDINGS CORP. 


From the Vault 


RS 253, December Ist, 1977 


£0) BUS) es BS 


1 Debby Boone 
“You Light Up My Life” Warner/Curb 


2 Crystal Gayle 


“Don’t It Make My Brown Eyes Blue” 
United Artists 


3 Bee Gees 
“How Deep Is Your Love” RSO 


4 Chicago 
“Baby, What a Surprise” Columbia 


5 Linda Ronstadt 
“Blue Bayou” Asylum 


6 Paul Nicholas 
“Heaven on the 7th Floor” ”so 


7 Rita Coolidge 
“We're All Alone” A&M 


8 Heatwave 
“Boogie Nights” Epic 


On the Cover 
“If somebody says, ‘Hey, mind 
if | smoke?’ I'll say, ‘Uh, no, do 
== you mind if | fart?’...One of my 
habits. Yeah, they got a special 
section for me on airplanes now. 
| quit once for a year, you know, 
but | gained a lot of weight. It’s 
hard to quit; after sex | really 
have the urge to light one up.” 
—Steve Marti 


9 Linda Ronstadt 
“It's So Easy” Asyum 


10 L.T.D. 
“(Every Time | Turn Around) Back in 
Love Again” 4ay 


Rotting Stone (ISSN 0035-791x) is published biweekly except for the first issue in July 
and at year's end, when two issues are combined and published as double issues, by Wenner 
Media LLC, 1290 Avenue of the Ameri York, NY 10104-0298. The entire contents of 
RoLLINe SToNE are copyright © 2012 by ROLLIN nd may not be reproduced 
in any manner, either in whole or in part, without written permission. All rights are reserved. 
Canadian Goods and Service Tax Registration No. R125041855. International Publications 
Mail Sales Product Agreement No. 450553. The subscription price is $39.96 for one year. 
‘The Canadian subscription price is $52.00 for one year, including GST, payable in advance. 
Canadian Postmaster: Send address changes and returns to P.O. Box 63, Malton CFC, Mis- 
sissanga, Ontario L4T 3B5. The foreign subscription price is $80.00 for one year, payable in 
advance. Periodicals postage paid at New York, NY, and additional mailing offices. Canada 
Poste publication agreement 240683192. Postmaster: Send address changes to RoLLING 
Stone Customer Service, P.O. Box 62230, Tampa, FL 33662-2230. 


82 | RoLiinG STONE | rollingstone.com 


18 54 Michael Bublé 


Christmas 143/Reprise 


19 21 Scotty McCreery 
Christmas With Scotty McCreery 
19/Mercury Nashville/interscope 
20 «6 Toby Keith 
Hope on the Rocks Show Dog-Universal 
3 Luke Bryan 
Tailgates & Tanlines Capitol Nashville 
22 22 ~~ fun. 
Some Nights Fueled by Ramen 
23 23 One Direction 
Up All Night Syco/Columbia 
24 ig Adele 
21 XL/Columbia 
25 #33 ~ Eric Church 
Chief EM! Nashville 
26 i2 Carrie Underwood 
Blown Away 19/Arista Nashville 
27 9 Trans-Siberian Orchestra 
Dream of Fireflies (on a Christmas 
Night) Republic 
28 mm Glee: The Music 
Presents Glease 20th Century Fox TV. 
29 25 TheLumineers 
The Lumineers Oualtone 
30 24 Hunter Hayes 
Hunter Hayes Atiantic Nashville 
31 27 Justin Bieber 
Believe Schoolboy/REMG/island 
32 26 Miguel 
Kaleidoscope Dream Bystorm/Black Ice 
3368 Neil Young and Crazy Horse 
Psychedelic Pill Reprise 
34 cma NOW That’s What 
1 Call Disney 
Various Artists 
Universal/EMI/Sony Music/Walt Disney 
35 17 Tony Bennett 
Viva Duets RPM 
36 33 Zac BrownBand 
Uncaged Roar/Southern Ground/Atlantic 
37 36 Mumford &Sons 
Sigh No More Glassnote 
38 29 Brandy 
Two Eleven Chameleon 
39 34 NOW43 
Various Artists Universa//EMi/Sony 
40 40 WOWHits 2013 


30 of Today’s Top Christian Artists & 
Hits Provident/Word-Curb 


Back in the Saddle 
Without much radio sup- 
port, Aerosmith’s first 
all-new album in a decade 
sold 63,000 copies in Week 
One - 77 percent less than 
2001's Just Push Play. 


Aldean’s Country 
With a stadium tour set 
for next summer, country 
superstar Aldean has sold 
650,000 copies of his fifth 
LP in three weeks. 


Meek’s Peak 
After several hot mixtapes, 
Philly’s Meek Mill signed 
with Rick Ross’ Maybach 
Music. His debut, with guest 
spots from Drake and Ross, 
has sold 206,000 copies. 


00 Chart position on Nov, 14th, 2012 

00 Chart position on Nov. 7th, 2012 
HET New Entry AB Sreatest Gainer 
ET Re-Entry 
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FROM TOP: PENNY LANCASTER; ROSS HALFIN: JAMES MINCHIN Ill; SMALLZ + RASKIND 
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